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Only  Magazine  Published  Exclusively  for  Instrumental  and 
ical  Students  and  Their  Instrtjctors  ,in  the  Public  Schools 


...ONLY  25 SUBS  EARN 
THIS  SPINNO  TWIRLINB 

Sahj/L 

Sent  postpaid  and  FREE  of  all  j 

charges  upon  receipt  of  order.  /) 


Every  achool  shoiild  have  one  or  more  of  these  beautiful  batons  to  “front"  the 
band.  They'll  add  flash  and  brilliance  to  your  twirling  section,  pep  up  your 
twirlers.  and  thrill  the  crowd  with  dazzling  splendor. 

Spiimos  conform  to  adopted  contest  twirling  reqxiirements.  and  ore 
positively  the  finest,  most  beautiful  batons  made.  Put  your  Dnun  Major  A 
to  work,  get  25  or  more  of  yovir  band  members  to  subscribe  to  The  t 

SCHOOL  MUSICIAN,  and  you  may  hove  a  Spinno  free,  os  a  gift. 
including  a  complete  Twirling  Instructor  and  Drum  Major's  Manual. 

Only  25  yearly  subs,  at  60c  each  (regular  quantity  rote),  and  we  m  l/ 
guarantee  every  subscriber  “complete  satisfaction  or  money  re* 
hmded."  The  greatest  music  magazine  “buy"  on  earth.  mjw 

This  remarkable  offer,  will  be  the  means  of  starting  hundreds  m-M 
more  on  the  road  to  fame.  Through  the  regular  reading  of  The  m^ 
SCHOOL  MUSICIAN,  school  bonds  throughout  the  nation  Mj/ 
hcrve  been  inq>roved.  soloists  have  solved  their  problems, 
third  and  fourth  divisioners  have  been  elevated  to  “firsts." 

Don't  delay.  This  offer  may  be  withdrawn  at  any  mJ 
time.  Get  started  now.  Rush  your  order  in  as  soon  as  m  j/ 
possible.  50  subs  earn  2  batons;  75  siibs  earn  3  ,  m  / 
batons.  Get  your  entire  band  to  subscribe.  The  regu-  M  j/ 

lor  reading  of  The  SCHOOL  MUSICIAN  by  your  m  ft 
band  members  will  definitely  work  wonders  for  you.  g  m 


The  finest,  most  beau¬ 
tiful  batons  made: 
Choice  of  2  models.  The 
Standard  Spinno, 
length,  34  inches,  diam¬ 
eter  of  shaft.  Vs  inches, 
weight  approximately 
28  oimces;  or  the  popu¬ 
lar  Speed  Spinno. 
length.  32  inches,  diam¬ 
eter  of  shaft,  3/4  inches, 
weight  approximately 
22  ounces. 


Send  your  orders  to  the 
Circulation  Dept. 


By  popular  request  this 
offer  is  matie  again.  Don't 
(delay!  Send  your  order 
now  before  it  is  withdrawn. 


The  SCHOOL  MUSICIAN 

230  N.  Michigan  Avenue  Chit^go,  Illinois 


, .  .  9  taka,  nuf, 
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Ptea  for  Orchestras 


Thr  SfH«K»L.  ML'SiriAN: 

Th«*  Si'HOOL  MTHICIAN  Id  a  very  nice 
IMiblli-alion  but  baa  a  limlletl  ap|>eal  to 
iirrbexira  directors  and  those  who  deal 
Irtimarlly  with  strings.  For  that  reason, 

I  have  not  subs<-rlbed  before.  I  under¬ 
stand.  of  course,  that  your  support  comes 
from  advertisers  and  that  the  band  Instru¬ 
ment  comiwnles  are  the  advertisers,  so  I 
can't  blame  'you.  I  know,  too,  that  there 
are  n>any  more  bands  than  on-hestras  and 
that  it  Is  very  hard  to  get  articles  from 
those  who  can  write  interestinicly  of  the 
proldems  of  Btrinr  players. 

However,  I  fee)  that  the  s<-arclty  of 
school  orchestras  and  the  lack  of  Interest 
amoiiK  m-hool  children  Is  not  a  healthy 
condllbin.  Anythina  that  can  be  done  to 
remedy  the  situation  should  have  the  at¬ 
tention  of  those  Interested  In  the  advance¬ 
ment  «>f  music  In  the  s<-hfs>ls. — f’nrl  1). 
WotHifitrd,  U.  S.  Orvhratra  f'lmductor, 
ntknliHutn,  I  own. 

We  are  sure,  Mr.  Wisslfor'l.  that  you 
are  sliahtly  behind  in  your  readlna  of  The 
SflltMtl,  .MrSH’lA.N.  StartinK  with  Sep¬ 
tember,  inti,  we  have  published  more 
onhestra  material  than  anythina  else  and 
we  arc  tryina  to  art  more  and  more  for 
each  issue.  Partially  due  to  lack  of  ma¬ 
terials  for  makina  band  Instruments  and 
conversely,  the  abundance  of  materials 
for  orchestral  Instruments,  the  tide  Is 
tumina, — and  the  orchestra  is  assumina 
Its  riahtful  place  in  school  music. 

A  national  association  of  music  mer- 
rhants  has  pledaed  Its  support  to  the 
music  educators  In  their  orchestra  drive. 
The  educators  realise  that  their  chance 
has  now  arrived  to  boost  the  orchestsa 
and  they  have  arasped  their  opportunity. 
With  an  Intelliaent  aroup  of  ofllcers  at  Its 
head,  the  National  School  Orchestra  asso¬ 
ciation  la  well  on  its  way  to  putting  the 
school  orchestra  on  an  equal  basis  with 
the  school  band. 

But  they  need  the  help  of  orchestra  con¬ 
ductors  like  yourself,  Mr.  Woodford,  ull 
over  the  country,  each  of  whom  should  be 
sincerely  Interested  In  the  advancement  of 
the  orchestra.  They  want  your  views  and 
Ideas  for  this  advancement.  Throuah  the 
medium  of  The  SCHOOL,  MITSICIAN,  the 
nation  can  be  made  conadoua  of  the  Im¬ 
portance  of  the  school  orchestra  and  thus 
Insure  Its  future.  So  Ret  busy  today — we 
will  be  happy  to  publish  any  worthwhile 
snd  helpful  material  we  receive. — Kd. 


Mr.  Martin  Explains 


The  Sf'HOOL  MUSKTAN: 

Inspired  by  Phil  H.  Martin’s  article  on 
By  French  Homs  in  the  October  issue 
of  The  SCHOOL.  MC’SICIAN,  I  would 
like  to  know  more  about  what  types  of 
horns  symphony  men  prefer  and  why. — 
Tom  tturrav,  AlHance,  Nebr. 

Since  Mr.  Martin  started  this  discus¬ 
sion  on  the  French  Horn,  we  decided  to 
let  him  flnish  It  and  his  answer  to  your 
request  f«,llows : 

"American  symphony  men  use  four 
types  of  French  horns — the  sinale  B  /lat 
with  mute  valve,  the  double  B  fiat  and  F, 
the  flve-valve  B  fiat  horn,  and  the  sinRie 
f  horn.  All  have  advantaces  and  dis- 
advantaces ;  consequently,  professionals 
do  not  acree  on  what  constitutes  Rood 


YOUR  DEALER  CAN  DELIVER  YOUR  CONN  IN 
TIME  FOR  CHRISTMAS  I  Despite  unprecedented 
demand,  new  Conn  instruments  are  now  avail¬ 
able.  Thanks  to  superhuman  accomplishments  in 
purchasing  and  manufacturing,  the  men  and 
machines  of  the  Conn  factory  are  hitting  new 
"highs".  .  .  Cornets,  trumpets,  trombones,  saxo¬ 
phones  —  instruments  of  all  kinds  —  are  flowing 
from  the  production  lines  as  never  before  I  And 
dealers  are  getting  these  instruments  every  day. 
New,  better  instruments,  made  with  traditional 
care,  of  finest  materials,  to  Conn's  famous  high 
standards.  See  your  dealer  right  NOW . . .  discuss 
requirements  . . .  select  the  instrument  you  want 
. . .  YOU  can  have  a  genuine  CONN  for  Christmas. 

C.  6.  CONN,  Ltd.,  ELKHART,  INDIANA 


Dtesmbar,  1941 


Plrtur  mention  TUP.  SCHOOI.  MttSICI AN  when  snervering  advertitementt  in  thii  mogatin*. 


qaalltiM  In  French  horns.  By  examining 
what  the  professionals  do,  one  may  ob¬ 
serve  certain  trends. 

"The  single  B  fiat  (with  mute  valve) 
is  one  of  the  most  popular  horns,  par¬ 
ticularly  with  flrst  and  third  chair  play¬ 
ers.  They  like  it  because  accuracy  of 
attack  in  the  high  registers  Is  quite 
readily  attained,  and  the  brilliant  yet 
full  tone  of  the  instrument  has  been 
found  to  liroadcast  and  record  well.  The 
lower  middle  register  has  to  be  per¬ 
fected  In  order  to  make  it  resi>ond  with 
flnished  quality.  Instrument  Is  light ; 
and  because  It  Is  easier  to  play,  the  nerv¬ 
ous  strain  on  the  performer  is  much  less. 
The  lowest  four  semi-tones  on  an  F  horn 
are  not  available  on  this  Instrument. 
This  is  a  slight  handicap  as  these  notes 
are  rarely  used  except  by  fourth  horn 
players. 

"The  double  horn  in  B  fiat  and  F  Is 
iKtpular  with  hornists  who  perform  in 
all  registers.  It  has  the  advantage  of 
combining  the  best  registers  of  both  the 
B  fiat  and  the  F  instruments.  The  tone 
produced  is  usually  between  the  heavier 
F  and  the  nrtore  brilliant  B  fiat.  Its  dis¬ 
advantages  are  the  difllculty  of  keeping 
the  B  fiat  and  the  F  parts  of  the  horn 
In  tune,  and  the  weight  and  clumsiness 
of  this  instrument. 

"The  flve-valve  B  fiat  horn  is  used  by 
a  number  of  professional  men.  Some  of 
the  single  B  fiat  adherents  use  it  for  an 
extra  horn  for  the  few  times  they  need 
an  Instrument  on  which  to  play  in  the 
extreme  low  register.  The  fifth  valve 
gives  all  the  o|>en  F  horn  notes,  thereby 
eliminating  most  of  the  difficult  (intona¬ 
tion)  notes  of  the  single  B  fiat.  The  tone 
is  similar  to  the  B  fiat,  but  the  instru¬ 
ment  Is  almost  as  heavy  and  cumbersome 
as  the  double  horn. 

"The  single  F  horn.  In  spite  of  past 
prestige,  has  lost  no  much  ground  that 
today  few,  if  any,  top  ranking  profes¬ 
sional  players  in  this  country  would  trust 
themselves  to  Its  eccentricities  I  n  the 
exacting  work  of  symphony,  radio,  or 
picture  studio.  They  And  accuracy  uncer¬ 
tain.  The  tone  Is  apt  to  be  very  muf¬ 
fled  and  heavy.  Intonation  in  the  mid¬ 
dle  register  is  good,  and  the  Instrument 
Is  light. 

"New  musical  idioms  have  required  in¬ 
strumental  mechanical  improvements  to 
match  them.  While  many  professionals 
still  give  lip  servk-e  to  traditional  horn 
methods.  In  actual  practice  they  And  It 
necessary  to  adopt  at  least  some  of  the 
more  up-to-date  ideas.  The  horn  Is  a 
difficult  Instrument,  and  foolhardy  are 
performers — amateur  as  well  as  profes¬ 
sional — who  do  not  take  advantage  of 
modem  reflnements,  thereby  making  their 
work  easier  and  more  enjoyable." 


He's  in  the  Navy  Now 

The  SCHOOL.  MUSICIAN: 

I  noticed  in  your  last  month’s  Issue  a 
picture  of  the  Qlasgow,  Montana  Kilties. 
But  I'm  in  the  Navy,  not  the  Army,  now. 
At  present  1  am  utilising  my  spare  time 
in  an  attempt  to  organise  a  band  here 
on  the  base  at  Corpus  Christ!.  The  ob¬ 
stacles  are  many  but  there  is  a  lot  of 
splendid  talent  and  right  now  I  have  good 
hopes  for  Its  success. — WilHam  D.  Lee, 
Naval  Atr  Station,  Corpna  Chrieti,  Texas. 

We  hasten  to  correct  our  statensent 
made  In  the  November  issue,  and  assure 
everyone  that  Mr.  William  D.  L.ee,  for¬ 
merly  director  of  the  Glasgow,  Montana 
Kiltie  Band  Is  now  In  the  Navy,  not  the 
Army.  Can  you  forgive  us,  Mr.  Lee,  or 
should  we  apologise  to  the  Army? — Bd. 
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UNUSUAL  ARRANGEMENTS 

By  David  Bennett 

Here  is  Program  and  Encore  material  of  unusual 
charm — catchy,  swingy,  full  of  modem  harmonies  and 
easy  to  play. 

The  six  numbers  contained  in  the  CONCERT 
RHYTHM  SERIES  are:  1.  Ciribiribin.  2.  Clarinet 
Polka.  3.  Dark  Eyes.  4.  Loch  Lomond.  5.  Swing  Low 
— Sweet  Chariot.  6.  Two  Guitars. 

They  arc  arranged  in  radio  style;  the  type  of  music 
heard  daily  over  the  air.  Students  will  enjoy  playing 
them;  audiences  insist  on  more. 

You'll  find  them  ideally  adapted  to  the  perform¬ 
ance  of  the  four  B[)  Clarinets  for  which  they  are  writ¬ 
ten;  exceptionally  fine  training  material  for  the  entire 
Bly  Clarinet  Section. 

Your  holiday  concerts  will  benefit  if  you  order  NOW! 

Each,  score  and  parts  complete . $0.75 

Extra  parts  . 15 


APPROVAL  SELECTIONS 
SOLO  AND  ENSEMBLES 
FOR  CONTEST  &  TRAINING 

Directors  ar«  walcom*  to  this  valuabi*  sarvica. 
Muiic  of  all  publiikan  it  in  stock.  Our  aipartt  talact 
appropriata  music,  guidod  by  your  aiprassion  of  ra- 
quiramants.  To  giva  you  ampla  choica,  wa  sand  about 
twica  at  muck  music  at  you  indicate  you  with  to  buy. 
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My  Happy  Association  With 

•  THE  FIRST  TIME  I  met  John  |^#|  ^  J  I  I  J>A- 

Philip  Sousa  professionally  was  in  ^  mb  ■ 


•  THE  FIRST  TIME  I  met  John 
Philip  Sousa  professionally  was  in 
April,  1893,  in  New  York  City.  It  was 
at  a  morning  rehearsal.  I  had  l>een 
engaged  as  soloist  for  Mr.  Sousa’s 
second  transcontinental  tour  for 
which  he  had  selected  the  finest  musi¬ 
cians  In  America  and  Europe  for  the 
various  Instruments.  The  World's 
Columbian  Exposition  in  Chicago  was 
scheduled  as  our  opening  engagement 
of  the  season.  That  was  nearly  fifty 
years  ago. 

That  first  morning  rehearsal  with 
the  Sousa  band  was  one  of  the  out¬ 
standing  experiences  of  my  musical 
career.  It  lasted  two  and  a  half  hours 
and  was  concentrated  entirely  on 
sixteen  measures  of  an  overture.  Mr. 
Sousa  began  by  asking  the  solo  clari¬ 
net  player  to  go  through  the  first  five 
measures  alone.  Then  he  asked  him  to 
play  it  again,  giving  special  attention 
to  interpreting  the  phrase  with  modu¬ 
lation  and  proper  wind  control.  This 
was  repeated  until  Mr.  Sousa  was  sat¬ 
isfied  with  a  musical  rendition  pro¬ 
duced  with  a  real  clarinet  quality  of 
tone.  Mr.  Sousa  then  asked  the  assist¬ 
ant  solo  clarinetist  to  exactly  Imitate 
the  first  chair  performer's  rendition. 
There  was  some  discussion  as  to 
whether  it  was  possible  for  two  clari¬ 
netists  to  produce  exactly  the  same 
tone  quality.  But  Mr.  Sousa  insisted 
and  so  he  continued  until  the  entire 
clarinet  choir  of  six  produced  in  uni¬ 
son,  the  same  interpretation,  phrasing 
and  wind  control,  playing  as  one  man. 

This  procedure  was  repeated 
through  the  entire  family  of  instru¬ 
ments  and  at  the  close  of  the  re¬ 
hearsal,  Mr.  Sousa  said:  “Now,  gentle¬ 
men,  you  know  what  I  want  in  the 
future.  Discard  your  military  reeds, 
use  only  the  symphonic  reeds,  and 
the  more  delicate  cup  mouthpiece  on 
brass  Instruments.” 

I  left  that  rehearsal  in  a  state  of 
ecstasy.  It  had  been  demonstrated  to 
me  that  music  can  be  produced  by  a 
concert  band  equal  to  that  of  a  sym¬ 
phony  orchestra  as  to  phrasing,  deli¬ 
cacy  of  tone  quality  and  general  mus¬ 
ical  effect.  It  was  a  revelation  to  me, 
as  well  as  to  every  member  of  the 
band. 

The  band  and  the  orchestra  are  dif¬ 
ferent  in  type  and  purpose  and  should 
never  be  compared.  Mr.  Sousa  knew 
ibis,  and  also  that  the  abundance  of 
tone  coloring  is  on  the  side  of  the  con¬ 
cert  band  rather  than  the  orchestra, 
and  he  made  a  point  of  demonstrating 


this  difference  to  his  band  at  this  first 
rehearsal. 

Mr.  Sousa  began  the  study  of  music 
when  quite  a  young  lad.  In  fact,  be 
made  his  first  public  appearance  at 
the  age  of  eleven  as  a  violin  soloist. 
He  studied  music  at  the  John  Esputa 
Conservatory,  Washington,  D.  C.  and 
ill  1865  was  awarded  a  gold  medal  by 
that  institution  for  his  work  in  har¬ 
mony  and  composition.  He  also  played 
the  piano  well,  and  at  one  time,  the 
trombone  with  the  Marine  Band.  He 
was  first  known  among  musicians 
however,  in  the  early  days  of  his 
career,  as  a  violinist,  one  of  his  first 
engagements  being  for  six  months 
first  violinist  with  Offenbach's  cele¬ 
brated  French  orchestra  at  the  Cen¬ 
tennial  Exposition  in  Philadelphia  in 
1876.  At  the  close  of  that  engagement. 
Mr.  Sousa  travelled  the  entire  country 
with  the  OfTenItach  organisation.  And 
herein,  no  doubt,  liegan  the  bent  to 
travel,  a  lient  that  in  his  lifetime  was 
to  lead  the  “March  King"  over  a  mil¬ 
lion  miles  of  concert  travel,  including 
five  tours  of  Europe  and  some  thirty- 
six  scheduled  tours  throughout  United 
States,  Canada  and  Mexico. 

His  exceptional  business  perspicac¬ 
ity  was  no  less  a  factor  in  the  great 
success  of  Mr.  Sousa's  career  than 
were  his  ability  to  compose  music 
and  to  organize  and4lirect  musicians. 
He  is  reputed  to  be  the  only  band¬ 
master  in  the  world  who  ever  suc¬ 
ceeded  in  accumulating  a  fortune  from 
his  direct  personal  efforts.  The  last 
lime  we  were  together,  Mr.  Sousa 
told  me  that  he  had  paid  out  more 
than  fifteen  million  dollars  in  trans- 
|K>rtation  expense  alone,  and  over 
thirteen  million  dollars  in  salaries. 
Yet,  be  died  a  very  rich  man. 

During  European  tours,  Mr.  Sousa 
and  his  band  played  many  command 
performances  for  the  crowned  heads 
of  the  day.  He  was  decorated  by  King 
Edward  VII  of  England,  the  President 
of  France  and  by  many  official  digni¬ 
taries  and  societies  in  other  countries. 
Still  he  remained  always  a  modest 
man,  receiving  with  respect  and  hu¬ 
mility  the  many  honors  conferred 
upon  him.  He  treated  all  persons 
alike,  from  kings  to  newsboys,  re¬ 
flecting  his  generous  and  gentlemanly 
character  to  all. 

A  very  well  read  man,  Mr.  Sousa 
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could  discuas  most  any  subject  with 
informative  candor.  He  had  a  moat 
logical  turn  of  mind,  could  have  be¬ 
come  as  celebrated  in  law  as  be  did 
in  music,  yet  he  was  ever  facetious, 
bis  ready  wit  being  one  of  his  most 
Impressionable  characteristics.  Once 
a  plan  was  clearly  defined  in  his  mind, 
be  was  pretty  apt  to  go  through  with 
It.  come  what  may.  In  fact,  he  might 
have  been  regarded  by  some  as  one  of 
strong  will  or  determination,  though  I 
prefer  to  think  of  it  as  fearlessness 
or  a  sort  of  faith  in  success. 

One  Instance  I  will  relate.  In  1919, 
our  band  had  booked  an  European 
tour  which  was  to  keep  us  busy  for 
six  months  on  the  Continent.  We 
were  to  open  for  six  weeks  at  the 
Paris  Ehiposition  and  every  one  of 
our  sixty-two  men  looked  forward  with 
high  enthusiasm  to  this  trip. 

The  tour  was  booked  by  a  profes¬ 
sional  European  tour  manager  of  in¬ 
ternational  renown.  Exactly  two 
weeks  before  our  sailing  date,  this 
great  German  came  suddenly  to  his 
death,  automatically  nullifying  all  con¬ 
tracts  in  the  different  countries  in 
which  we  were  booked  to  appear. 
Immediately,  Mr.  Sousa  dispatched  an 
American  representative  to  Europe  to 
recover,  if  possible,  all  of  our  contract 
dates.  Then,  the  very  date  and  hour 
of  our  sailing,  when  every  member  of 
our  band  and  party,  including  several 
wives  of  bandsmen,  and  all  of  our  in¬ 
struments,  trunks  and  baggage,  were 
aboard  the  "Baltic”,  a  disagreement 
which  had  been  under  discussion  for 
some  days  between  our  manager,  a 
Mr.  Reynolds,  and  Mr.  Sousa,  came  to 
a  climax.  Mr.  Reynolds  left  the  ship 
almost  as  the  gangplank  was  hauled 
In  from  the  dock. 

We  were  three  days  out  to  sea  be¬ 
fore  Mr.  Sousa  mentioned  the  inci¬ 
dent  to  anyone.  We  were  walking  on 
deck  one  day  when  he  told  me.  And 
It  came  to  me  as  a  great  shock  that 
this  man  had  assumed  upon  his  own 
shoulders  the  full  responsibility  for 
managing  and  routing  the  band  for 
six  months  in  strange  lands  without 
a  single  booking  in  advance  after  our 
three  weeks  engagement  for  the 
United  States  Government  at  the  Paris 
Exposition.  This  meant  that  Mr.  Sousa 
himself  had  to  attend  to  every  little 
detail,  act  as  financier,  besides  arrang¬ 
ing  and  directing  our  musical  pro¬ 
grams.  More  than  flve-hundred-thou- 
sand  dollars  were  involved.  But  we 
played  all  over  Europe  and  the  tour 
was  a  musical  triumph  and  a  financial 
success. 

Mr.  Sousa  had  a  natural  instinct  for 
musical  tone  coloring  and  he  created 
more  “tints"  and  effects  than  any 
other  living  composer  for  band.  By 
muting  cornets,  trumpets,  trombones. 


By  Herbert  L  Clarke 

For  Many  Years  Cornet  ^loist  of  the  Sousa  Band  and  Regarded  by  Many 
as  the  World's  Greatest — Now  Director  of  Long  Beach,  Calif. 
Municipal  Band 

From  an  Address  Before  the  American  Bandmasters  Association  at  Their 
12th  Annual  Convention  in  Madison,  Wisconsin,  February,  1941. 


baritones,  French  horns,  basses  and 
even  our  quartet  of  saxophones,  he 
obtained  results  never  before  at¬ 
tempted  by  a  concert  band.  He  knew 
the  real  meaning  of  "the  chemicaliza¬ 
tion  of  tone”.  At  our  numerous  con¬ 
certs  and  rehearsals  in  Berlin,  Ger¬ 
many,  many  of  the  great  composers 
and  musicians  of  the  day  were  present 
including  Richard  Strauss  who  later 
borrowed  for  bis  orchestral  composi¬ 
tions  many  of  those  rare  tonal  quali¬ 
ties  first  performed  by  the  Sousa 
band. 

As  an  arranger  for  band,  Mr.  Sousa 
stood  alone.  He  knew  Just  bow  to 
"paint  the  picture  with  artistic  tints". 
Often,  when  I  was  band  librarian  in 
1893,  he  would  come  hurrying  into 
the  library  to  arrange  some  of  the 
popular  tunes  to  spice  up  his  pro¬ 
grams.  Many  times  I  have  seen  him 
make  these  full  band  scores  in  less 
time  than  five  copyists  could  write  out 
the  parts.  And  how  delightful  these 
popular  airs  sounded,  “dressed  in 
their  new  garments”.  He  never  scored 
an  unnecessary  note  and  his  arrange¬ 
ments  were  works  of  art.  I  am  speak¬ 
ing  of  course  of  the  early  days  when 
he  did  all  his  own  special  arranging. 

Honor,  Justice  and  fairness  to  all 
were  an  Inborn  law  to  this  great  man. 


His  business  dealings  were  immacu¬ 
late.  He  never  owed  a  dollar  overdue. 
He  rarely  discharged  a  man  and  then 
only  for  some  misbehavior  outside  of 
musical  duties.  To  him.  no  good  or 
desirable  thing  was  ever  "impossible", 
and  his  reasoning,  confidence  In  him¬ 
self  and  fearlessness  carried  him 
through  many  acute  difficulties  to 
triumph. 

But  there  was  another  side  to  the 
life  of  this  great  artist,  another  love 
rivaling,  almost,  his  devotion  to  music 
and  that  was  his  active  enjoyment  of 
outdoor  sports.  He  was  especially 
fond  of  horseback  riding  and  owned 
several  spirited  mounts  which  he  held 
in  childish  affection.  He  took  long 
horseback  trips,  sometimes  from  .iot 
Springs,  Virginia,  to  Washington, 
D.  C.,  then  on  to  New  York,  traveling 
a  week  or  more  at  a  time.  He  Jiked 
trap  shooting,  too,  and  was  proud  of 
his  display  of  tournament  trophies. 

In  the  early  part  of  the  century,  he 
developed  a  great  liking  for  boxing 
and  went  regularly  to  Jack  Cooper’s 
gymnasium  where  he  would  put  on  the 
gloves  for  a  few  rounds  with  the  ex- 
prizeflghter.  One  of  his  favorite 
stories,  and  he  had  many  and  told 
them  well,  was  of  the  time  when  Bob 
F'itzsimmoiis  watched  one  of  his  bouts 


The  March  Kinq'i  grsat  collsction  of  band  music  it  now  fha  proparty  of  tha  Uni- 
varsity  of  Illinois  wkara  it  it  hold  in  tha  Sousa  Mamorial  Library.  To  this  library  hat 
alto  ^an  prasantad  by  tha  Amarican  Bandmastars  Association,  a  bronza  plaqua  in 
mamory  of  thair  first  Honorary  Lifa  Prasidant.  Haro  shown  with  tha  plaqua  ara 
Or.  Albart  Austin  Harding,  diractor  of  bands.  Univarsity  of  Illinois,  Mr.  Clarita  and  Dr. 
Frank  Simon,  anothar  of  Sousa's  graat  comatists,  all  past  prasidants  of  tha  association. 
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Soum's  tomb  at  Arlin9ton  C*m*f«ry,  Washington,  0.  C. 


with  Cooper  and  at  the  conclusion, 
shook  him  warmly  by  the  hand  and 
said,  “Little  one,  you're  a  peach”. 

As  a  boy,  Mr,  Sousa  liked  to  play 
liaseball  and  his  fondness  for  the 
Kame  continued  throughout  his  life. 
When  the  band  played  long  engage¬ 
ments,  he  would  form  a  ball  team 
from  the  members,  mostly  I  think  for 
the  fun  of  pitching  the  first  inning  of 
each  game,  which  he  always  insisted 
upon.  He  provided  baseball  uniforms 
with  the  word  S-O-U-S-A  across  the 
front  of  the  blouses  and  one  season 
when  we  had  a  long  World's  Fair 
engagement,  playing  a  full  schedule  of 
games  with  semi-professional  teams, 
we  made  a  record  of  9209^. 

Many  people  have  asked  me,  “What 
was  Mr,  Sousa's  religion?”  “What 
were  his  religious  views  and  beliefs?” 
He  was  a  high  Mason,  taking  all 
degrees  leading  to  the  Shrine,  and  to 
my  knowledge,  closely  associated  with 
him  for  many  years,  1  never  knew 
him  to  break  one  of  his  obligations. 
His  religious  views  are  best  revealed 
in  a  writing  which  appeared  in  Tho 
Weekly  Unity,  September  5,  1936,  cap¬ 
tioned  “Life  Expressed  in  Harmony” 
from  which  I  quote  in  part: — 

"‘The  i/roductive  life  is  the  life  of  ex¬ 
alted  thought  and  deep  feeling.  Becaute 
it  createt  the  latter,  music  brings  us 
into  a  ronsciousness  of  our  powers  in  a 
measure  that  nothing  else  can  so  quicklp 
effect.  Mastery  of  the  science  and  art  of 
music  is  therefore  oh  education  in  itself. 
To  be  truly  educated  in  mental  and  aural 
harmony  is  to  come  in  touch  with  a 
higher  power  and  to  know  Ood.  The 
truth  of  this  statement  is  exemplified  in 
the  versatile  life,  faith  and  works  of 
John  Philip  Housa,  of  tcAom  Dr.  James 
Francis  Cooke  wrote  editorially  in  the 
'Ktude'  some  years  ago,  as  follows. 

“  "Thousands  of  people  thought  of  Com¬ 
mander  Sousa  merely  as  a  composer  and 
a  bandmaster.  As  a  matter  of  fact,  he 
was  a  man  of  great  breadth  and  grasp  in 
all  directions.  His  tolerance  was  out¬ 
standing.  Keligious  bigotry  was  unthink¬ 
able  to  him.  One  singular  incident  of  tke 
last  hours  of  this  great  man  was  mo¬ 


mentous  and  indicated  that  he  had  a  pre¬ 
sentiment  of  death.  As  soon  as  he  ar¬ 
rived  at  the  writer's  office  on  the  previous 
afternoon,  he  presented  the  following 
question  as  though  it  were  the  chief  busi¬ 
ness  of  kis  call:  “Dr.  Cooke,  do  you  be¬ 
lieve  in  Oodf"'  Although  the  writer  knew 
kis  old  friend  was  familiar  with  his  re¬ 
ligious  convictions,  his  reply  was:  “Why 
certainly.  Commander."’  “Well,”  ke  re¬ 
plied,  “/  am  glad  to  hear  that.  I  be¬ 
lieve  in  Ood.  I  believe  firmly  in  Ood. 
A  country  without  faith  is  a  country 
without  a  soul.  Look  at  Russia.  Is  any 
music  of  great  moment  coming  out  of 
Russia  nowf  Russia  is  chaos  and  its 
music  is  chaos.  Take  a  man's  belief 
away  from  kim  and  at  once  his  art 
starves.  They  say  that  music  is  a  lux¬ 
ury.  It  is,  to  anyone  tcitkout  a  soul. 
Music  is  of  no  use  to  a  ckimpansee. 
Music  inspires,  enrickes  and  ennobles.  It 
revives  the  soul.  Hurelp  anytkinp  that 
does  that  is  a  necessity  and  not  a  luxury. 
With  man,  music  at  times  is  the  thing 
which  brings  him  closest  to  his  Maker." 
It  actually  seemed  as  though  the  great 
bandmaster  had  made  the  trip  to  us,  to 
leave  tkis  sipni/lcant  message  to  pass  on 
to  young  American  musicians.”’ 

The  medals  and  decorations  of 
which  Mr,  Sousa  was  most  proud  were 
the  Victoria  Ordeo,  King  Edward  VII 
of  England;  the  Palms  of  the  French 
Academy  with  the  rosette  of  a  Public 
Instructor  of  France;  the  Fine  Arts 
Medal  from  the  Academy  of  Hainault, 
Belgium;  the  Sixth  Army  Corps  of 


the  United  States,  to  which  Mr.  Sousa 
was  attached  during  the  Spanish- 
American  War;  the  Military  Order  of 
Veterans  of  Foreign  Wars;  a  Victory 
Medal,  received  from  the  United 
States  Government  for  his  services 
with  the  Navy  during  the  World  War; 
his  honorary  degrees  of  Doctor  of 
Music  from  Pennsylvania  Military 
Academy  and  Marquette  University. 

“There  will  never  be  a  farewell 
concert  by  ‘Sousa  and  bis  Band',”  the 
great  conductor  was  frequently  heard 
to  say  by  those  who  knew  him  best 
in  the  latter  years  of  bis  life.  In 
other  words,  he  would  “die  in  the  har¬ 
ness”.  And  be  did  on  March  6,  1932, 
after  a  long  rehearsal  and  banquet  at 
Reading,  Pennsylvania  where  he  was 
to  have  been  the  guest  conductor  of 
the  Ringgold  Band  at  their  80th 
Annual  Concert  on  the  following  day. 

It  was  Patrick  S.  Gilmore,  who  pio¬ 
neered  the  concert  band  in  America 
but  it  was  John  Philip  Sousa  with  his 
creative  genius,  who  carried  on  that 
great  work  of  modernizing  the  “wind 
orchestra",  and  established  a  new 
standard  for  good  band  music  through¬ 
out  the  world.  He  gave  us  a  model 
for  the  concert  band  by  which  all 
bands  will  be  Judged  In  the  future. 

In  closing.  I  would  like  to  give  you 
one  of  Mr.  Sousa's  favorite  bits  of 
commentary  regarding  himself,  one 
that  he  frequently  fell  back  upon 
when  called  to  speak  about  himself. 

"Seriously.  I  was  bom  on  the  Mh 
of  November,  1854,  on  “O”  Street. 
S.E.,  near  the  old  Christ  Church. 
Washington.  D.  C.  My  parents  were 
Antonio  Sousa  and  Elizabeth  Trink- 
haus  Sousa,  and  I  drank  in  lacteal 
fluid  and  patriotism  simultaneously, 
within  the  shadow  of  the  Great  White 
Dome.  I  was  christened  John  Philip 
at  Dr.  Kinkel's  Church  on  Twenty- 
second  Street,  N.W.,  Washington,  and 
might  mention  that  if  I  had  the  oppor¬ 
tunity  to  be  bora  again,  I  would  select 
the  same  parents,  the  same  city,  the 
same  time,  and — well. — Just  to  say 
that  I  have  no  kick  coming.” 


Coming  Next  Month 

Tin  Pan  Alley  Goes  to  School  .  . Milton  James 

A  New  Yorker  who  ket  lived  close  io  ike  betile  end  eiciiemeiri  of 
Tis  Pes  Alley  fells  of  its  invasion  of  ike  sekool  field,  reveals  ike  inside 
story  of  tke  struggle  to  write  and  arrange  popular  music  acceptable 
by  educators,  reveals  tke  effect  tke  seko^s  kave  kad  upon  tke  entire 
music  publisking  business  and  vice  versa.  This  information  is  impor¬ 
tant  to  every  up-to-date  music  educator  and  to  every  sekool  musician 
who  plays  tkis  music.  Read  it,  enjoy  it,  in  tke  January  issue. 

Tchaikovsky's  Latest  "Hit" . J.  T.  H.  Mixe 

The  meteoric  rise  to  popularity  of  Tchaikovsky's  First  Piano  Concerto, 
Opus  23,  in  R-flat  minor  has  aroused  en  unusual  interest  in  tke  life 
and  personality  of  tka  composer.  Mr.  Mize  has  written  an  eiceptional 
story  about  tke  moods  end  fancies,  struggles  and  triumphs  of  tkis 
Russian  composer.  You'll  want  to  read  it  in  tke  January  issue. 
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Do  They  Sing 

in  TUNE  ? 

By  Milton  James,  B.  S.,  M.  A. 

Brooklyn,  Now  York 


•  ARE  YOUR  CHORAL  REHEAR¬ 
SALS  and  concerts  marred  by  out-of¬ 
tune  singing?  If  so,  you  can  at  least 
be  sure  that  you  hare  plenty  of  com¬ 
pany.  The  most  common  fault  of  the 

Illustration  No.  I 


1.  Closed  Lip  Hum 

2.  Opon  Lip  Hum 

3.  Ms;  Na;  Etc. 

amateur  and  school  chorus  is  singing 
that  is  not  in  tune. 

There  can  be  no  excuse  for  choral 
singing,  in  the  average  school,  that  is 
not  almost  always  on  pitch.  Any  high 
school  has  the  cream  of  the  crop  in 
its  organization.  Only  the  finest 
voices  in  the  school  are  usually  picked 
for  the  glee  club  or  chorus.  ( I  do  not 
mean  that  this  is  desirable  from  the 
educational  point  of  view;  but  never¬ 
theless  it  Is  so.)  These  good,  young 
voices  can  sing  on  pitch  if  properly 
instructed. 

Tune-up  your  chorus  before  every 
rehearsal  and  concert.  It  is  the  only 
salvation  for  a  chorus  that  does  not 
sing  in  tune.  There  is  not  an  or¬ 
chestra  or  band  in  the  world,  no  mat¬ 
ter  how  amateur,  that  would  even 
begin  to  play  without  first  tuning  its 
instruments.  Yet,  as  guest  conduc¬ 
tor,  I  have  seen  many  choruses  start 


rehearsals  and  concerts  before  their 
instrument,  the  human  voice,  is  in 
tune,  "warmed-up."  Out-of-tune  sing¬ 
ing  must  result  from  such  procedure, 
it  not  actual  harm  to  the  young  vocal 
chords. 

The  accompanying  are  only  a  few  of 
the  successful  tuning-up  methods 
which  I  have  heard  used  by  some  of 
our  best  men  in  the  field  of  music 
education  Illustrations  one  and  two 
are  for  placement  of  tone. 

Dr.  John  W.  Erb.  Director  of  music 
at  Lafayette  College,  also  one  of  the 
outstanding  faculty  members  of  New 
York  University;  a  man  who,  because 


of  his  wonderful  work  with  choruses, 
has  recently  been  elected  Choral  Chair¬ 
man  of  the  federated  Music  Clubs  of 
America,  begins  every  rehearsal  with 
the  closed  lip  hum.  going  then  to  the 
epen  lip  hum  and  at  last  to  vowel 
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'Tune-up  your  chorus  before  every 
rehearsal  and  concert.  It  is  the  only 
salvation  for  a  chorus  that  does  not  sing  in 
tune.  There  is  not  an  orchestra  or  band  in 
the  world,  no  matter  how  amateur,  that 
would  even  begin  to  play  without  first 
tuning  its  instruments.  Yet,  as  guest 
conductor,  I  have  seen  many  choruses 
start  rehearsals  before  their  instrument, 
the  human  voice,  is  in  tune,  'warmed-up'. 
Out-of-tune  singing  must  result  from  such 
procedure,  if  not  actual  harm  to  the  young 
vocal  chords/'  >>>>>>>>>>>> 


sounds  preceded  by  M  or  N.  The  idea 
that  a  good  hum  naturally  focuses 
the  tone  in  the  mask  is  dominant  in 
all  Dr.  Erb's  work.  The  hum  should 
be  executed  with  the  jjiw  relaxed  and 
the  teeth  Just  touching.  A  buzzing 
sensation  is  felt  at  the  teeth.  When 
this  occurs,  in  most  cases,  the  hum 
is  a  good  head  tone,  properly  placed. 
It  is  not  possible  to  get  a  good  buzzing 
sensation  if  the  hum  is  the  result  of 
forcing  or  throat  pressure. 

Another  fine  exercise  that  young- 

illustration  No.  4 
A  Cappalla 

A  >  'TtO  (O 


OO  pogtr* 

sters  will  enjoy  is  the  Illustration  No. 
2  used  from  time  to  time  by  Pro¬ 
fessor  Luther  W.  Goodhart,  Choral 
Conductor  at  New  York  University, 
(T.rn  to  page  42) 
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Down  th«  Ru«  d*  Paris  in  An9art,  Franca,  comas  Harol  J  Bachman's  famous  band  of  tha  Il6fh  Enqinaars,  4ls{ 
Division  of  tha  A.E.F.  This  band,  dastinad  fo  bacoma  tha  most  famous  of  all  thosa  sant  to  Europa  in  tha  "war 
to  and  all  war"  arrived  in  Franca  on  Dacambar  10,  1917  for  mora  than  a  year's  stay.  Broadway  hailed  their  re¬ 
turn  in  February,  1919. 

Bdnds  Ttffi  A.  E.  F, 


Released  by  the  Joint  Anny  and  Nary  Committee  on  Weliare  and 
Recreation  cmd  submitted  to  The  SCHOOL  MUSICIAN  for  publication 
by  Howard  C.  Bronson,  now  in  Washington.  D.  C..  Captain  of  Infantry 
and  Music  Officer  in  the  Morale  Branch  of  the  War  Department 


•  IN  THE  EARLY  DAYS  of  1918 
General  Pershing  and  hin  staff,  on 
arriving  in  France,  discovered  that  the 
quality  of  the  United  States  Army 
Rand  music  suffered  by  comparison  to 
the  French  and  the  Rritish.  General 
William  Dawes  is  said  to  have  sought 
out  Dr.  Walter  Damrosch,  who  hap¬ 


pened  to  be  in  France  at  the  time,  and 
with  him  discussed  the  matter  with 
General  Pershing.  Tbls  resulted  in  a 
cable  of  March  4,  1918,  from  General 


Pershing  to  the  War  Department  in 
Washington. 

He  recommended  that  the  Army 
Bands,  at  that  time  consisting  of  28 
pieces,  with  non-commissioned  per¬ 
sonnel  as  leaders,  "be  increased  to  48 
pieces  with  personnel  as  follows:  1 
band  leader  with  rank  of  1st  Lieu-  t 
tenant.  National  Army,  1  assistant 
band  leader,  1  sergeant  bugler,  4  band 
sergeants,  G  band  corporals,  6  musi¬ 
cians,  first-class,  10  musicians,  second 
class,  20  musicians,  third  class."  Gen¬ 
eral  Pershing  also  recommended  in 
the  same  cable  that  a  bugle  and  drum 
corps  be  provided  in  each  regiment  of 
Infantry. 

The  War  Department  consulted  a 
group  of  musical  experts,  including 
Mr.  J.  O.  Brockenshire,  Mr.  Arthur 
Clappe,  of  the  U.  S.  A.  Training  School 
at  Fort  Jay,  New  York,  and  Lieut. 
Charles  F.  Waddlngton,  as  President 
of  the  Board,  to  meet  and  discuss  ^ 
recommendations  of  General  Pershing.  ! 
together  with  recommendations  made 
by  the  Advisory  Committee  on  Music, 
of  the  Commission  on  Training  Activi-  | 
ties.  The  Board  met  in  July  and  ap¬ 
proved,  with  slight  modifications,  the 
proposals.  In  the  same  month  Oen-  | 


Ori9isally  s  r«9uU(ion  2B-pi«c«  outfit,  tk«  Bachman  band  did  such  ramarliabla 
morals  work  that  it«  importance  wat  roco9niMd  and  tha  parsonnal  was  toon  in- 
craatad  to  SO  piacat.  ^har  profattional  antartainort  of  tha  division  alto  bacama 
attachSt  until  Mr.  Bachman  had  a  9roup  numbarin9  100  or  mora  man  aquippad 
for  all  typat  of  antartainmant  work.  Batidat  tha  band  thara  wara  small  musical 
9roupt,  a  danca  band,  vaudavilla  parformart,  acrobats,  tin9art  and  comadiant.  Mr. 
Bachman's  quartars  bacama  a  varitabla  bookinq  offica  and  hit  qloom-chasart  wars 
busy  day  and  niqht. 

This  band  of  1 1 6th  Enqinaars  wat  chosan  from  amonq  all  tha  bands  of  tha  A.E.F. 
to  "raprasant  Amarican  bands"  at  tha  first  Mothar's  Day  celabration,  hald  in  Farit 
in  May,  191 B.  "Your  band  chosan  bacausa  of  aicallant  racord  alsawhara"  raad  tha 
ordar  from  Ganaral  Haadquartars.  Aqain,  back  on  Amarican  soil,  tha  band  wat 
picked  to  officially  opan  and  close  all  maetinqs  of  the  first  National  Convention  of 
tha  Amarican  Laqion  in  Minneapolis. 
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eral  Pershing  called  upon  Dr.  Dam- 
roscb  to  examine  the  band  leaders  on 
duty  in  France  to  determine  their  At- 
ness  as  band  leaders  and  their  eligi¬ 
bility  for  commission  as  Second  Lieu¬ 
tenants  in  the  newly  authorized  grade. 

At  the  same  time,  the  bands  in  the 
AEF  were  being  rapidly  expanded 
from  28  to  48. 

Dr.  DamroBch  and  Lieutenant  M.  D. 
Weiil.  of  the  French  Army,  together 
with  two  Army  ofllcers.  called  before 
them  for  examination  202  band  lead¬ 
ers.  Of  this  number  only  20  were 
found  proficient.  In  view  of  this  seri¬ 
ous  situation.  General  Pershing  saw 
great  need  for  the  Immediate  adjust¬ 
ment  of  a  school  in  France,  and  on 
October  the  twenty-eighth  set  up  the 
AFF  Bandmasters  and  Musicians 
School  in  Chaumont.  With  Dr.  Dam- 
rosch’s  advice.  First  Lieutenant  Stacey 
C.  Bittner  worked  hard  to  organize  the 
course  and  on  November  1,  1918,  the 
School  opened.  He  and  Dr.  Damrosch 
chose  the  faculty,  largely  from  French 
civilians  and  Army  officers,  including 
M.  Andre  Caplet,  Grand  Prix  de  Rome, 
Conductor  of  the  Paris  Grand  Opera, 
as  chief  instructor,  and  M.  Francis 
Casadesus  of  Paris.  There  was  one 
instructor  in  Harmony,  two  in  Bas¬ 
soon,  two  in  the  French  Horn  and  two 
in  Oboe.  A  permanent  Board  for 
examination  of  candidates,  as  leaders, 
was  made  up  of  United  States  Army 
officers,  assisted  by  a  group  of  spe¬ 
cialist  consultants.  Upon  reporting 
for  duty  each  candidate  was  required 
to  take  a  preliminary  examination  in 
Harmony,  Instrumentation  and  Con¬ 
ducting.  The  students  were  chosen 
largely  from  the  list  of  202  examined 
in  July,  August,  and  September,  and 
who  had  been  chosen  as  worthy  of 
further  training.  Regimental  Com¬ 
manders  also  made  recommendations 
and  sent  men  to  the  School.  A  con¬ 
siderable  number  were  weeded  out  in 
the  course  of  instruction,  which  con¬ 
sisted  of  three  separate  courses  for 
band  leaders,  each  of  eight  weeks 
duration.  In  addition  to  the  course 
for  band  leaders,  two  courses  of  in¬ 
struction  of  twelve  weeks  duration 
were  carried  on  in  French  Horn.  Bas¬ 
soon.  and  Oboe.  On  May  20,  1919,  a 
recapitulation  was  made  which  showed 
that  127  men  were  found  proficient  as 
band  leaders  and  recommended  for 
commissions.  The  School  for  Musi¬ 
cians  in  Bassoon,  etc.,  was  not  found 
quite  as  successful,  though  62  were 
Instructed  in  the  French  Horn,  19  in 
the  Oboe,  and  14  in  Bassoon,  a  total 
of  95. 

At  first  the  bands  were  detailed  to 
many  extra  duties  and  Dr.  Damrosch 
relates  that  in  one  case  such  heavy 
casualties  resulted  from  the  band  men 
acting  as  stretcher  bearers  that  he 


53  i-yjn/t? 


protested  to  General  Pershing,  recom¬ 
mending  regulations  to  relieve  band 
men  from  such  tasks.  General  Persh¬ 
ing  agreed. 

In  the  United  States  the  bands  were 
also  increased  in  size  and  band  lead¬ 
ers  trained  at  the  Band  Leaders 
School  at  Fort  Jay,  New  York,  under 
Mr.  Arthur  Clappe.  The  system  of  in¬ 


struction  was  practically  as  follows: 
“The  band  was  divided  first  into 
groups  or  families  of  instruments, 
each  in  charge  of  the  best  musician 
in  it.  The  instruction  then  proceeds, 
individually,  under  the  supervision  of 
the  band  leader,  the  assistant  band 
leader,  and  the  group  leader.  After 
individual  perfection  Is  reached,  the 


An  invsIuabU  charsctsrittic  of  Harold  Bachman  at  a  band  diraefor,  it  kit  ability 
to  intpira  hit  muticiant  with  a  tanta  of  loyalty  and  an  "atprit  da  eorpt"  which 
raachat  out  to  hit  audianca  until,  without  knowinq  why,  thay  raalixa  that  "tkit  band 
it  diffarant".  Thut,  kit  band  of  tha  A.E.F.  antarad  into  tha  tpirit  of  avary  occation 
and  avary  occation  fall  into  tha  tpirit  of  tha  band. 

Travallinq  about  in  Franca  wat  “tant  luiury".  Oftan  tha  mott  inadaquata  maant 
of  convayanca  had  to  ba  muttarad  into  tarvica. 

Batidat  bainq  abla  to  parform  on  thair  inttrumantt  of  harmony  and  concord,  tha 
boyt  had  alto  to  ba  wall  trainad  and  aqually  proficiant  with  tkota  inharmoniout  and 
ditcordant  inttrumantt  of  daath  and  dattruction.  Tha  Manual  of  Armt  it  a  daily 
routina  with  bandtman,  at  raquiation  at  rahaartal,  or  mora  to. 


T 


instruction  proceeds  by  groups  super¬ 
vised  by  the  band  leader  and  the  as¬ 
sistant  band  leader.  This  is  done  with 
each  piece  to  be  rendered.  After  the 
individual  and  group  training  have 
been  perfected,  the  band  plays  as  a 
whole.  The  band  trains  individually, 
by  groups,  and  ensemble  sli  hours  a 
day,  three  in  the  morning,  and  three 
in  the  afternoon.  Each  hour  is  divided 
into  forty-flve  minutes  period  of  prac¬ 
tice  with  a  fifteen  minute  period  for 
rest.  Drum  and  bugle  corps  follows 


the  same  lines  in  training." 

In  addition,  emphasis  was  placed  on 
training  the  recruits  in  voice  in  order 
to  take  up  chorus  work  In  their  regi¬ 
ments.  Through  the  work  of  the  Com¬ 
mission  on  Training  Camp  Activities, 
the  musical  instruments  and  song 
leaders  were  sent  out  to  the  training 
camps  in  the  United  States,  together 
with  professional  entertainers  and 
speakers.  The  report  of  the  Camp 
Music  Division,  of  which  Lee  F.  Han- 
mer  was  Director,  and  Frances  F. 


Brundage,  Assistant  Director,  dated  | 
June  30,  1910,  speaks  in  glowing  tenni  | 
of  the  activities  of  the  song  leaders  in 
the  morale  building  effects  of  mass 
singing.  In  a  number  of  cases  the  I 
song  leaders  were  taken  over  by  the  p 
Y.  M.  C.  A.  and  sent  to  France  to  H 
continue  their  work. 

Following  the  return  of  the  troops 
to  the  United  States,  the  Band  Lead-  i 
ers  School  moved  to  Washington,  : 
D.  C.,  and  after  there  was  sufficient  I 
number  of  graduates  to  provide  band 
leader  replacements  In  the  Army  for  a  [ 
number  of  years,  the  School  was  dis-  f 
continued.  At  the  same  time  the 
Army  set  up  a  new  classification. 
'Warrant  Officers.”  particularly  de¬ 
signed  to  take  care  of  enlisted  men  ji 
who  had  during  their  war  service 
risen  to  high  temporary  commissioned 
officer’s  status.  In  this  category  were 
placed  Band  Leaders  and  since  that 
time  the  Band  Leaders  in  the  regular 
Army  and  National  Guard  have  been 
“Warrant  Officers."  On  October  1. 
1941,  there  was  set  up  a  new  classifl- 
ticn  of  “Chief  Warrant  Officers"  to 
which  band  leaders  of  ten  years  serv¬ 
ice  may  be  promoted.  i 


On  Chriftnts*  0«y,  1917,  while  this  band  wat  9tvin9  an  antartainmant  for  tha  man 
of  tha  division  in  an  old  Franck  barracks  in  soutkarn  Franca,  Ganaral  Huntar  Li9* 
9aH  tyrnad  to  Colonal  Walker,  commander  of  tka  llWh  En9inaers  and  said,  “Col¬ 
onel,  that  band  is  worth  a  million  dollars  to  tka  American  Army".  This  remark 
became  a  paraphrase  in  tka  division  and  tka  band  became  known  abroad,  and 
latar  in  tka  United  States,  as  Bachman's  Million-Dollar  Band. 


Simplified  Honor -Point  System  For 

Band  and  Orchestra 


.«> 

My 

By  C.  G.  Morehead 

Blytheville,  Arksntas 

•  IF  YOU  HAVE  PUT  OFF  using 
an  honor-point  system  for  your  band 
or  orchestra  because  of  the  time  it 
takes  or  because  of  the  expense  in¬ 
volved.  perhaps  the  following  simpli¬ 
fied  method  as  outlined  in  this  article 
will  meet  your  needs. 

This  honor-point  system  takes  less 
than  five  minutes  a  week  from  each 
of  your  sectional  rehearsals,  and  the 
cost  for  a  school  year  for  a  50-piece 
band  is  only  fifty  cents.  Yet  the  sys¬ 
tem  is  thorough  enough  to  give  each 
student  points  on  fourteen  phases  of 
band  or  orchestra  work.  Both  the 
student  and  his  parents  can  see  at  a 
glance  wherein  he  excels  or  fails  each 
week  in  each  of  the  fourteen  parts 
of  his  band  or  orchestra  work. 

The  plan  encourages  home  practice, 
solo  and  ensemble  work,  adds  inter¬ 
est  in  tryouts  for  first  chair,  causes 
more  nearly  perfect  attendance  for 
extra  rehearsals,  and  stimulates  inter¬ 
est  in  worthwhile  concerts  and  radio 
programs.  At  the  same  time  it  gives 
an  incentive  for  such  extra  work  as 
straightening  music,  chairs,  music 
stands,  uniforms,  and  other  work  in 
the  music  room.  Likewise  more 
advanced  students  will  help  beginners 
in  marching  and  in  playing.  The 


system  creates  more  interest  in  the 
band  program  for  students,  faculty, 
and  parents. 

A  mimeographed  sheet  is  sent  to 
parents  along  with  the  student's  regu¬ 
lar  report  card.  In  our  school  this 
is  every  six  weeks,  ff  the  student 
is  on  the  school  honor  role,  he  receives 
eight  additional  honor  points  for  his 
band  report.  This  pf  course  encour¬ 
ages  him  in  his  school  work,  as  well 
as  showing  the  cooperation  of  the 
band  department  with  the  classroom 


teachers.  To  be  on  the  band  honor 
roll,  which  is  published  in  the  local 
paper  with  the  scholastic  honor  roll, 
the  student  must  rank  in  the  upper 
fourth  in  honor  points  in  the  band. 

On  the  wall  of  our  music  room  is 
a  chart  that  is  given  free  to  all  direc¬ 
tors  requesting  them  by  the  H.  N. 
White  company  of  Cleveland,  Ohio. 
This  chart  is  the  basis  of  the  honor- 
point  system  discussed  in  this  article, 
and  for  which  the  H.  N,  White  com- 

(Tiirm  to  page  .W) 


"The  honor-point  system  helps  to 
eliminate  disciplinary  problems,  for  there 
are  no  demerits;  instead  the  student  is 
encouraged  in  worthw  hile  efforts, 
receiving  credit  for  everything 
constructive  that  he  does.  Pride  in  the 
organization  thus  increases,  and  the 
leaders  in  the  group  assist  the  director 
more  in  improving  the  organization  in 
music  and  in  morale"  >>>>>> 
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Make  Them  Last! 

Here's  How  to  Mcike  Minor 

Repairs  on  Band  Instruments 


•  MANY  BAND  DIRECTORS  ARE 

constantly  required  to  make  minor 
repairs  on  instruments  in  order  to 
keep  them  in  service  until  such  time 
as  they  can  be  spared  for  a  general 
overhauling.  This  article  is  not  writ¬ 
ten  with  the  idea  in  mind  of  taking 
business  from  regular  repair  shops 
since  every  director  knows  that  no 
repair  Job  can  compare  with  that  done 
by  an  expert  in  a  well  equipped  shop. 
However,  there  are  many  minor  re¬ 
pairs  which  the  director  himself  can 
make  and  this  article  discusses  these 
repairs  and  gives  instructions  for  mak¬ 
ing  them.  The  discussion  covers  two 
main  fields;  namely,  repairs  to  brass 
instruments  and  repairs  to  reed  in¬ 
struments. 

Common  troubles  with  brass  instru¬ 
ments  include  sticking  mouthpieces, 
leaking  water  keys,  gummy  valves  and 
sticking  valve  slides.  To  remove  a 
mouthpiece  that  has  become  stuck  if 
there  is  no  regular  mouthpiece  puller 
available,  place  the  mouthpiece  in  the 
left  hand  as  a  support  for  the  instru¬ 
ment  and  then  tap  the  mouthpiece 
vigorously  with  an  outward  motion 
using  the  heavy  end  of  a  snare  drum 
stick.  Practically  all  mouthpieces  can 
be  removed  in  this  manner  without 
injuring  the  mouthpiece  or  instrument, 
although  it  may  be  a  little  rough  on 
the  drum  stick. 

To  replace  the  cork  on  a  water  key, 
obtain  a  good  piece  of  an  ordinary 
cork  which  is  free  from  defects  and 
with  a  sharp  razor  blade,  cut  off  a 
slice  one-fourth  inch  thick.  Remove 
old  cork  and  place  the  new  piece  be¬ 
tween  the  water  key  and  instrument, 
then  press  down  firmly.  The  pressure 
will  outline  the  key  on  the  cork  to 
serve  as  a  guide  in  trimming  it  to  fit 
snugly  in  the  key.  Place  a  small  bit 
of  cork  cement  or  sealing  wax  in  the 
key  and  melt  it  with  a  match  or  alco¬ 
hol  torch  held  under  the  key.  Then 
Insert  the  new  piece  of  cork  and  press 
it  in  firmly.  After  the  cement  sets 
take  the  razor  blade  and  trim  the  cork 
surface  to  fit  tightly  over  the  water 
key  opening.  Press  it  down  firmly. 
Test  the  cork  by  closing  the  tubing 
on  one  side  of  it  and  blowing  on  the 
other  side.  It  should  be  absolutely 
air  tight. 

Gummy  valves  on  brass  Instruments 


By  Chcorles  W.  Mueller,  M.A. 

Chairman  Clau  "A"  Band 
Commitfea 

Watt  Rivar  Mutic  Faitival,  Hot  Sprinqt, 
SoiM  Dakota 

are  the  result  of  neglecting  to  clean 
the  instrument  for  a  long  time.  Much 
of  this  trouble  can  be  avoided  by  regu¬ 
lar  washing  of  the  inside  of  the  in¬ 
strument  and  valves  with  plenty  of 
hot  water.  To  clean  gummy  valves, 
remove  the  valves  from  the  instrument 
and  wash  them  thoroughly  with  hot 
water  and  mild  soap  or  if  necessary, 
with  gasoline.  Wash  out  the  cylinder 
walls  also  with  a  swab  dipped  in  soap 
solution  or  gasoline.  If  the  valve  is 
badly  corroded  it  may  be  cleaned  off 
with  some  very  fine  steel  wool  but  be 
sure  that  all  particles  of  wool  are  re¬ 
moved  before  the  valve  is  again  used. 
Wash  out  the  inside  of  the  horn  with 
hot  water  and  use  plenty  of  it  through 
the  valve  section.  Put  some  good 
valve  oil  on  the  valves  and  try  them. 
If  they  are  very  stiff  yet,  the  best 
thing  to  do  is  to  send  the  instrument 
to  a  regular  repair  shop  for  a  general 
overhauling  since  forcing  valves  into 


the  cylinders  if  they  are  very  tight 
may  do  a  great  deal  of  harm  to  the 
instrument. 

Valve  slides  which  are  not  removed 
often  sometimes  become  stuck  tightly. 
To  pull  a  slide  that  cannot  be  pulled 
with  the  fingers,  put  a  handkerchief  or 
other  cloth  through  it  and  puil  on  the 
cloth.  If  the  slide  does  not  come  then 
it  may  be  possible  to  pull  it  by  placing 
a  snare  drum  stick  through  the  slide 
and  tapping  it  lightly  with  another 
stick.  However,  care  must  be  exer¬ 
cised  here  so  that  the  slide  is  not 
dented.  Sometimes  it  is  better  to  use 
a  piece  of  soft  wood  cut  to  fit  the 
Inside  of  the  slide  instead  of  the  drum 
stick.  Then  tap  on  the  piece  of  wood. 

The  most  common  troubles  with 
reed  instruments  may  be  classed  as 
pad,  cork  Joint,  spring,  reed  and 
mouthpiece  troubles.  To  replace  pads, 
materials  needed  will  be  an  assort¬ 
ment  of  clarinet  pads,  pad  cement, 
stick  shellac  or  sealing  wax  and  neces¬ 
sary  tools.  Remove  the  old  pad  or 
the  remains  of  it  and  select  a  new  pad 
of  the  proper  size.  If  hot  wax  is  to 
be  used  to  stick  the  pad,  a  hole  must 
be  punched  through  the  pad  with  a 

(Turn  to  page  25) 


TIism  toloith  rsprsMsfsd  tk«  Psqs,  Nsbraika  music  dspsrimsnt  at  tka  Raqional  con- 
tast  last  spring.  Laft  to  right,  Edward  Jordan,  2nd  division  on  tanor  sax,  mambar  sax 
quartat,  doubias  on  clarinat,  outstanding  football,  baskatball  and  track  man.  Evalyn 
Gustason,  3rd  division  on  fiuta,  mambar  woodwind  trio  and  girls  saxtat.  Dala  Stauffar, 
2nd  division  winnar  on  aKo  clarinat,  doubias  on  alto  saxopkona  in  quartat,  baskatball 
and  track  lattarman.  Ardis  Haiu,  2nd  division  oboa  winnar,  pianist,  mambar  of  girls 
saxtat  and  woodwind  trio.  Robart  Jordan,  2nd  division  winnar  on  baritona  kom, 
mambar  brass  saxtat,  mala  quartat,  doubias  on  trombona  in  trombona  quartat.  Lattar¬ 
man  in  football,  basketball  and  track.  Oiractor  of  tka  Paga  Music  dapartmant  is 
Edward  L  Jordan. 
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Music  and  National 


DEFENSE 


•  IN  THE  CURRENT  hue  and  cry 
of  national  defense,  there  is  a  tend¬ 
ency  to  think  of  defense  as  solely  the 
making  of  arms  and  munitions  and 
the  organization  of  vast  army  and 
naval  forces.  In  the  hurry  toward 
this  end,  many  of  the  finer  things  of 
life  are  disregarded. 

There  are  many  people  who  think 
that  education,  for  example,  should 
Increasingly  do  away  with  what  they 
call  fa£s  and  frills.  These  trouble¬ 
some  gentry  are  especially  active  in 
times  of  political  and  social  stress, 
such  as  the  recent  depression  and  the 
current  “war”  hysteria.  Calamity 
howlers  they  are,  who  think  that  man¬ 
kind  needs  nothing  beyond  a  mere 
existence.  Very  often,  they  them¬ 
selves.  are  in  the  upper  income 
bracket. 

They  lose  sight  of  the  fact  that,  in 
times  of  stress  and  anxiety,  music  has 
always  been  one  of  the  most  impor¬ 
tant  morale  builders.  Today,  in  blitzed 
Britain,  it  is  reported  that  music  halls 
and  theatres  are  exceptionally  popular, 
while  in  our  own  country,  army  bands 
are  used  to  build  up  morale  in  the 
camps.  Plans  for  the  foiuiatiun  of  at 
least  a  hundred  additional  army  bands 
prove  their  invaluableness  to  our 
soldiers. 

A  sad  situation,  and  one  that  will 
hinder  finer  quality  in  these  army 
bands  is  the  fact  that  our  government 
has  not  seen  fit,  as  yet,  to  grant  reg¬ 
ular  commissions  to  bandmasters,  a 
practice  that  has  been  adopted  in 
other  countries'.  England  has  its 
famous  Major  Adkins  of  Kneller  Hall; 
Canada,  its  Captain  Qagnier  of  Mont¬ 
real,  whose  band  is  often  heard  over 
the  air.  While  some  of  our  own 
famous  bandmasters  have  received 
commissions,  they  have  been  granted 
them  for  other  reasons  than  their 
prowess  as  music  directors,  for,  under 
the  army  regulations,  a  warrant  of¬ 
ficer's  commission  is  the  highest  to 
which  an  army  bandmaster  can  aspire. 

What  will  be  gained  by  defending 
our  democratic  institutions,  if,  as  the 
calamity  howlers  will  have  it  if  they 
are  able,  we  relinquish  those  same  in¬ 
stitutions  in  advance?  If  all  young 
men  are  to  be  trained  merely  to  make 
munitions  and  as  soldiers  and  all 
girls  trained  only  for  housekeeping, 
cooking  and  Red  Cross  work,  in  what 
condition  will  this  nation  be  at  the 
end  of  the  present  emergency?  Please, 


By  Frederick  Cooke,  Mus. 
M.,  M.  S.  in  Educ. 

(National  Association  American 
Composers  and  Conductors) 

Covinqton,  Ky. 

let  not  the  reader  mistake  my  mean¬ 
ing.  I  am  unqualifiedly  for  national 
defense  in  the  present  emergency,  but 
1  do  not  believe  we  should  give  up  the 
very  things  we  are  called  upon  to  de¬ 
fend — namely,  the  right  of  the  com¬ 
mon  man  to  live  decently  and  enjoy 
the  finer  things  in  life. 

One  aspect  of  the  present  emergency 
is  already  hurting  our  high  school 
and  college  bands.  Owing  to  the  pri¬ 
orities  on  metals,  especially  copper, 
fewer  brass  instruments  will  be  made 
and  sold.  It  is  feared  that  band¬ 
masters  will  have  to  be  content  with 
repaired  and  rebuilt  instruments. 
Fewer  boys  will  start  taking  lessons 
on  the  trumpet  because  of  that  in¬ 
strument's  increasing  scarcity  and 
cost.  There  is,  however,  one  bright 
side  to  the  situation,  for  more  people 
will  be  persuaded  to  take  up  the  study 
of  strings  and  the  orchestra  will  take 
its  rightful  place  in  our  school  music 
system. 


Last,  but  not  least,  will  be  the  effect 
upon  the  American  composer,  both 
native  and  naturalized.  With  the  in¬ 
creasing  emphasis  on  all  things  Ameri¬ 
can.  he  will  reap  benefits.  His  works 
will  be  played  in  preference  to  those 
of  foreign  artists.  The  American  com¬ 
posers  will  recognize, — indeed,  this 
recognition  has  already  started — that 
there  is  a  fertile  field  for  new  com¬ 
positions  in  the  school  and  college 
orchestras.  Perhaps  some  of  the  tech¬ 
nical  difficulties  of  the  music  will 
have  to  be  simplified  but  the  musical 
content  can  still  be  good.  Let  us 
choose  our  “contest”  material  from 
the  works  of  American  composers  - 
preferably  living  ones.  Let  us,  as  in¬ 
dividual  directors,  buy  or  rent  Ameri¬ 
can  scores  and  parts  for  our  orches¬ 
tras,  bands  and  choruses.  There  are 
many  fine  works  still  in  MS.,  which 
are  deserving  of  a  hearing.  A  good 
proportion  of  these  are  of  the  high 
school,  college  or  community  grade  of 
difficulty.  So  let  us  do  our  part  for 
national  defense.  By  keeping  music 
alive  in  our  schools,  we  can  instil  in 
the  hearts  of  our  younger  generation, 
a  love  for  Democracy  that  will  over¬ 
come  all  forms  of  tyranny. 


''What  will  be  gained  by  defending  our 
democratic  institutions,  if,  as  the  calamity 
howlers  will  have  it  if  they  are  able,  we 
relinquish  those  same  institutions  in 
advance?  If  all  young  men  are  to  be 
trained  merely  to  make  munitions  and  as 
soldiers  and  all  girls  trained  only  for 
housekeeping^  cooking  and  Red  Cross 
work,  in  what  condition  will  this  nation  be 
at  the  end  of  the  present  emergency?  •  . 
I  am  unqualifiedly  for  national  defense  in 
the  present  emergency,  but  /  do  not 
believe  we  should  give  up  the  very  things 
we  are  called  upon  to  defend-namely,  the 
right  of  the  common  man  to  live  decently 
and  enjoy  the  finer  things  in  life."  >  >  > 
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Stieamlining  Marching  Maneuvers 
for  the  BASKET  BALL  Court 


•  NOW  THAT  FOOTBALL  season  is 
over  and  the  last  echoes  from  the 
gridiron  bands  have  died  away,  direc¬ 
tors  are  turning  their  thoughts  toward 
the  shows  for  the  tong  winter  months 
and  the  basket  ball  season. 

At  the  football  stadium  it  is  more 
or  less  a  tradition  that  the  band  ap¬ 
pear,  play  in  the  stands,  and  put  on 
their  show  at  the  half,  the  latter  be¬ 
ing  anything  from  the  simple  one- 
letter  formation  of  the  tiny  rural 
school  to  the  fast  moving  and  intricate 
maneuvers  of  the  Big  Nine  college 
hands.  On  the  hardwoods,  however, 
the  shows  differ  with  each  and  every 
school. 

There  are.  in  general,  three  types 
of  shows  which  the  band  may  put 
on  at  the  basket  ball  game.  In  the 
first  of  these,  the  band  merely  takes 
its  place  in  the  stands  and  plays  at 
the  half,  time  out  periods,  and  gen¬ 
erally  creates  an  enthusiasm  among 
the  crowd.  This  is  probably  the  most 
common  type  of  procedure  wherever 
a  band  is  used  during  the  basket  ball 
season. 

The  second,  and  probably  the  most 
effective,  method  is  to  use  the  band 
as  an  accompaniment  to  a  floor  show 
type  of  performance.  This  requires  a 
large  gym  floor  as  the  band  should 
be  seated  at  one  end  of  the  gymnasium, 
preferably  on  its  own  platform.  The 
program  used  would  correspond  very 
closely  to  the  vaudeville  or  present 
floor  shows  in  night  clubs.  The  band 
opens  with  a  brilliant  fanfare,  fol¬ 
lowed  by  a  lively  concert  march  or 
some  special  number  by  the  band. 
This  is  followed  by  various  specialty 
acts  such  as  tap  dancing  numbers  or 
accordion  or  marimba  solos  with  or 
without  band  accompaniment.  This 
sort  of  show  gives  the  people  who 
play  these  “amusement  type”  instru¬ 
ments  a  chance  to  rise  and  shine.  Of 
course  don’t  forget  the  cornet  solos, 
saxophone  quartets,  vocal  solos,  etc., 
which  you  always  have  waiting  for  a 
place  to  perform. 

This  sort  of  show  must  move  fast! 
If  one  number  drags,  the  show  will 
not  be  a  success.  Don’t  give  the  audi¬ 
ence  time  to  get  bored  and  noisy.  A 
performance  in  this  manner  will  re¬ 
lieve  the  tension  which  comes  at  the 
half  of  an  important  game.  It  will 
give  the  audience  time  to  quiet  down, 
rest  their  tired  throats,  and  listen  to 
the  band.  Therefore  everything  must 
work  like  clockwork.  One  number 


should  follow  immediately  upon  the 
next.  If  a  public  address  system  is 
available  this  will  help  to  a  great  ex¬ 
tent.  Use  it  to  announce  the  numbers 
in  your  very  best  “master  of  cere¬ 
monies”  style.  End  this  show  with 
your  Alma  Mater  song,  or  the  March 
song  if  you  have  no  Alma  Mater  and 
your  audience  will  be  carried  from 
your  show  once  more  to  the  game  it¬ 
self.  The  band  may  then  enjoy  the 
game  or  continue  to  play  at  brief  in¬ 
tervals  during  the  game.  Needless  to 
say  the  show  itself  takes  place  at  the 
half  of  the  main  game. 

The  public  will  like  this  type  of 
show  as  it  is  different  from  the  march¬ 
ing  bands  and  shows  off  another  pos¬ 
sibility  of  the  bands  of  today.  Direc¬ 
tors  will  And  that  this  performance 
will  not  require  the  great  detail  and 
rehearsal  that  a  marching  show  would, 
and  therefore,  less  time  will  have  to 
be  taken  from  the  concert  rehearsals. 
If  the  soloists  know  their  numbers 
and  routines  far  enough  ahead  of 
time,  one  rehearsal  for  the  combined 
show  should  suffice.  Use  easy  music, 
play  it  well,  and  it  will  be  more  showy 
than  difficult  music  played  in  a  slov¬ 
enly  manner. 

The  third  method  of  using  the  band 
at  the  basket  ball  game  and  the  one 
toward  which  I  am  directing  this 
article  is  the  marching  type,  wherein 
the  band  performs  maneuvers  Just  as 


By 

H.  Vincent  Carter 

Naw  PhiUdsIphia,  Ohio 


is  done  on  the  gridiron.  This  method 
is  used  in  many  small  schools  where 
there  is  no  football  team  and  in  other 
schools  where  the  director  deems  it 
profitable  to  continue  the  marching 
training  into  the  winter  months. 

Most  directors  feel  that  the  band, 
after  having  just  finished  a  trying 
gridiron  season,  needs  some  concert 
training  and  are  anxious  to  settle 
down  to  this  routine.  If  the  school 
has  two  bands  or  has  sufficient  time 
to  have  a  football  band  and  a  basket 
ball  band,  both  marching,  and  still 
have  its  concert  band,  all  well  and 
good,  but  most  schools  are  not  as  for¬ 
tunate  as  this.  Except  perhaps  for 
one  or  two  games  during  the  season 
in  a  large  school,  I  would  confine  the 
marching  basket  ball  band  ta  the 
small  school  which  has  no  football 
team.- 

No  doubt  some  of  you  are  raising 
the  question  that  if  the  school  has  no 
football  team,  why  waste  this  time 
marching  on  a  gym  floor  when  an  en¬ 
tire  year  could  be  spent  in  preparing 
for  a  better  concert  band.  This  aivu- 
ment  has  many  fine  points,  but- 1  feel 
that  we,  as  directors  of  school  musi¬ 
cians,  owe  it  to  our  students  to  give 
them  a  complete,  well-rounded  musical 
experience.  They  will  get  their  Play¬ 
ing  experience  in  concert  band,  but  if 
there  is  no  gridiron  band,  where  will 
they  receive  their  marching  training? 
Is  not  marching  an  important  part  of 
every  instrumentalist’s  education?  It 
is  true  that  if  the  student  has  prac¬ 
tical  experience  in  marching  while 
playing,  the  marches  played  in  concert 
will  be  steadier,  sturdier,  and  rich 
with  band  vitality. 

One  other  argument,  for  basket  ball 
marching  bands:  A  student  who  has 
not  had  any  training  in  high  school 
marching  and  tries  out  for  a  college 
football  band  later  will  And  himself 
greatly  handicapped.  There  is  a  trick 
to  marching  and  playing  at  the  same 
time,  and  college  is  not  the  place  to 
learn  it.  That  fine  school  bass  player 
will  be  disappointed  when  he  finds 
that  he  is  not  good  enough  for  the  col¬ 
lege  gridiron  band  because  he  cannot 
keep  with  the  rest  of  the  boys.  I 
know  because  I  marched  behind  one 
in  college  for  a  week — yes,  a  week; 
he  lasted  only  that  long. 

There  are  many  disadvantages  to 
placing  a  band  on  the  gym  floor,  viz.: 
there  is  usually  a  limited  floor  space, 

(Turn  to  page  40) 


The  Importance  of  the 

STRINGS 

By  H.  F.  Scott  Director 

W«lMnburg,  Color«do 


"Orchestra  will  come  into  its  own. 
Superintendents,  board  member s  and 
patrons  are  now  awakening  to  the  fact 
that  they  must  have  string  teachers.  U  the 
orchestra  teachers  accept  the  challenge 
and  march  on,  they  will  stimulate , 
motivate,  and  consummate  a  renaissance 
in  the  strings  that  will  sweep  the  country/' 


•  THERE  18  NO  THINKING  teacher 
who  will  not  agree  with  Miss  Green’a 
article  In  the  January  1941  iaaue  of 
The  SCHOOL  MCSICIAN.  Her  auggea- 
tion  for  re-organliing  contest  rating 
ia  excellent.  There  are,  however,  some 
problems  which  the  string  teachers 
must  soive  if  they  are  going  to  hold 


LsWrsncs  Fithsr  of  Watsrieo,  lews, 
won  Rrst  divitien  rating  at  tka  Region 
2  competition  held  at  St.  Raal  last 
ipring,  wai  ckotan  ai  tko  outstanding 
instrumantalitt  at  tka  contott  and 
appaarad  ai  soloist  in  tka  evening 
festival  at  tka  St.  Raul  arena. 

their  own.  We  feel  quite  sure  that  they 
will. 

Our  town  has  a  population  of  6,000, 
nearly  60%  Mexican  or  foreign  born. 
We  have  been  making  serious  effort 
for  several  years  to  get  a  Junior  Or¬ 
chestra  far  enough  advanced  to  take 
them  to  a  festival  or  a  contest.  We 
have  had  only  one  superior  orchestra 
In  our  high  school  since  its  organiza¬ 
tion.  Why?  Lack  of  students  and  di¬ 
rectors  or  instruments?  No!  We  have 
had  superior  bands  in  both  Junior  and 
senior  high  schools  for  the  past  two 
years. 

W’e  need  more  outside  activity  fes¬ 
tivals  and  exchange  concerts.  One  of 
the  best  incentives  we  have  found  for 
work  has  come  from  having  an  ex¬ 
change  concert  once  a  year  with  a 
town  of  our  size  about  sizty-flve  miles 
away  in  an  adjoining  state.  Our  visit¬ 
ors  are  given  a  nice  reception  and  a 
light  luncheon.  The  students  look  for¬ 


ward  eagerly  to  these  concerts.  Be¬ 
sides  the  training  which  is  necessary 
the  children  gain  a  great  deal  by  rub¬ 
bing  elbows  with  children  from  an¬ 
other  locality. 

We  have  found  it  difllcult  to  find 
string  teachers  who  have  the  vision 
to  put  over  a  program  for  a  period 
of  years  instead  of  thinking  of  it  as 
from  year  to  year.  Probably  we  have 
not  offered  salary  enough  to  attract  a 
high  class  teacher  for  this  position. 
It  seems  to  me  that  school  adminis¬ 
trators  need  to  get  the  vision  and  re¬ 
alize  that  strings  are  not  built  in  a 
day  or  even  in  a  year.  Too  often  they 
praise  band  more  and  give  it  more 
complete  cooperation'  than  they  do  an 


orchestra.  This  may  not  be  true  gen¬ 
erally  hut  it  is  here.  In  our  own  lo¬ 
cality  it  would  be  easy  to  develop  a 
guitar  group  of  60  members  who  want 
to  play  together  for  the  fun  of  playing 
and  not  consider  the  instrument 
too  seriously.  This  same  group  would 
never  have  the  courage  or  ability  to 
follow  through  on  a  violin  program 
of  two  to  five  years.  On  the  other 
hand  our  band  has  gotten  by.  When 
first  organised  eight  years  ago,  this 
Junior  organisation  had  less  than  10% 
foreign  membership.  Today  it  has  33%. 
This  is  purely  a  local  problem  for  us 
to  solve.  Some  of  our  most  outstand¬ 
ing  pupils  In  the  music  department 
have  been  of  Spanish  extraction.  Also 


Tka  Cesfral  kigk  sckeel  orckettra  of  RarHaivilla,  Okiakema  preva*  tkat  kara  it  oea 
tckoel  tkat  deat  net  naglact  tka  ttringt  in  taacking  mutic.  Julat  S.  leerquin  it  tka 

diractor. 
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Rob«rt  D««n  diracH  tk«  W*H(,  N*vad«  hiqh  tckool  orchestra,  Rrtt  diviiion  winner 
•t  tka  Nevada  State  Muiic  fattival  for  two  contacutivo  year*. 


we  must  admit  that  this  group  will 
study  harder  on  music  than  Ehiglish. 
Yet,  at  the  same  time,  the  I.Q.  of  the 
whole  group  according  to  Standard 
Tests  will  fail  lower  than  we  would 
like  to  have.  This  is,  of  course,  due 
to  environment  and  home  life. 

Six  years  ago  our  Junior  orchestra 
supplied  ten  members  on  a  rotating 
plan  for  the  local  theater  for  the  Sat¬ 
urday  matinee.  Interest  ran  high  for 
a  few  years  then  came  the  double 
feature  and  the  show  no  longer  needed 
us  and  our  interest  lagged.  I  wonder 
how  many  orchestras  present  a  pro¬ 
gram  of  lighter  music  once  a  month? 
Our  band  has  appeared  oftener  than 
the  orchestra;  hence,  it  has  been  more 
in  demand  and  played  better.  It  gets 
more  publicity  because  it  worked  up 
more  rapidly  than  the  orchestra  did. 

Many  string  teachers  abhor  the  P.  T. 
Barnum  advanced  methods  of  dealing 
with  the  public.  Too  often  they  want 
the  public  to  come  to  them  instead  of 
meeting  the  public  halfway  with  their 
popular  concerts  or  novelty  numbers. 
En  masse  orchestra  conductors  would 
not  stoop  to  the  methods  of  band  men 
in  attempting  to  please  the  public  de¬ 
mands.  One  neighboring  conductor 
said  to  me  some  time  ago,  "We  are 
here  to  teach  and  not  put  on  a  show 
for  the  patrons".  Then  I  asked  whether 
orchestra  is  an  elective  or  not.  This 
man  has  succeeded  in  spite  of  his  In¬ 
difference  to  public  opinion  because 
intensive  work. 

Not  long  ago,  we  hired  a  man  for 
orchestra  work  and  he  felt  that  the 
band  had  more  than  its  share  of  pub¬ 
licity  and  popularity  and  felt  that  the 
band  director  should  help  him  solve 
his  problems.  If  an  individual  does  not 
have  the  vision,  the  patience,  and 
salesmanship  to  keep  his  department 
functioning,  it  hardly  seems  fair  to  lay 
his  problems  at  the  door  of  another. 
This  same  man  said.  "Why  don’t  you 
Insist  that  the  first  chair  men,  I  need, 
attend  orchestra?”  I  again  mentioned 
that  these  subjects  were  elective.  I 
did  say,  however,  I  would  keep  the 
band  home  and  not  participate  in  state 


contests  unless  the  orchestra  was  in 
a  position  to  go  also.  This  proposition 
was  refused.  Then  we  went  into  a 
huddle;  we  decided  to  make  the  or¬ 
chestra  more  attractive.  Since  then, 
the  advanced  ensemble  has  played  for 
Rotary  and  Lions  Club.  The  orchestra 
will  play  at  the  theater  within  a  short 
time.  They  will  also  give  a  concert 
on  the  tenth  of  next  month.  There  has 
been  an  about-face  attitude  peppered 
with  optimism  on  the  part  of  our  di¬ 
rector.  Recently,  he  wrote  a  modern 
symphonette  "Death  Over  England". 
The  children  are  proud  of  him,  and 
he  is  proud  of  them  because  this 
piece  was  written  Just  for  them.  They 
study  Just  twice  as  hard  as  they  other¬ 
wise  would.  This  is  a  descriptive  score 
and  he  put  in  plenty  of  embellishments 
for  advanced  pupils  and  plenty  of  sim¬ 
ple  work  for  those  who  are  only  begin¬ 
ners  this  year. 

The  average  salesman  could  get 
some  vision  on  this  same  subject.  They 
can’t  see  the  sale  of  violins  from  $125 
to  $300.  They  only  see  the  outfits  in 
the  low  price  bracket.  I  wonder  what 
influence  this  has  on  whether  Johnnie 
takes  $15  Addle  outAt  or  a  $45  cornet 
outAt?  Then  too,  did  you  ever  notice 
how  many  parents  let  the  child  start 
on  the  good  old  Addle  dug  out  of  the 
attic?  They  have  made  no  sacriAoe  in 
this  projeet  and  give  very  little  well 
disciplined  cooperation  from  the  home. 

Orchestra  will  come  into  its  own.  In 
many  places,  as  in  our  own  little  vil¬ 
lage,  a  brass  man  or  reed  man  has  at¬ 
tempted  to  carry  on  beyond  his  limit¬ 
ation.  I  mean  he  has  attempted  to 
teach  strings  when  he  was  not  quali- 
Aed.  Superintendents,  board  members 
and  patrons  are  now  awakening  to 
the  fact  that  they  must  have  a  string 
teacher.  If  the  orchestra  teachers  ac¬ 
cept  the  challenge  and  march  on,  they 
will  stimulate,  motivate,  and  consum¬ 
mate  a  renaissance  in  the  strings  that 
will  sweep  the  country.  I  hear  the 
strings  singing  as  a  gentle  breexe 
through  the  willows  down  through  the 
years.  We  must  have  faith  in  the  or¬ 
chestra  of  tomorrow. 


If  WRITE 
LETTER  TO 
SANTA  CLAUS 
Put  this  n«w  Ludwig  A 
Ludwig  Drum  Outfit  on 
Your  "Must  Hovo'*  List 


irSTHENEW 

Owj^ 

DRUMMER’S 
CHRISTMAS  DREAM 
COME  TRUE” 

It's  \ew/  It’s  DUFerentt  It’s  Beautifully 
Brilliantl  It  has  exceptional  Eye  Appeal! 
It’s  Durable!  It’s  £<ronomieai/— those 
are  the  moef  modest  adjectives  we  can 
find  to  describe  this  sensationally  new 
Lndwig  A  Lndwig  Outfit,  finished  in 
glamorons  ”CRY8TAL”. 

Now  ’’Crystal”  is  a  landnated  acetate 
finish,  developed  exclnsively  by  Lndwig 
A  Lndwig  for  dmms.  It  is*  more  beantifnl, 
we  think,  than  many  finishes  in  the  higher 
price  bruket.  Tendon  cases,  also  made 
of  a  plastic  material  and  finished  in  a 
flake  effect  in  white,  nutching  the  shell 
finish.  Metal  parts  are  heavily  nickel- 
plated  and  all  tension  rod  threading  and 
moving  parts  are  metal  against  metal. 

If  yon  want  to  feel  like  a  big-name  star, 
visit  yonr  mnsic  store  and  perch  behind 
one  of  these  super  drum  outfits.  And  once 
yon  have  seen  it,  and  played  it,  you’d 
better  let  the  proper  partiM  know  your 
feelings  before  Christmas,  for  we  warn 
yon,— you’ll  not  sleep  nights  until  you’ve 
got  one  of  these  drum  outfits  for  yonr 
very  own.  If  yonr  dealer  doesn’t  have  a 
”Crystal”  outfit  in  stock,  write  at  once 
for  complete  literature.  *’* 

LUDWIG  &  LUDWIG,  Inc. 

uif-a  ■.  wsM  fist.  DsfL  nil  ewstfi,  m. 
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Modernize  Your 

Marching  Procedure 


By  J.  T.  H.  Mize 

Formerly  Director  of  Bends 

EllitvilU,  Miuiulpp! 

•  WE  WILL  ALL  AGREE  that  we 
Mhould  add  a  bit  more  variety  to  our 
regular  marching  routine.  It  Is  evident 
that  the  more  successful  bands  are 
those  which  present  their  offerings  a 
little  differently.  Even  If  we  aren't 
striving  for  "uniqueness”  we  should 
experiment  with  or  at  least  be  ac¬ 
quainted  with  the  different  means  of 
executing  the  little  effects.  One  of  these 
which  has  by  constant  repetition  be¬ 
come  a  “bore”  and  which  sounds  com¬ 
monplace,  is  the  matter  of  “sounding- 
off".  We  are  all  acquainted  with  the 
old  conventional  way  of  starting  with 
the  snare  drums  ripping  out  the  old 

"Civil  War"  routine — ta  ta  -  ta  ta 

-  trrrrrrrrr  ta  ta  —  and  those 

four  measures  certainly  do  not  call  at¬ 
tention  to  the  band  excepting  to  point 
it  out  as  unadvanced  and  to  stamp  it 
as  “just  another  band”  and  to  reflect 
on  the  unoriginality  of  the  director.  I 
daresay  that  the  majority  of  the  bands 
have  always  used  this  without  even 
trying  the  other  means  and  experi¬ 
menting  to  see  whether  some  other 
means  or  device  would  beltei  fit  the 
style  of  the  band  and  prove  more 
effective. 

We  are  not  reluctant  to  alter  a 
march  score,  to  “Jump  registers”  on  a 
strain,  to  add  parts  and  voices,  to  re¬ 
voice  the  “stinger”  for  more  brilliance, 
et  al — nor  are  we  reluctant  to  have  the 
kiddos  execute  everything  from  “leap¬ 
frog”  maneuvers  to  turning  “hand¬ 
springs”  in  ink  bottles,  so  to  speak. — 
but  we  have  neglected  this  little  “pre¬ 
entry”  device — and  with  our  present 
uniforming,  arrangements,  instrumen¬ 
tation,  displays  and  maneuvers,  this 
ancient  “roll-ofT’  sounds  to  me  as  out- 
of-place  and  out-of-date  as  would  a 
tabor  or  an  anvllette  .  .  .  Perhaps  its 
clinging  popularity  is  because  of  its 
inclusion  in  military  manuals  or 
because  of  conventionality  but  to 
my  mind  It  is  no  more  effective  or 
rhythmical  than  a  hundred  other  sim¬ 
ilar  beats.  So  let  us  "keep-in-step”  and 

*  observe  what  other  bands  are  develop¬ 
ing  for  a  “sound-off”  and  experiment 
with  the  different  means  and  possi¬ 
bilities. 

A  number  of  bands  are  very  effec¬ 
tively  using  a  cymbal  crash — followed 
by  another  “drum-beat”  or  by  a  period 
of  silence  of  either  two  or  four  mea¬ 
sures.  I  prefer  the  latter  for  it  calls 


attention  to  the  biMid  and  causes  the 
listeners  to  anticipate  something  — 
which  of  course  is  the  introduction  to 
the  march.  If  you  are  fortunate  enough 
to  have  a  pair  or  perhaps  two  pairs  of 
really  fine  cymbals  In  your  band,  they 
can  be  crashed  and  allowed  to  vibrate 
— an  effect  which  in  a  large  stadium 
with  usual  acoustical  properties  will 
cause  the  “reverberation”  to  gradually 
echo  or  fade  consistently  during  the  en¬ 
suing  two  or  four  measures.  When  I 
had  that  “one”  fine  sets  of  cymbals  I 
had  the  cymbalist  (I  don’t  even  use 
cymbals  on  parade  now)  strike  the 
cymbal  (and  hard)  with  a  tymp  or 
gong  mallet — thus  causing  better  vi¬ 
brations.  At  the  signal  from  the  head 
drum-major  the  percussion  section  con¬ 
cludes  the  “beat”  which  they  are  play¬ 
ing  and  on  the  next  beat  (down  beat) 
the  cymbal  is  crashed .  or  struck  fol¬ 
lowed  by  either  a  silence  or  another 
drum  “beat”. 

Another  variety  is  to  have  the  snare 
drums  (and  bass  or  Scotch  drums — 
and  tenors  if  you  are  using  them) 
begin  a  long-roll  simultaneously  with 
the  cymbal  crash,  (which  of  course 
obliterates  any  “ringing”  of  the  cym¬ 
bals).  I  bel'.cve  that  this  roll-effect  Is 
best  for  only  four  measures  instead  of 
the  tempting  eight.  In  continuing  the 
long-roll  the  beginning  of  each  meas¬ 
ure  can  be  accented  without  breaking 
the  continuity.  Obviously  there  can  be 
just  a  period  of  silence  at  the  comple¬ 
tion  of  the  last  drum  “beat”  (the  one 
during  which  the  drum-major's  signal 
was  given)  which  is  also  effective. 

As  to  the  marching  of  the  band,  they 
can  either  halt,  taking  1  and  2  after  or 
preferably  right  wi(h  the  completion 
of  the  drum  beat  and  then  step  off 
with  the  music — or  of  course  they  can 
continue  marching. 

On  a  marked  football  field  the  band 
may  begin  playing  at  a  certain  yardage 
mark  or  at  some  certain  point  in  a 
maneuver — but  these  suggestions  here 
are  practical  on  any  occasion  and  are 
especially  valuable  on  street  parades 
where  the  possibilities  of  exploiting 
any  ideas  are  limited.  True  some  baflds 
begin  playing  at  the  drum  major’s  sig¬ 
nal  of  execution  but  this  tends  to 
further  burden  the  over-hurdened 
drum  major  and  calls  for  more  syn¬ 
chronization  than  we  can  expect  from 
our  non-professional  school  hands. 

Another  device  is  to  have  the  glock¬ 
enspiel  or  bell-Iyra  strike  a  tone  in¬ 
stead  of  using  the  cymhal.  This  will 
at  least  make  the  effect  more  musical. 
I  have  also  had  the  glocks  take  a 


“portamento”  by  running  the  mallet 
the  length  of  the  “black  notes" — upper 
or  left-hand  or  the  rear  (as  your  glock 
may  be  arranged)  level  for  one  beat 
and  on  the  next  to  strike  the  tonic  of 
the  approaching  selection  (or  distrib¬ 
ute  it  three  or  four  ways — as  a  chord). 
This  has  worked  out  especially  fine 
where  a  band  carries  a  choir  of  four 
or  five  or  even  three  glocks  for  then  a 
chord,  in  the  key  of  the  “coming" 
march,  can  be  played,  or  perhaps  on  a 
dominant-seventh  chord  —  thus  estab¬ 
lishing  in  advance  the  tonality — and 
the  tones  of  the  glocks  will  carry  for 
even  eight  measures  if  you  wish,  es¬ 
pecially  if  you  have  well  resonated  in¬ 
struments  and  do  not  dampen  them. 

I  might  say  that  I  have  very  satis¬ 
factorily  used  the  following  device,  the 
idea  probably  coming  from  the  jazz- 
band  theme  integrating  ideas.  I  would 
first  arrange,  in  three-parts  or,  if  the 
composition  lent  itself,  in  four  parts, 
the  concluding  or  most  appropriate 
identifying  phrase  of  the  alma  mater 
of  the  school  —  this  to  be  interpolated 
or  rather  played  by  the  glockenspiel 
choir,  without  further  accompaniment, 
as  a  prelude  to  the  entrance  of  the 
following  march  —  or  perhaps  better 
stated  to  be  an  interlude  between  the 
percussion  routine  “beats”  and  the 
beginning  of  the  next  selection.  My 
particular  school  song  was  written  in 
4/4  meter  but  it  is  easy  to  play  them 
or  adapt  them  to  6/8 — even  if  your 
manuscript  is  in  4/4.  It  so  happened 
that  the  most  fitting  phrase  of  my 
school  song  consisted  of  16  measures^ 
when  adapted — of  6/8  music — that  is 
32  beats.  The  problem  is  not  difllcult 
if  the  march  is  in  alia  breve  or  2/4. 

If  your  band  happens  not  to  use 
glocks  on  parade,  this  same  effect  can 
be  made  by  using  the  clarinets  in  the 
chalumeau  register  or  perhaps  all  the 
woodwinds  in  the  lower  registers. 
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U.  CAMPUS  SITE  FOR  REGION  3 
CLINIC  TO  TAKE  PLACE  JAN.  16-17 

Bainum,  Dasch  aad  Howerton  to  Prosoot  Domonstratioos  with 
Famous  Uni«orslt]f  Band,  Orchestra  and  Chorus;  High 
School  Talent  and  Chi.  Symphony  to  bo  Featured 


Tri-State  Band  Feetival  |y 
tS-18  at  Enid  lia 

Bnid,  Okla. — Tha  annual  Trt-State  Band 
Feattval  which  la  looked  forward  to  by 
a  great  many  mualclans,  will  be  held  for 
the  tenth  time  at  Enid  and  the  datea  set 
are  April  lS-18,  1842.  The  event  Is  spon¬ 
sored  by  the  Phillips  University  band  and 
the  Enid  Chamber  of  Commerce  and  will 
again  be  under  the  management  of  Mil- 
bum  E.  Carey. 

BIG  URBANA 
CLINIC  IAN.  B,  9 

Vrbana,  III — The  original  band  clinic, 

— the  clinic  that  attracts  nationwide  at¬ 
tention, — that  of  the  University  of  Illi¬ 
nois  will  be  held  for  the  19th  year  In 
the  band  building  on  the  university 
campus  January  8  and  9,  this  latter  part 
of  the  first  full  week  in  January  being 
the  traditional  time  for  the  most  famed 
of  all  band  clinics. 

As  usual,  the  clinic  work  will  apply 
entirely  to  band  and  the  program  under 
the  personal  direction  of  Dr.  Albert  Aus¬ 
tin  Harding  will  of  course  be  of  the  finest 
calibre,  as  all  who  have  attended  these 
clinics  in  former  years  can  testify.  Mr. 

Mark  Hlndsley  and  Mr.  Clarence  Sawhill, 
assistant  conductors  will  also  take_  part 
in  the  clinic  work. 

Recognised  as  one  of  the,  if  not  Ike 
leading  authority  on  band  work  in  the 
country,  Dr.  Harding  has  developed  at 
the  University  of  Illinois,  a  concert  or¬ 
ganisation  so  near  perfection  that  direc¬ 
tors  come  from  all  over  the  United  States 
and  Canada  to  hear  and  see  the  mu¬ 
sicians  and  their  conductor. 

An  unusually  great  number  of  music 
educators  are  espected  at  this  1942  clinic 
and  directors  are  urged  to  send  their 
reservations  at  once  for  the  best  ac¬ 
commodations. 


L  M.  £.  i4.  Hold$  State 
Band  Clinic  Dec.  11-13 


Baton  Range,  La. — According  to  an¬ 
nouncement  from  W.  Hines  Sims,  presi¬ 
dent  of  the  Louisiana  Music  Educators 
association,  the  State  band  clinic  Is  being 
held  December  11-18  at  the  Louisiana 
State  university  at  Baton  Rouge  and  the 
university  bands  will  do  the  reading. 

The  District  contest-festivals  will  be 
held  March  II,  14,  1942,  and  the  State 
contest-festival  finals,  April  18-18,  1942, 
In  Baton  Rouge. 

Orch.  and  Chorut  Feet. 
Planned  by  Rhode  Idand 

Rhode  Itland — Tentative  date  for  the 
annual  All-State  high  school  orchestra 
and  chorus  festival  Is  March  28,  1942, 
according  to  announcement  by  Elsie  S. 
Bruce,  president  of  the  Rhode  Island 
Music  Educators  association. 


Evanston,  III. — Announced  by  Chair¬ 
man  King  Stacy  of  the  Region  3  Board 
of  Control,  aa  the  most  complete  ever 
attempted,  the  Region  3  clinic  will  be 
held  at  Northwestern  University  in 
EWanston  on  January  16,  17,  lii42,  with 
the  university  music  department  in 
full  service. 

Besides  the  clinic  work  of  the  North¬ 
western  university  band,  there  will  be 


REGION  5  CONTEST 

SAN  DIE60,  MAY  8-9 


San  Diego,  Calif. — The  Region  6  Na¬ 
tional  School  Music  ('ompetItion-Festival 
will  be  held  May  8-9,  1942  in  San  Diego. 
Members  of  the  Region  G  Board  of  Con¬ 
trol  are :  chairman,  Lester  F.  Schroeder, 
Escondido  ;  vlce-c  h  a  I  r  m  e  n,— orchestra, 
Nino  Marcelli,  San  Diego;  band,  Carl  (3. 
Ltndgreii,  Long  Beach ;  vocal,  Alfred  H. 
Smith,  San  Diego ;  secretary,  Evan  Wil¬ 
liams,  Escondido. 


MAY  6-9,  OATES  FOR 
REGION  8  NAT.  CONTEST 


Savannah,  Ga. — The  Reghin  8  National 
Competition-Festival  will  be  held  May 
6-9,  1942  in  Savannah,  sponsored  by  the 
Savannah  Chamber  of  Commerce.  Chair¬ 
man  of  the  Region  8  Board  of  Control  is 
Walter  B.  Grahnm,  Washington,  (Sa. ; 
vice-chairmen — band,  Fred  W.  Mct'all, 
Miami,  Fla. ;  orchestra  (also  secretary- 
treasurer),  James  C.  Pfohl,  Davidson, 
.N.  C. 

Elkhart  Opene  Concert 

Seaeon  December  4 

Elkhart,  Ind. — The  first  of  the  1941-42 
series  of  the  Elkhart  high  school  band 
and  orchestra  concerts  was  presented  on 
Thursday  night,  December  4,  In  the  high 
school  auditorium. 

The  first  half  of  the  interesting  and 
varied  program  was  presented  by  the 
orchestra,  with  the  band  taking  over  the 
last  half  of  the  evening. 

Tickets  were  sold  by  the  members  of 
the  organisations  and  the  Music  Parents 
club,  Claude  Ritter,  president.  David 
Hughes  is  the  director  of  instrumental 
music  In  EHkhart. 


visiting  high  school  bands  and  several 
guest  conductors  of  the  stellar  ilk. 

There  will  be  demonstrations  and 
lectures  by  members  of  the  faculty  of 
the  university  music  department:  dis¬ 
cussions  in  all  subjects  of  interest  to 
the  school  music  instructor;  open  re¬ 
hearsals  and  playing  of  contest  and  se- 
le<-tive  material  will  be  performed  by  tpe 
N.  U.  I>and  under  the  general  direction 
of  (llenn  Cliffe  Bainum ;  the  university 
orchestra  directed  by  George  Dasch ;  the 
chorus  directed  by  George  Howerton. 
There  will  l>e  a  compllmeniary  concert 
featuring  all  of  these  groups  on  Friday 
night,  January  16. 

The  working  details  of  the  clinic  are  In 
the  management  of  Richard  V.  Madden, 
director  of  Evanston  school  bands  and 
Traugott  Rohner,  dlre<'tor  of  Evanston 
s<'hcs)l  orchestras. 

Those  who  know  Glenn  (Tlffe  Bainum 
will  realise  at  once  what  a  marvelous 
clinic  this  will  be.  Immediate  attention 
should  be  given  to  the  matter  of  reserva¬ 
tions  by  band,  orchestra  and  choral  direc¬ 
tors  throughout  Region  3  as  well  as  the 
many  others  throughout  the  nation  who 
will  surely  want  to  attend  this  great 
event. 


Wemple  Soloist  in  Concert 


Cleveland,  Ohio — Featured  soloist  of 
the  concert  presented  December  4  by  the 
Glenville  high  school  choral  clubs  was 
Ruth  Wemple,  member  of  the  voice  cul¬ 
ture  class,  choral  club  and  pupil  of  Mr. 
Cecil  Stewart.  • 

Another  feature  of  the  program  was 
the  singing  of  a  group  of  favorite  com¬ 
positions  of  choral  clubs  in  the  t)ast  live 
semesters. 

10th  Annual  Okla. 

Band  Clinic  Dec.  4-6 


Stillwater,  Okla. — The  instrumental  sec¬ 
tion  of  the  Oklahoma  Music  Educators 
ass<K'latlon  held  its  tenth  annual  band 
clinic  at  the  Oklahoma  A.  &  M.  college 
here  on  Deceml)er  4,  6  and  6.  Conductors 
of  the  120-piece  all-state  high  school 
band,  the  Classen,  Oklahoma,  high  schor)l 
band  and  the  Oklahoma  A.  and  M.  college 
symphonic  band  were  Mr.  Carleton  Lee 
•Stewart  of  Mnson  ('Ity,  Iowa,  Mr.  Oakley 
Pittman,  of  Classen,  and  Dr.  Boh  Ma- 
kovsky,  head  of  the  department  of  music 
of  the  Oklahoma  A.  and  M.  college. 

Everett  Wilcox  acted  as  chairman  of 
the  Band  Clinic  committee. 


J 


Jlacic  ^dM  frcctieii  af  Ac^mI  Hasuuoi 


REGION  9  CONTEST 
OMAHA,  MAY  7-9 


Omaha,  Sebr. — The  Hixth  annual  Na¬ 
tional  Hohool  Mualc  Competitlon-Pestival 
for  Keition  9  will  be  held  In  Omaha,  Ne- 
braaka  In  and  around  f'entral  hiKh  M'hool 
under  the  auHiiicea  of  the  Omaha  public 
nrhitola  on  May  7,  8  and  9,  1942.  Lytton  8. 
Oavia,  director  of  music  education,  la 
festival  manaaer  and  will  have  charae  of 
all  arransements  for  the  alTalr.  Address 
all  Inquiries  to  him  at  the  Board  of 
I'^lucation,  t'lty  Hall,  Omaha. 

The  hiahllght  of  the  Kestival  will  be  the 
profram  to  be  presented  May  8  In  the 
Ak-8ar-Ben  coliseum  featuring  Dr.  How¬ 
ard  Hanson,  director  of  the  Kastman 
School  of  Music  as  conductor  of  the  Fes¬ 
tival  orchestra  and  Mr.  Oeorge  Howerton 
of  Northwestern  university  as  conductor  of 
the  chorus.  R.  Cedric  Anderson  of  North 
Platte,  Nebraska  Is  chairman  of  the  or¬ 
chestra  committee  and  Mabel  M.  Shipherd 
of  South  High,  Omaha  Is  chairman  of  the 
chorus  committee. 


New  Bldg,  for  U.  /.  Band; 


Whitmire  Band  leads  Ciass  B's  in  S.  C. 


Lad  by  a  coior  gittrJ  of  yoHn9  tfalwarf*.  fha  Wkifmira,  South  Carolina  kiqh  ichooT 
band  marchai  proudly  down  tka  fiald.  And  why  shouldn't  thay  ba  proud.  This  band 
it  tka  only  First  division  winnar  in  Clsu  B  in  South  Carolina  for  tha  past  two  yaars. 
Mrs.  Elmar  Bakar  not  only  or9anixad  and  diracts  tka  9roup  but  tka  is  wholly  raspontibis 
for  ail  privata  and  9roup  instruction. 


All-State  Orchestra 

Broadcasts  Concert 


Cretton  MnsicUtiig  Give  Paceant 


tSroaaCaStS  \,0ncert  Crt»ton,  la. — The  Crenton  high  school 

-  band  under  the  direction  of  Roy  E.  Dou- 

Baltimore,  Md. — The  All-Maryland  high  gan,  created  a  sensation  at  a  recent  foot- 
school  orchestra  recently  gave  a  concert  ball  game  with  an  In-between-the-halves 
in  Baltimore  for  members  of  the  Mary-  show,  "Uncle  Sam  In  Review",  that  popu- 
land  State  Teachers  association  and  their  lar  patriotic  musical  pageant  that  has 


M,  friends.  The  orchestra  is  composed  of  been  presented  so  successfully  by  bands. 

Harding  Dubbed  Colonel  162  students  and  was  conducted  by _ 

®  _  Osmar  P.  Steinwald,  supervisor  of  instru- 

..  .  ...  mental  music  In  Baltimore  and  Phillip  M  V 

VrUana.  Ill.-H  seems  that  one  dream  „  su,>ervlsor  of  music  in  Carrol  J  o  J  *  n 

veteran  dlre<tor  A.  A.  (Aus)  Hard-  ,.„un,y  ^hg  concert  was  broadcast.  nOtdS  tSOnd  CllfllC  UeC,  O 


of  veteran  dlre<tor  A.  A.  (Aus)  Hard-  The  concert  was  broadcast. 

Ing  of  the  University  of  Illinois  band,  - — ■  - - - 

will  soon  be  a  reality,  for  plans  are 

under  way  to  begin  construction  on  the  ^ 

new  building 

the  is  ex-  . 

l>ected  to  he  in 

Designed  by  Em- 

who  has  Incorporated  in 
the  plans  details  only  Dr.  Harding 

could  evolve,  the  building  will  be  of  — ^  .:smC 

Georgian  colonial  style  to  corresiiond 

with  other  new  university  buildings.  Fac-  9 

ing  east,  the  front  part  will  boast  two 
floors,  the  flrst  devoted  to  oflk'es,  a  II-  4 

brary,  a  dressing  room  and  instrument  1 

lockers.  The  second  will  have  space  for  |  '  .  .*71 

the  famous  John  Philip  Sousa  music 

library  which  he  left  to  the  university,  v  • 

a  museum  of  historic  instruments,  music 

flies  and  rehearsal  rooms. 

In  the  rear  of  the  building  will  bj  built 
the  two-story  practice  hall  with  circular 
tiers  for  the  rows  of  musicians.  Ample 

seating  space  has  been  planned  for  s|)ec-  ^  -  * 

tators  on  the  main  floor  and  In  the  bal- 

Another  change  has  taken  place  on  the 
IT.  of  I.  campus.  During  half-time  of 

the  recent  Illinols-MIchlgan  game.  Gov-  ^  ^  ‘ 

ernor  of  Illinois  Dwight  Green  bestowed  -  ’  * 

u|>on  Dr.  Harding,  his  highest  personal 

favor, — the  commission  of  colonel  on  his  Whansvsr  Tommy  Hamilton  and  Roma 
personal  staff.  So  It  is  Colonel  Harding  Cook,  baton  twirlari  for  tha  Alamo9ordo, 
from  now  on.  Naw  Maxico  hmh  (ckool  band,  9at  to9atkar, 


Kalonah,  N.  Y. — The  Westchester  In¬ 
strumental  Men's  Music  Educators  asso¬ 
ciation  in  collaboration  with  the  West¬ 
chester  Music  Educators  association  is 
holding  Its  annual  band  clinic  this  year 
on  December  <  at  the  Isaac  Young  high 
school  In  New  Rochelle,  according  to  an¬ 
nouncement  by  Victor  V.  Salvo,  President. 

Walter  Beeler,  director  of  bands  at 
Ithaca  college  Is  director  of  the  clinic.  The 
l>and  is  composed  of  100  students  from 
all  schools  in  Westchester  County. 

Glenville  Music  Dept. 

Sets  Concert  Date  Jan,  16 

ClevelaMd,  Ohio — The  main  event  of 
Glenville  high  school's  instrumental  de¬ 
partment,  the  winter  Band  and  Orchestra 
concert,  will  take  place  January  10,  and 
a  feature  number  will  be  the  popular 
"Rhumba  Symphony"  by  Hare  McDonald. 

On  November  8,  the  string  quintet,  con¬ 
sisting  of  Sidney  Harth,  flrst  violin ; 
Harry  Newmark,  second  violin ;  Morton 
Sass,  viola ;  Robert  Shapiro,  cello ;  and 
Marvin  Goldlust,  string  bass,  presented  an 
outstanding  program  to  a  large  audience. 


New  Mexico  hi9h  xckool  bead,  90!  to9etker,  I AMEA  Holds  Meeting 

you  cen  be  certain  of  teein9  tomethin9  new  I  NoVetnber  I3-1S 


- — - -  you  can  be  certe.n  of  tee.n9  tome^m,  new  NoVCmber  13-16 

New  Band  Orraniied  '?  - 

-  II  twiHin9  behind  each  other  1  ^cki  end  p^^enix.  ArU.— The  annual  meeting  of 

Roteland.  Sebr. — The  high  school  has  fhe  new  act  crewed  e  **"**"®"'  ™  the  Ariaona  School  Music  educators  as- 

organised  a  band  of  14  pieces,  with  Ken-  “••t.  Roy  G.  Holbert  directi  the  Alamo-  nodatlon  was  held  November  11-16  In 
neth  Albers  of  Hastings  as  director.  9ordo  bend.  _ _  Phoenix  in  connection  with  the  Arlsona 


Phoenix,  Arix. — The  annual  meeting  of 


neth  Albers  of  Hastings  as  director. 


Yonnc  G4>«s  to  Sacramento 


Sacramento,  Calif. — Floy  Young  has  - 

been  selected  as  music  supervisor  In  the  Keene,  N.  H.—On  March  11-21,  the  All- 
Sacramento  schools.  Ailing  the  position  New  England  band,  orchestra  and  choral 


resigned  by  Mary  Ireland. 


_ _ yoroo  psno.  _ _  Phoenix  in  connection  with  the  Arlsona 

jLi  p  w-  .  -  1  ’W’^  J>_  Education  association  meeting. 

n,  C.  r  esttvm  l  O  oe  The  all-state  orchestra  under  the  dlrec- 
Held  in  Keene  in  March  tion  of  R.  B.  Uyon  and  the  all-state 

-  chorus  under  the  direction  of  E.  A.  Ard- 

Keene,  N.  H. — On  March  11-21,  the  All-  rey  gave  the  program  at  the  third  general 
ew  England  band,  orchestra  and  choral  session.  George  C.  Wilson  Is  president 
ncert  festival  will  be  held  In  Keene.  of  the  association. 


concert  festival  will  be  held  In  Keene. 


IMool  Haste  Httes  l^cuon  of  Zk*  Hastcun 
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3RD  ARNUAL  0M£A 

MEH  JAR.  2-3 


Columbu$,  OSio— PUnw  are  now  being 
I'ompteted  for  the  Third  Annual  Ohio 
Music  ICducatlon  association  conference 
which  Is  scheduled  for  January  2  and  S, 
1942,  In  Columbua  The  two-day  con¬ 
ference  will  again  be  held  In  connection 
with  the  holiday  meetings  of  the  Ohio 
Mucatlon  association. 

An  All-State  band  and  an  All-State 
chorus  will  again  be  recruited  from  the 
high  schools  of  Ohio.  All  OMEA  direc¬ 
tors  are  free  to  send  students'  applica¬ 
tions  for  either  or  both  of  these  organisa¬ 
tions.  Blanks  may  be  obtained  from 
your  District  President.  Mr.  Oeorge 
Tardesty  of  the  Ohio  State  university 
music  department  is  the  ofllcial  chairman 
of  the  conference. 

Ofllcers  of  the  Ohio  association  are  W. 
<  tscar  Jones,  president ;  Ralph  K.  Rush, 
1st  vice  president ;  O.  Austin  Kuhns,  2nd 
vice  president ;  A.  D.  Lekvold,  treasurer ; 
and  (Jerald  M.  Prank,  executive  secretary. 

MitBouri  Munc  Educator 8 
Convene  December  4-6 

Ht.  Louit,  Mo. — The  Seventh  Annual 
Clinic  of  the  Missouri  Music  Educators 
association  was  held  In  St.  Louis  Decem¬ 
ber  4,  5  and  (.  A  large  number  of  in¬ 
strumental  and  vocal  supervisors  attended 
the  clinic  which  was  held  In  connection 


Navy  Band  Givee  Concerts  ^^^T**!!**!  ““  [T'To 

*  _  Charles  Benter,  the  50  musicians  pre- 

ofi  Florida  So.  Campus  sented  varied  programs,  many  of  the 

-  numbers  featuring  comet,  xylophone. 

Lakeland,  Fla. — More  than  5000  per-  trombone  and  violin  soloists.  "Florida  on 
sons  attended  the  two  concerts  given  by  Parade"  and  "Hail  to  Oklahoma",  two 
the  United  States  Navy  band  the  latter  numbers  written  by  Major  Chenette  were 
part  of  October  on  Jhe  campus  of  Florida  directed  by  the  composer  on  both  occa- 
Southern  College  where  Major  Ed.  CHie-  sions.  In  the  audience  were  21  l>ands  who 
nette  Is  in  charge  of  the  music  department,  came  to  hear  the  concert. 


Major  Ed  CiianaHa  and  hit  muticiant  wara  proud  to  hava  Liautanant  Charlat  Bantar 
and  hit  U.  S.  Navy  band  dadicata  thair  naw  bandthall  at  Southern  collage  in  LakalaidJ, 
Florida.  The  beautiful  ttructura,  tituatad  in  a  woodland  tpot,  attracted  a  huge  audi¬ 
ence.  It  will  be  utad  often  for  concartt  by  tha  collage  band  at  wall  at  by  vititing 

organixationt. 


So  You  Want  To  Join  The  All-Star  Twirling  Club 


with  the  meeting  of  the  Missouri  State 
Teachers  association. 

MTNA  Holds  MeeHng 

at  Minneapolis  in  Dec. 

.Vinneapolia,  Minn. — The  63rd  annual 
meeting  of  the  Music  Teachers'  National 
association  will  be  held  here  with  head¬ 
quarters  at  the  Hotel  Nicollet  on  Decem¬ 
ber  27-29,  according  to  announcement  Just 
released  by  President  Ulen  Haydon. 

Meeting  with  the  M.T.N.A.  will  be  the 
National  Association  of  Schools  of  Music, 
American  Musicological  Society  and  Na¬ 
tional  association  of  American  Composers 
and  Conductors. 


Blair,  Nebr. — Leslie  R.  Marks,  of  the 
Blair  school  music  department  is  in 
charge  of  the  organisation  of  a  county 
band.  In  which  rural  school  students  will 
participate. 


By  Dorms  Mss  Zsrbock 

The  All  Star  Twirling  Club  is  a  national 
organisation  with  chapters  In  all  sections 
of  the  United 
States.  The  Jo¬ 
liet  unit  includes 
twirlers  in  the 
surrounding  towns 
within  a  radius  of 
thirty  miles. 

I  n  organising 
this  chapter  our 
aim  was  to  pro* 
mote  twirling,  in 
every  possible 
way,  and  we  are 
constantly  striv¬ 
ing  to  do  this. 

The  All  Star 
Twirling  Club 
provides  a  place 
for  Its  members 
to  meet  and  practice  once  a  month.  Tht 
twirlers  And  that  they  benefit  at  this 


Editor'a  Sole:  The  SCHOOL  MUSICIAS 
has  received  to  masy  requests  for  in/or- 
ntalion  of  the  All-Star  Twirling  Club, 
tchoee  fame  haa  apread  from  coaat  to 
coaat,  and  there  seem  to  be  auch  a  multi¬ 
tude  of  twirlera  who  are>  auxioua  to  Join 
the  All-Stara,  that  we  have  naked  Miaa 
Dorma  Mae  Zarbock,  Correaponding  Secre¬ 
tary  of  the  All-Star  Twirling  Club,  Chap- 
ter  Ko.  I,  to  set  forth  In  brief  the  aima 
and  workiuga  of  the  orgauizatiou.  For 
further  information,  please  addreaa  Miaa 
Zarbock  at  Wheaton  Avenue,  Wheaton, 
Illinoia. 


meeting  by  exchanging  tricks,  and  that 
they  can  develop  new  ideas  from  the  start 
received  at  twiVlIng  club. 

We  do  not  require  our  members  to  be 
"crack"  twirlers,  but  we  ask  that  they 
work  to  Improve  their  ability.  There  Is 
no  age  limit,  and  our  members  range  from 
seven  to  seventeen  years.  We  feel  that  a 
good  member  must  have  a  >lncere  Inter¬ 
est  In  twirling  and  be  concerned  with 
the  welfare  of  the  club. 

Our  club  also  seeks  to  further  Interest 
in  twirling  contests.  Our  members  are 
urged  to  enter  contests  not  only  to  win, 
but  also  for  the  l>enefits  derived  from  this 
experience.  As  a  result  of  this  contest 
attitude,  we  have  many  state  and  national 
champions  In  our  club. 

We  feel  that  individual  twirling  Is  not 
the  only  phase  that  matters.  The  All 
Star  Twirling  Club  has  appeared  as  a  unit 
on  several  occasions.  We  find  this  a  very 
effective  way  of  creating  an  interest 
among  the  members  in  our  outside  per¬ 
formances. 

The  members  of  the  club  elect  officers 
to  carry  on  the  official  business  and  pre¬ 
side  over  business  meetings.  Behind  the 
officers  there  is  another  figure  to  whom 
the  club  owes  a  great  deal  for  his  time 
contributed  at  meetings.  He  is  our  spon¬ 
sor,  Forrest  L.  McAllister. 


Tits  Rosliff  Jsntsn  Central  School  concert  band  in  Hillsdale,  New  York  was  organised 
til  years  ago  and  now  has  a  membership  of  53  under  the  direction  of  L  W.  Osborn. 
The  band  hat  won  first  place  at  the  Columbia  County  Fair  for  the  pest  two  years;  won 
Superior  rating  at  the  1941  State  contest  and  played  at  the  World's  Fair  both  1939 
and  1940.  The  band  was  one  of  the  first  in  eastern  New  York  state  to  feature  both 
beton  and  flag  twirfing.  Mr.  Foster  Brown  it  the  school  principal. 


Mi-it  Zarbock 
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dUqh  Coxian^ 

By  PhylH$  P»my 

0  It'n  no  comfortable  to  see  a  nhow  atar- 
rtna  Jimmy  Irorsey  and  company.  Neither 
the  municlans  nor  their  leader  try  too 
hard, — Juat  effortlewily  play  amoolh  hwIuk 
that  Ih  refreahinR  and  relaxing  and  mix 
In  enough  jive  to  make  It  Intereetlng. 
Jimmy  Itomey  la  not  a  ahowman  (In  the 
Kay  Kyaer  manner)  but  he  la  an  excep¬ 
tional  leader  and  hia  muaiclana  know  their 
atuff.  Aa  for  hla  vocallata, — well,  if 
you've  heard  Helen  O’Connell  aing  "Oreen 
Eyea"  with  that  aaucy  lilt  In  her  lovely 
Voice,  you  underatand  why  J.  D.  keepa 
her  around.  And  Bob  Kberie  can  melt 
the  hardcat  heart  with  hla  rendition  of 
"I  I'nderatand"  In  huaky  baritone. 
Jlmmy'a  amoothneaa  on  a  aax  la  wonder¬ 
ful  to  hear  and  hia  clarinet  interimlatlonn 
make  you  cry  for  more. 

^  For  Bometime  now,  the  craze  haa  ex- 
lated  among  mtalern  Jazz  compoaera  to 
lift  lovely  tunea  from  the  claaaica,  for 
example,  "The  lale  of  May",  "I  Found 
You  in  the  Kain"  and  probably  the  moat 
l>opular,  Tchalkowaky’a  Plano  Concerto  In 
B  Minor, — but  the  other  night  we  heard 
aomething  out  of  the  ordinary-  Over  the 
NBC  network,  Raymond  Paige  conducted 
a  aymphonlc  veralon  of  Duke  Ellington'a 
"Mcjod  Indigo"  that  waa  delightful.  We’ve 
heard  thla  tune  played,  and  aometlmea 
murdered, — by  the  hotteat  jazz  addicta  In 
town :  we’ve  heard  Mildred  Bailey  throat- 
lly  give  out  with  the  "You  ain’t  been 
blue.  .  .’’ — Cab  Calloway  haa  hl-de-ho-ed 
it ;  but  Mr.  Paige  made  It  terrific  in  aym- 
phonic  atyle.  Of  courae,  it  goes  without 
aaying,  that  Duke  Ellington’s  rendition 
beats  ’em  all. 

0  Bruno  Walter,  renowned  muaician  who 
conducted  the  Sunday  afternoon  broad¬ 
cast  of  the  New  York  Philharmonic  Sym¬ 
phony  on  November  16,  says  that  aucceaa- 
ful  Interpretation  of  an  orchestra  score 
requires  not  only  mastery  of  musical 
technique  but  also  a  knowledge  of  other 
arts  and  of  Aumon  nature.  Remember 
that,  directors,  when  the  kids  have  ^ou 
tearing  your  hair. 

Mr.  Walter  Is  impressed  by  the  great 
number  of  bands  and  orchestras  in  the 
public  schools  and  the  huge  attendance  at 
concerts  of  all  kinds. 

"The  amazing  thing  Is,"  he  says,  "that 
music  which  does  not  have  what  is  called 
’popular  appeal’  haa  become  popular — the 
music  of  Beethoven  and  Bach,  for  exam¬ 
ple." 

This  education  of  the  public’s  taste  in 
music  can  be  traced,  we  believe,  directly 
to  the  three  million  boys  and  girls  play¬ 
ing  instruments  in  school  bands  and  or¬ 
chestras.  These  young  musicians,  taught 
the  beauties  of  the  classics,  have  learned 
to  apiireciate  them  by  performing  works 
of  the  masters  and  they  in  turn  have  been 
the  means  of  educating  their  parents. 

^  A  new  way  to  raise  money  for  the 
band  fund  was  inaugurated  on  Hallowe’en 
night  by  fifth,  sixth,  seventh  and  eighth 
grade  boys  of  Valentine,  Nebraska.  We 
wouldn’t  advise  anyone  over  12  years  of 
age  to  attempt  it,  though.  The  boys 
formed  a  "window  soaping  insurance  com'- 
Pany"  which  charged  60  cents  for  the  one- 
night  insurance,  raised  $21.25  for  the  band 
and  havoc  with  property  of  unmusical 
non-clients. 

0  Adopting  one  of  London’s  aids  in 
•blackout",  the  Muskingum  college  band 


David  Plajrt  Sax 


Tahlequak,  OkUt. — R.  E.  Mcf'ormick  Is 
the  supervisor  of  music  at  the  Wm.  C. 

Bagley  high 
school  In  Tahle- 
quah,  where  Da¬ 
vid  Sherman 
plays  first  chair 
alto  sax  in  the 
exceptional  band. 
David  was  award¬ 
ed  a  First  divi¬ 
sion  rating  at  the 
Region  6  Na¬ 
tional  Competi¬ 
tion  last  spring. 
•  David’s  popu¬ 
larity  Is  proven 
tiy  the  fact  that 
his  fellow  bands- 
_  .  .  men  elected  him 

Dsvid  SKermsn  Captain  of  the 

organisation.  He  also  plays  with  the 
saxophone  quartet  and  makes  numerous 
api>earance8  as  soloist.  He  is  a  senior 
this  year. 


Plays  Solo  in  Gostine  Band 


Guatine,  Calif. — 16-year-old  cornet  solo¬ 
ist  of  the  Uustine  Union  high  school  band 
Is  George  De  Gre¬ 
gor!  who  has 
studied  comet  for 
four-and-one-half 
years  under  the 
tutorship  of  Mr. 
Carl  E.  Bruce. 

George  was 
awarded  a  Supe¬ 
rior  rating  at  the 
California  State 
solo  contest  and 
an  Excellent  rat¬ 
ing  at  the  Region 
6  National  con¬ 
test.  He  played 
during  the 
_  _  _  World’s  Fair  on 

Georgs  OsGregor.  Treasure  IsUnd 
and  also  at  the  California  State  Fair. 


Pawnee  City,  .Vetr. — H.  Arthur  Schre- 
pel.  Pawnee  City  high  school  bandmaster, 
was  elected  president  of  the  music  sec¬ 
tion  of  the  Ist  distrust  teachers’  associa¬ 
tion  at  the  annual  convention  held  |n 
Lincoln. 


of  New  Concord,  Ohio  glowed  at  the  half¬ 
time  performance  of  their  night  football 
game  by  painting  their  hats  with  a  spe¬ 
cial  luminous  paint.  This  band  of  76 
musicians  is  the  first  In  the  United  States 
■to  use  this  means  of  illumination. 

0  When  Jimmy  "On  the  Solid  Side" 
I.<acy,  who  pens  the  torrid  music  talk  for 
the  John  Marshall  high  school  In  Rich¬ 
mond,  Virginia,  plugs  a  record  that  we 
have  overlooked,  we  da'sh  out  to  get  It, 
for  Jimmy  and  we  usually  agree.  And 
his  praise  of  Paul  Robeson’s  singing  of 
"The  Joe  Louis  Blues"  with  Count  Basie’s 
band  waa  not  misplaced.  It’s  a  killer 
and  we  recommend  it  highly.  Also,  we 
.know  you’ll  like  Glen  Miller's  version  of 
’’Elmer’s  Tune"  and  "Delilah".  Aa  for 
you  classic  hounds,  (just  In  case  any  of 
you  read  this  column)  try  needling 
Tschaikowsky’s  Symphony  No.  4  in  F. 
.Minor,  Columbia  Masterwork  Album 
M-468.  Minneapolis  Symphony  Orchestra 
directed  by  Dimitri  Mitropolus. 


Lloyd  Birmingham 

The  School  Musician's 

Glamour  Boy 

for  December 


He  Won  First  Division  in 
Region  4  on  His  Qorinet 


MmmI  Whet  glamour  we  do  have  for 
you  girl*  thit  montht  And  we're  giving 
you  the  complete  dope  on  him,  too.  Ho  is 
Lloyd  Birmingham,  of  Binghamton,  Now 
Yo^,  who  for  five  years  has  been  rivaling 
Goodman  on  the  clarinet,  has  played  over 
the  radio  several  times,  once  on  Major 
Bowe's  program  when  he  was  only  thirteen. 
For  the  pest  two  years  he  has  won  First 
division  retiag  at  the  Region  4  National, 
plays  first  chair  clarinet  in  North  high 
school's  bend  and  orchestra  AND  is  none 
other  than  the  president  and  student  con¬ 
ductor  of  the  bend.  He's  seventeen  years 
old,  a  senior  who  will  graduate  in  January. 

Wait,  that's  not  all.  He  recently  started 
studying  the  alto  sex  end  takes  sex  end 
clarinet  leuons  from  Mr.  Frank  Stechow,  a 
graduate  of  Julliard  School  of  Music  in 
New  York.  A  career  in  music  or  commer¬ 
cial  art  is  Lloyd's  ambition,  end  he's  a 
typical  outdoor  men, — his  favorite  pastime 
is  camping.  (We  don't  know  his  telephone 
number,  girls,  so  don't  bother  us.) 


Voice  Clinic  Drxws  20B 


V’altkill,  Nebr. — Two  huttdred  students 
from  the  10  schools  in  the  Logan  Valley 
Scnool  Men’s  conference  attended  the  an¬ 
nual  voice  clinic  held  In  Walthill  Decem¬ 
ber  10.  Schools  represented  were  Emer¬ 
son,  Thurston,  Pender,  Bancroft,  Dakota 
City,  Homer,  Winnebago,  Walthill,  Rosa¬ 
lie  and  Mary.  Professor  Russell  Ander¬ 
son  of  Wayne  State  Teachers’  college 
gave  demonstrations  using  two  groups  of 
his  college  singers. 


‘'Americxnx”  Presented  Nov.  21 


Oering,  Sahr. — A  musical  program  en¬ 
titled  "Americana”  was  presented  by  the 
pupils  of  the  Lincoln  ward  school  on 
November  21  directed  by  Miss  Frances 
Fields,  assisted  by  the  teachers  of  the 
Lincoln  ward.  "Americana"  is  an  ar¬ 
rangement  by  Miss  Fields  of  music 
material  used  In  the  work  of  her  regular 
music  classes. 
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High  Ranking  Orchestra  Plays  in  R.  Morgan,  Colorado 


Tti*  Fort  Morgan,  Colorado  tonior  high  school  orchoitra  hat  a  mamborthip  of  51 
playart  and  hat  won  Rrtt  division  rating  at  tha  Stata  music  contest  ovary  year  aicopt 
one  for  the  past  5  years.  Tha  group's  standard  it  high  and  Director  Donald  L  Foust 
oipacts  each  member  to  keep  it  high.  Tha  orchestra  it  much  in  demand  for  school 

functions. 


J^LoLbJfL^ 

St.  Paul,  JtiHH. — Daniel  L,.  Martino,  for¬ 
merly  band  director  in  LAke  Mills,  Iowa, 
has  been  appointed  assistant  conductor 
of  bands  at  the  University  of  Minnesota. 

Waifne,  .Vebr. — Lieonard  Paulson  of 
Ked  Cloud,  has  been  selected  for  the  posi¬ 
tion  as  music  instructor  in  the  Wayne 
City  schools.  He  replaces  K.  D.  Han¬ 
son,  who  resigned  recently. 

Parkertburg,  TV.  Vo. — The  Parkersburg 
high  school  band  directed  by  George  J. 
Diets  hiui  been  Invited  to  play  at  the 
Sugar  Bowl  football  game  to  be  held  Jan¬ 
uary  1  at  New  Orleans. 

Kramer,  Sebr. — The  high  school  vocal 
music  department  under  the  direction  of 
Miss  lAota  Davis  presented  a  musicals  In 
the  school  auditorium  on  November  26. 

Suranloti,  Ohio — The  Swanton  high 
M-hool  band  was  recently  chosen  the  beet 
band  of  northwestern  Ohio  and  southern 
Michigan  and  acted  as  the  “clinic”  band 
at  the  Sylvania,  Ohio  clinic  held  Novem¬ 
ber  16.  David  Hughes,  director  of  bands 
in  Elkhart,  Indiana,  was  guest  conductor. 

Lincoln,  \ebr. — The  Lincoln  high 
school  vesper  concert  series  entered  its 
20  th  season  on  Sunday  November  16 
when  the  high  school  orchestra  under  the 
direction  of  Bernard  F.  Nevin  and  the 
girls  glee  club  directed  by  Helen  Stowell 
gave  a  Joint  concert  In  the  school  audi¬ 
torium. 

Chappell,  \ebr. — 128  band  members 
from  the  Grant,  Ogallala,  Oshkosh,  Big 
Springs  and  Chappell  schools  registered 
for  the  SPVA  clinic  held  in  Chappell  No¬ 
vember  16.  Donald  I.  Moore  of  Greeley, 
director  of  the  clinic,  was  assisted  by 
Mr.  Pavey  of  ScottsblulT  and  Mr.  Ray 
of  Denver. 


Hi-Lo 


When  Bill  Garrett  wai  the  drum  major  of 
the  Eattarn  Illinois  Stata  Taackan  collage 
band  ha  competed  with  tha  Northern  llli- 
noil  Stata  Teachers  collage  band  on  tha 
gridiron  and  wet  doing  vary  wall  until  ha 
mat  up  with  tha  tousaphona  player  of  hit 
rival  organixation,  who  wet  6'l"  tall.  Inci¬ 
dentally,  Bill  himMlf,  it  $'4"  short,  and  you 
can  laa  above  juit  why  Bill  was  rather  meek 
and  thy  at  this  meeting. 


Mascot,  Sebr. — At  the  Mid-Valley  Mu¬ 
sic  association's  meeting  held  here  on 
November  18,  music  groups  and  soloists 
from  Mascot,  Bertrand,  Stamford,  Arapa¬ 
hoe,  Edison,  Holbrook,  and  Beaver  City 
participated. 

Lennox,  8.  D. — Miss  Henrietta  Smith, 
director  of  music  in  the  L<ennox  public 
schools,  has  been  appointed  as  a  South 
Dakota  member  of  a  committee  that  will 
organise  a  selective  list  of  orchestra  con¬ 
test  numbers  for  the  1942-43  national  re¬ 
gional  contest. 

Marion,  8.  D. — Under  the  direction  of 
Miss  Rice  and  Mr.  Rundell,  the  high 
school  vocal  groups  and  band  presented 
an  entertaining  program  on  November  10. 

Tabor,  /a.-^Teparations  are  in  full 
swing  for  the  operetta,  “Merry  Christ¬ 
mas”,  to  be  presented  by  the  high  school 
vocal  department  on  December  17. 

Council  Bluffs,  la. — The  girls’  glee  club 
of  Abraham  Lincoln  high  school  pre¬ 
sented  the  operetta  "Hansel  and  Gretel” 
on  December  6  and  6. 

Cambridge,  Sebr. — Under  the  direction 
of  Miss  Evelyn  Jones,  the  Cambridge 
high  school  vocal  music  department  pre¬ 
sented  their  annual  “Fall  Follies  of 
C.  H.  S.” 

IVisner,  Sebr. — The  municipal  and  high 
school  bands  entertained  on  November 
14  at  “Open  House”  In  the  high  school 
auditorium. 

Fremont,  Sebr. — Between  800  and  900 
participated  in  the  state  music  clinic  held 
here  December  4,  5  and  6  at  which  L. 
Bruce  Jones,  Little  Rock,  Arkansas ;  Har¬ 
old  A.  Decker,  Alton,  III. ;  and  Thor  John¬ 
son,  Ann  Arbor,  Mich.,  acted  as  guest 
conductors. 

Hudsoti,  8.  D. — 'The  Hudson  Junior 
band  made  its  first  appearance  in  a  con¬ 
cert  at  the  monthly  meeting  of  the  Band 
Boosters  club  on  November  17. 

Martin,  8.  D. — The  Bennet  country  high 
school  band  under  the  direction  of  Virgil 
M.  Faulkner,  recently  elected  the  follow¬ 
ing  officers :  president,  Lorraine  Word- 
man  ;  vice-president,  Lola  Mae  Cook,  sec¬ 
retary-treasurer,  Eldine  Skalinder. 


Clarinet  and  Sax  Are  Fran’s  Choice 

Bg  Jim  McRae 

Sebring,  Fla. — Fran  Sue  Macdonald, 
first  chair  clarinetist  In  the  Sebring  high 
school  concert 
band  and  saxo¬ 
phonist  in  the 
high  school  or¬ 
chestra  Is  one  of 
the  music  depart¬ 
ment's  most  ca¬ 
pable  young  mu¬ 
sicians.  She  has 
been  awarded 
First  division  rat¬ 
ing  three  times  at 
the  State  contests 
and  twice  at  Re¬ 
gional  festivals. 

Fran  la  a  senior 
this  year  and  her 
name  often  ap- 
pears  on  the 
Honor  Roll  for  scholastic  ability. 

Professor  P.  J.  Gustat  is  the  conductor 
of  the  Sebring  high  sch<g>l  band  and 
orchestra. 

Heightt  Munc  Dept.*8 

Secuon  in  Full  Swing 

Cleveland  Heights,  Ohio — The  1941  Fall 
Pop  concert  was  presented  by  the  Cleve¬ 
land  Heights  High  School  symphony 

orchestra  and  concert  and  cadet  bands 

under  the  direction  of  Ralph  E.  Rush  on 
November  19,  to  a  capacity  audience  of 
2,000. 

The  86-piece  orchestra  was  excellent 
in  its  renditions  and  the  concert  and 
cadet  bands  were  up  to  their  usual  high 
standard. 

The  Heights  band  held  Its  6th  annual 
military  ball  on  November  14  with  66 
couples  present  from  the  Heights  organ¬ 
ization  and  48  couples  from  the  seven 
guest  schools  represented.  According  to 
Director  Rush,  it  was  the  best  ball  yet 
held  and  everybody  had  a  wonderful  time. 


Frsn  Macdonald 
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BotheWa  Majorettea  are  Talk  of  the  Town  .  .  Weequahic*a  Muaic  Dept.Crowa 


( 1 1  TkrM  mambart  of  tha  Baavar  Fall*,  Fanna.  frombona  qvartaf  ara  Jaan  Rkodat,  Jack  Mcluac,  Ernatt  FaHon.  Tttair  dirac- 
for  it  Adelpk  J.  Flafinckt.  (2)  "BofkaH't  tavy  of  Baautiat"  koldi  tway  ovar  tka  Bofkall,  Watkinqfoo  kiqk  tckool  band,  alto 
ovar  fkair^  diracfor,  Mark  Hart.  Tkay  ara,  laft  fo  riqkf,  Luita  Scott,  Faqqy  Millar,  Batty  Jamat,  Bonnia  McKarnay,  Fagqy 
Rica,  Marian  Jacobton  and  Dolorat  Falton.  ())  Tka  4fk  ntambar  of  fka  kavar  Fallt,  Fa.  trombona  quarfaf,  Ckarlat  Fiatro. 
(4)  Raymond  McCrum  dirach  Wabb  'City,  Arkantat'  tplandid  kiqk  tckool  band.  (S)  Baton  twirlart  of  tka  black  and  qold 
Sandia  band  of  Amarillo,  Taiat  ara  Gaorqa  Srovat  and  Baatrica  Adamt.  Gaorqa  playt  tka  alto  tat,  Baatrica  tka  bati 
clarinat.  Tkair  band  diractor  it  Otcar  Wita.  (B)  13-yaar-old  Mildrad  Olton  of  Cryttai  Fallt.  Mickiqan  it  an  antkutiattic 
twirlar  and  it  tttidying  tka  art  diligantly.  (7)  Tka  Cattia  Haigktt  Military  acadamy  band  of  Labanon,  Tann.  kat  a  mambar- 
tkip  of  S4  undar  tka  diraction  of  Capt.  V.  T.  Madcalf.  (S)  Diractad  by  Hanry  Malnik,  tka  Waaquakic  kiqk  tckool  mutic  da- 
partmant  of  Nawark  it  ona  of  tka  finatt  in  Naw  Jartay.  (9)  Mary  Sckammal,  Batty  Rutk  Fottar,  ArUna  Grtindman,  Dorit 
Wattfall,  Erma  Laa  Adamt  and  Janit  Rydar  kava  won  placai  in  tka  Nabratka  Gty.  Nab.  taitat  diractad  by  Rutk  Fraitt. 
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Make  Them  Last 

(ContumeJ  from  fogt  11) 

needle  to  permit  air  to  escape  when 
the  wax  is  melted  behind  the  pad.  Be 
sure  that  the  new  pad  fits  snugly  into 
the  key.  Then  place  a  small  piece 
of  wax  between  the  key  and  back  of 
the  pad  and  apply  heat  to  the  key  to 
melt  the  wax.  Hold  the  key  down 
while  the  wax  cools  and  the  pad  will 
seat  properly.  If  cold  prepared  pad 
cement  is  used  it  is  not  necessary  to 
punch  a  hole  through  the  pad  first. 

Sheet  cork  one-sixteenth  inch  thick 
is  best  for  most  cork  Joints  on  clari¬ 
nets.  Remove  all  old  cork  from  the 
Joint  first  and  be  sure  that  the  sur¬ 
face  is  clean  and  dry.  Cut  a  strip  of 
sheet  cork  of  the  proper  width  using 
a  raior  blade  and  a  steel  straight 
edge  to  guide  the  blade.  Two  kinds 
of  cork  Joints  may  be  made,  the  butt 
Joint  in  which  the  ends  meet  and  the 
lap  Joint  in  which  the  ends  of  cork 
overlap.  To  make  the  butt  Joint,  cut 
the  strip  of  cork  off  at  approximately 
the  right  length  to  reach  around  the 
Joint  and  then  carefully  trim  its  ends 
at  the  correct  angle  to  assure  a  tight 
fit,  cutting  it  Just  a  trifle  short  so  that 
when  it  is  wrapped  the  ends  will  pull 
together.  Put  plenty  of  cement  on 
the  Joint  and  on  the  ends  of  the  cork. 
Then  wrap  the  cork  around  the  in¬ 
strument  and  wrap  linen  thread  over 
the  cork  until  it  is  pulled  in  tightly 
all  over,  especially  along  the  edges. 
Allow  the  cement  to  dry  overnight, 
then  remove  the  thread  and  trim  'the 
cork  down  with  a  sharp  fine  file. 
Finish  off  with  very  fine  sandpaper. 
Make  the  cork  fit  tightly  and  then  put 
cork  grease  on  it.  Join  the  instru¬ 
ment  together  with  a  twisting  motion. 

To  make  the  lap  Joint,  cut  a  strip 
of  cork  of  the  proper  width  but  leave 
it  about  three-fourths  inch  longer  than 
necessary  to  reach  around  the  instru¬ 
ment.  Take  a  sbari<  razor  blade  and 
trim  one  end  on  a  long  taper  and 
smooth  It  down  with  a  file.  Put  ce¬ 
ment  on  the  instrument  and  cement 
on  the  outside  of  the  Uper  on  the 
cork.  Then  place  the  cork  around  the 
Instrument  and  let  the  extra  length 
overlap  the  tapered  part  and  tie  it 
firmly  with  many  turns  of  lines  thread. 
Allow  the  cement  to  set  overnight  and 
trim  off  as  in  the  butt  Joint. 

Spring  trouble  on  clarinets  is 
usually  caused  by  the  spring  unhook¬ 
ing.  An  ordinary  crochet  needle  is  an 
Ideal  instrument  for  hooking  springs 
back  in  place  but  in  case  the  spring 
cannot  be  reached  by  the  needle  it 
may  be  replaced  by  placing  a  loop  of 
thread  over  the  spring  and  after  it  is 
hooked  polling  the  thread  off  or  cut¬ 
ting  it  with  a  razor  blade  if  necessary. 
A  broken  needle  spring  can  usually  be 


pushed  out  with  a  pair  of  long-nosed 
pliers  and  a  new  spring  pushed  back 
in.  Plat  springs  are  usually  replace¬ 
able  by  merely  removing  the  small 
screw  holding  them  onto  the  key  and 
putting  on  a  new  spring.  If  a  spring 
breaks  and  none  is  immediately  avail¬ 
able  it  is  sometimes  possible  to  make 
temporary  repairs  with  an  ordinary 
sewing  needle. 

Reed  troubles  are  probably  as  com¬ 
mon  as  any  and  about  all  that  should 
be  said  here  is  to  And  a  good  make 
of  reed  that  suits  your  players  and 
stick  to  it.  Much  of  the  trouble  of 
good  clarinet  tone  lies  in  the  proper 
reed  and  the  sst  of  it  lies  in  a  cor¬ 
rectly  faced  mouthpiece.  Have  the 
mouthpiece  facings  checked  by  an  ex¬ 
pert  and  you  will  be  pleasantly  sur¬ 
prised  at  the  results. 

There  has  been  no  mention  made 
of  soldering  in  this  article.  For  old 
instruments  soldering  is  sometimes 
advisable  but  for  good  instruments,  if 


soldering  is  needed,  send  the  instru¬ 
ment  to  a  first  class  repair  shop. 
When  soldering  is  necessary  the 
prime  requisite  for  a  good  Joh  is  a 
clean  surface.  Use  a  steel  wire  wheel 
if  possible  but  if  it  is  not  possible  to 
get  at  the  surface  with  the  wheel, 
use  strips  of  sandpaper,  or,  better  for 
most  Jobs,  strips  of  emery  cloth.  Be 
sure  to  use  good  solder  and  a  clean 
iron  and  have  the  materials  hot.  Elx- 
perience  is  the  best  teacher  here  as  in 
many  other  Jobs. 

It  is  hoped  by  the  writer  of  this 
article  that  some  useful  suggestions 
have  been  made  so  that  the  average 
bandmaster  who  is  not  blessed  with 
much  money  and  enough  spare  instru¬ 
ments  so  that  he  can  have  some  out 
of  service  will  be  able  to  make  minor 
repairs  himself  and  keep  as  many  of 
his  instruments  in  working  order  as 
possible  until  such  time  as  the  Instru¬ 
ment  can  be  spared  for  a  complete 
overhauling  in  a  good  repair  shop. 


aARfNETfSTSf 


HAVE 

i 

YOU  TRIED 

V’  ik )  ^  • 

THIS  NEW 

/V' 

TRANSPARENT 

MOUTHPIECE 
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BY 

'  *7^^300 ch  " 

PEDLER 

The  greatest  advance  in  clarinet  mouth- 

pieces  in  years.  Scientifically  designed  tone  chamber  assures  maximum 
performance,  more  volume  and  brilliance,  full  even  tone  in  all  regis* 
ters,  and  better  results  with  less  effon. 


Made  of  crystal  clear  composition,  light  in  weight,  durable,  hand 
precisioned  facing,  no  warping.  Begin  now  to  enjoy  the  many  advan* 
tages  of  this  modern  mouthpiece.  See  your  dealer  or  write  today  sure. 

Dept.  1202.  THE  PEDLER  COMPANY  Elkhort,  Ind. 

America’g  Finest  CuBtombuilt  Woodwinds 


Tha  SCHOOL  MUSICIAN  230  N.  Michigan  Ave.,  Chicago,  III. 

Enclowd  it  $1  for  a  yoar't  tubtcription  fo  Tho  SCHOOL  MUSICIAN  for; 

Nemo  .  I  I 

AddroM  . 

Town .  Sfsfo 


Docombor,  1941 


Pltost  mention  THE  SCHOOL  MUSICIAS  nhrn  anrwering  adverlisemenlt  in  this  mogasinr. 
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How  I  Teach  Beginners 
to  PLAY  the  VIOLIN 


second  Trsatii* 

OPEN  STRING,  PAHERN  ONE  to  bo  utod 
with  Nino  Fundamontol  Rowing*  os  pro- 
Mntod  in  tho  ROW.STRING  PAHERN 
METHOD  for  VIOLIN.  VIOLA,  CELLO  and 
BASS,  Part  I  for  Privata  and  Clatt  Toaching. 

By  Nathan  Aaron 

Milwaukee,  Wisconsin 

Illustration  for  a  Pattarn 
•  A  PATTERN  IN  RELATION  to  vio¬ 
lin  playing  can  be  illustrated  to  a 
student  by  a  reference  to  sewing.  Ex¬ 
plain  that  a  Pattern  may  be  placed 
over  cloth  and  the  material  cut  accord- 
to  the  outline.  The  same  Pattern  may 
be  used  with  many  pieces  of  cloth. 

The  violin  is  tuned  in  fifths,  there¬ 
fore,  when  the  Ungers  are  placed  on 
one  string,  they  can  be  transferred  in 
the  same  relation  to  each  other  on 
each  of  the  four  strings. 

Open  String,  Pottorn  On# 

Open  String,  Pattern  One  receives 
its  name  because  the  first  tone  of  the 
Pattern  starts  with  the  open  string, 
and  the  tones  in  relation  to  each  other 
are  whole  step,  half  step,  whole  step. 
A  Pattern  consists  of  four  tones  which 
follow  each  other  in  a  sequence,  some¬ 
times  called  a  Tetra-chord.  This  Pat¬ 
tern  is  a  minor  Pattern.  In  giving  a 
Pattern  a  number,  you  simplify  four 
tones  as  a  unit  and  this  enables  a 
pupil  to  recognize  these  corresponding 
tones  in  printed  music.  Tones  pre¬ 
pared  in  this  way  carry  out  a  funda¬ 
mental  of  violin  playing,  namely:  In  a 
descending  melody  the  tones  should  be 
prepared  by  having  the  fingers  down. 

Tons*  on  tbs  A  String 
The  tones  for  Open  String,  Pattern 
One  on  the  A  string  are: 

A,  open  string,  B,  first  finger,  a 
whole  step;  C,  second  finger,  a  half 
step  from  B;  D,  third  finger,  a  whole 
step  from  C. 

To  place  the  fingers  for  this  Pattern, 
pluck  the  E  string  and  the  note  C,  sec¬ 
ond  finger  on  the  A  string  (this  is  an 
interval  of  a  major  third). 

Paste  adhesive  tape  on  the  neck  op¬ 
posite  this  note  C  and  place  the 
thumb  there.  This  forward  position  of 
the  thumb  was  advocated  by  Professor 
Leopold  Auer,  the  well-known  master 
teacher.  His  reasons  were  that  the 
thumb  gave  support  for  the  third  and 
fourth  fingers,  and  having  the  second 
finger  down  made  it  easier  to  place  the 
first  finger  one  whole  step  from  the 
open  string. 

Rsgerfipt  in  Rslafion  to  Bitch 
Fingertips  are  a  different  width. 


therefore,  pitch  should  be  taught 
through  the  use  of  a  chord.  A  chord 
which  harmonizes  with  the  note  to  be 
piayed  is  struck  on  the  piano,  or 
played  on  the  violin.  An  interval  of 
two  tones  on  the  violin  will  suffice. 
The  pupil  will  slide  the  finger  toward 
the  bridge  which  makes  the  string 
shorter  and  the  pitch  higher,  or  move 
the  finger  toward  the  head  which 
makes  the  string  longer  and  the  note 
lower.  A  chart  pasted  on  the  finger¬ 
board  is  unnecessary  with  this  method 
of  teaching  pitch. 

ExampU  Ona 

At  the  first  lesson,  assist  the  pupil  in 
placing  the  fingers  for  this  Open 
String,  Pattern  One  on  the  A  string. 
Then  apply  bowing  No.  1  (refer  to  the 
October  issue)  which  is  one  quarter 
note  and  three  quarter  rests,  or  one 
measure  of  four-quarter  time.  Apply 
this  bowing  to  every  finger  in  this  or¬ 
der,  3  2  1  0  0  1  2  3. 

Repeat  several  times.  Start  up 
stroke  at  the  arm’s  length.  Play  in  up 
per  half  of  the  bow. 

When  you  start  with  the  up  stroke, 
you  produce  a  better  quality  of  tone 
with  less  scratching. 

Exampla  Two 

At  the  first  lesson  a  formula  of  open 
strings  is  memorized.  This  formula 
consists  of  eight  letters,  in  this  order: 
ADAADDAA. 

You  pluck  three  times  to  every  let¬ 
ter  which  is  an  eight /measure  sentence 
of  three-quarter  time.  This  sentence 
will  harmonize  with  a  Waltz  composed 


to  go  with  Open  String.  Pattern  One. 

EumpU  Tkroo 

Having  memorized  this  eight-meas¬ 
ure  sentence,  the  pupil  will  play  on 
each  open  string  one  quarter  note  with 
two  quarter  rests.  This  exercise  will 
harmonize  with  the  Waltz. 

ExampU  Four 

Point  out  to  the  pupil  the  five  lines 
and  four  spaces  which  comprise  the 
staff,  the  number  of  the  lines  and 
four  spaces  with  their  letter  names. 
Illustrate  the  head  of  a  note  with  a 
line  passing  through  as  being  on  a 
line,  and  the  head  of  a  note  between 
the  two  lines  as  being  on  a  space. 

Start  with  the  Musical  Alphabet,  the 
first  seven  letters  of  the  Alphabet,  In 
this  order:  A  BCDEFGABC  and 
so  forth.  Suggest  the  white  keys  on  a 
piano  as  a  perfect  example  of  the 
Musical  Alphabet. 

In  making  the  O  Clef  be  sure  that 
the  second  or  G  line  is  crossed  four 
times.  Insist  that  stems  point  down 
on  the  left  side  of  the  head  and  up  on 
the  right  side. 

Mutkod  of  Procoduro 

o  Between  the  numbers  for  the  fin- 
'gers — a  whole  step. 

A  Between  the  numbers  for  the 
fingers — a  half  step. 

It  is  desirable  to  start  with  the  na¬ 
tural  tones  on  the  A  string  A  B  C  D 
orOoiA  21=33  and  apply  the  bow¬ 
ing  examples  No.  1,  No.  2,  and  No.  3. 
(Refer  to  October  issue). 

In  the  third  or  fourth  lesson  the 
pupil  plays  on  the  D  string  by  EAR. 
following  the  order  of  fingers  with  the 
same  Pattern:  0  i=i  1  A  2  =>  3,  or 
D  E  F  G.  Continue  with  the  printed 
music  in  the  key  of  C  with  tones  on 
the  D  string. 

Introduce  the  Sharp  on  the  D  string 
with  the  letter  F,  raising  the  pitch  one 
half  step  and  sliding  the  second  finger. 
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School  TituiJc.  in,  fiaoiaw 

John  P.  Hconilton 


Orchattra 

"St'heheraaade''  (ThatneH)  by  N.  Rim- 
iiky-Koriiakov,  tranHcribad  by  Richard  L.. 
Weaver.  Thia  ia  a  practical  tranacription 
of  a  rreat  Ruaaian  compoaition  that 
(i|>ened  the  road  toward  ultra  modernlam 
(rhythmic-harmonic  atructure  and  inatni- 
mentation)  aa  expreaaed  by  iKor  Strav- 
Inaky,  Koraakov'a  pupil,  and  the  brilliant 
iteritel  I’rokoHefT. 

The  auite  opena  I.ArKo  e  maeatoao  full 
or<'heatra  In  uniaon  and  octavea, — it  aort 
of  preparea  the  liatener  for  the  make- 
believe  program,  baaed  on  atortea  from 
‘The  Arabian  Nishta,"  that  followa.  Six 
lonK  aoft  chorda  are  followed  by  a  four- 
meaaure  violin  cadenxa  which  leada  into 
the  flrat  theme.  Koraakov  titled  the  drat 
numiter :  "The  Sea  and  the  Veaael  of 
Sinbad.” 

The  allegro  non  troppo  haa  often 
been  deacribed  aa  the  "once  upon  a  time” 
part,  where  the  vague  melodic  rhythm 
ia  aupported  by  the  rolling  aea  of  viola 
and  celloa.  Thia  rolling  movement  ia  ex¬ 
preaaed  in  the  development,  at  2  tran- 
qulllo,  of  the  melody  itaelf.  The  aecond 
theme,  titled  "The  Tale  of  the  Prince 
Kalender  Sch^r^xade,"  ia  an  Andantlno 
three  eight.  A  flowery  melody  in  minor 
mode  a  fifth  above  the  opening  aection. 
'Thia  aecond  number  ia  climaxed  nine 
meaaurea  after  number  5,  at  allegro, 
where  the  braaa  takea  over  and  de- 
acribea  the  wrecking  of  the  hero'a  veaaei 
and  the  capture  of  the  princeaa.  The 
third,  and  moat  familiar,  theme  entera  at 
(,  Andantlno  quaai  Allegretto,  titled,  "The 
Yf>ung  Prince  and  the  Young  Princeaa”. 
Thia  ia  the  longeat  aection  where  the 
love  theme  ainga  and  winda  ita  way 
through  a  maze  of  atrlfe  to  emerge  full 
and  atrong  Juat  before  the  fourth  and 
flnal  theme  entera  at  9.  Thia  laat  theme, 
ahortened  conalderably,  ia  the  "Feaat  at 
Bagdad"  and  conaiata  principally  of  the 
dance  and  coda.  The  titlea  and  atoriea 
mentioned  above  are  not  to  be  regarded 
aa  cloae  deacription,  but  rather  a  clue  to 
the  emotional  content.  The  flrat  cello 
goea  to  third  poaition — all  other  atring 
parta  are  very  eaay  except  the  advanced 
violin  which  uaea  aome  aixth  poaition. 
(May  be  omitted.)  The  oboe  part  ia 
really  aenaible  for  achool  performera, — 
none  of  that  nonaenae  of  doubling  the 
flute  in  upper  regiater.  W'eaver  haa,  aa 
uaual,  done  a  auperb  Job.  Publiahed  by 
Milla  Muaic,  Inc.,  N.  Y.  Price,  full  or- 
cheatra  and  acore  $4.00. 

Weaver  haa  another  tranacription  that 
deaervea  a  place  in  achool  librariea,  the 
"Minuetto  from  Schubert'a  6th  Sym¬ 
phony".  Alao  publiahed  by  Milla.  Price 
full  orcheatra  and  acore  $3.50. 

Vocal 

Oliver  DItaon  Company,  Philadelphia, 
have  three  new  worthwhile  Chrlatmaa 
aelectiona. 

"The  Holly  Tree  Carol"  baaed  on  a 
Corniah  carol  by  Ralph  E.  Marrynott  for 
8.  A.  T.  B.  a  cappella.  The  aimple  har¬ 
monization  ia  very  beautiful  with  ita 
artiatic  voicing  and  thrilling  dynamica. 
It  ahould  Juat  keep  floating  along  from 
a  pianiaalmo  to  a  mezzo  forte. 

"Oood  Chriatlan  Men,  Rejoice",  a 
fourteenth  century  melody  harmonized  by 
J.  S.  Bach  and  arranged  for  mixed  volcea, 
a  cappella,  by  Harvey  Oaui.  L,atin  Eng- 
liah  tranalation  by  J.  M.  Neale.  Har¬ 
monized  In  Bach'a  Inimitable  contrapuntal 


atyle — atlll,  eaay  to  King  be<-auHe  of  aini- 
ple  rhythmic  and  atructural  pattemn. 
"The  low  "P'a"  in  alto  (low  O  too)  may 
be  BUng  by  tenora,  or,  with  proficient 
aingera  able  to  maintain  expreaaion  in 
higher  regiatera,  the  key  may  be  rained 
a  half  or  even  whole  atep.  Avoid  separa¬ 
tion  of  the  reiieated  notea — muat  be  In 
legato  style. 

"The  Shepherds  and  the  Inn",  a  Mexi¬ 
can  carol  adapted  by  H.  Caul  and  O. 
Avery  and  arranged  by  Ruth  E.  Bailey 
for  three-part  women's  voices  with  a 
mezzo  Hoprano  or  alto  solo  and  piano  or 
organ  accompaniment.  An  Intereatlng 
number  within  the  scope  of  upper  grade 
school  children.  Above  three  selections 
publiahed  by  O.  DItaon.  Price,  each,  15 
cents. 

"Auditorium  Collection  of  H  a  r  m'a 
Choruses”,  available  for  two  or  three  part 
treble  voices.  Contains;  "April  Showers" 
— Silvers,  Scotaon :  "I  Love  a  Parade" — 
Arlen,  Scotaon :  "L’ Amour  Toujoura, 

L' Amour" — Frlml,  H  o  w  o  r  t  h  ;  "Rose 
Marie" — Frlml,  Scotaon ;  and  eight  other 
pieces  well  arranged  in  modern  radio 
style.  Useful  for  variety  programs.  Pub¬ 
lished  by  Harms,  Inc.,  N.  Y.  Price,  76 
cents. 

Band 

"Rumba-land  Medley  For  Band",  ar¬ 
ranged  by  Robert  Cray.  A  conventional 
arrangement  of  live  Latin  American 
Rumba  tunes :  "African  Lament",  Peanut 
V’endor",  "Maria  La-O”,  "Mama  Inez", 


and  best  of  all,  the  familiar  "Para  Vigo 
Me  Voy".  This  collection  Is  truly  a 
rhythmic  Jamboree.  Okey  for  a  let  down 
section  of  a  not  too  serious  program. 
Publiahed  by  Edward  B.  Marks  Music 
Corporation,  N.  Y.  Price,  full  band,  $3.50. 

"The  Band  Played  On"  by  CTiarles  B. 
Ward  and  John  F.  Palmer,  arranged  by 
Paul  Yoder.  A  familiar  old  timer  revived 
in  "The  Strawberry  Blonde"  motion  pic¬ 
ture  production.  A  line  arrangement  and 
sure  audience  appeal.  Publiahed  by  Leeds 
Muaic  Corporation,  N.  Y.  Price,  75  cents. 

Mitcsllsnsout 

"A  Musician  Talks"  by  Donald  Francis 
Tovey.  Volume  I  contains  a  aeries  of  ten 
lectures  dealing  with  the  general  topic, 
'The  Integrity  of  Music”,  Volume  II 
contains  a  series  of  four  lectures:  “Musi¬ 
cal  Textures",  "Musical  Rhetoric",  "Musi¬ 
cal  Shapes"  and  "Absolute  Music”.  This 
column  has  received  a  great  deal  of 
stimulation  through  the  reading  of  these 
lectures  and  certainly  envies  those  who 
were  fortunate  enough  to  have  attended 
the  Universities  of  Glasgow  and  Liver¬ 
pool  where  these  lectures  were  given  and 
illustrated  on  the  piano  by  Mr,  Tovey. 
While  reading  these  books  your  reviewer 
intended  to  mark  off  essential  points  to 
enable  writing  a  gist  of  the  entire  work. 
However,  the  content  was  so  absorbing 
and  the  essential  points  so  numerous  that 
an  endeavor  to  summarise  would  be  folly 
and  unjust.  They  contain  the  philosophi¬ 
cal  deductions  of  a  capable  thinker.  His 


THE  ARRANGEMENT  THAT  IS 
SWEEPING  THE  LAND! 

New  Arrangement  by 

PAUL  YODER 

of 

“Theme  from  the  Piano  Concerto 
in  Bb  Minor” 
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for 
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PRESENTING:- 

THE  LATEST  WORKS 

of 

AMERICA’S  FAVORITE 
SCHOOL  MUSIC 
COMPOSERS 

•  CHARLES  J.  ROBERTS’ 

"IN  OLD  SANTA  FE" 

The  Fiesta  with  all  its  fire  and 
color  carefully  arranged  for 
Class  C  and  B  bands  by  the  dean 
of  American  School  music  ar¬ 
rangers.  *A  fine  addition  tp  all 
band  libraries.  Band  copies  to 
be.  released  January  1942. 

•  ERIK  LEIDZEN’S 

"ONCE  UPON  A  TIME" 

Overture  Fantasia  based  on  an 
American  Folk  tune  "Long,  Lona 
Ago.  Fascinating  tear.hina: 
problems,  including  varieties  of 
rhythm  style,  and  musical  forms.' 
A  definite  must  for  your  Band 
Library. 

•  ALBERT  IJAY  MALOTTE’S 

"FERDINAND  THE  BULL" 

ARRANGED  BY  PAUL  YODER 

This  W  ell  known  tune  has  been 
cleverly  arranged  as  a  novelty 
band“number  featuring  the  bass 
Instruments.  A  program  number 
that  will  send  your  audience 
home  humming.  Available  Janu¬ 
ary,  1942. 

•  OTIS  TAYLOR’S 

"HEROIC  OVERTURE" 

In  thi^  overture  the  brasses  play 
a  dominating  part  particularly 
the  cornet  section.  A  most 
effective,  easy  to  play,  overture 
for  Class  C  Bands.  Copies  to  be 
released  January,  1942. 

•  I  linilli  il  lit 

IN  III  •Ii/.i/i/i  ><  I||/  (Til  >.i(ir  I  Ii;in  N 

EDUCATIONAL 

MUSIC  DIVISION 

IRvTnG  BERLIN.  INC. 

799  SEVENTH  AVE.  NEW  YORK 


deduotlonii  may  not  be  Infallible  but  they 
are  rertalnly  the  result  of  careful  In- 
veetlcation.  Liectures  seven  and  eliht 
dealing  with  development,  recapitulation 
and  form  were  of  particular  Interest  to 
the  writer.  Published  by  Oxford  Uni¬ 
versity  Press,  Ixindon.  <t!arl  PIsrher, 
.N.  Y.) 


\  (ji)aJunaUn  SekooJ 
nf  WoodwuuUi. 

Conducted  by 

CUronco  Wermofin,  CUrinot 

I  Roy  Knsutt,  Flute;  Gilbert  leerems.  Oboe; 
I  Dell  Rsidt,  Rsttoon;  VeNy  Dstsut,  Swing. 

Addrt»t  WarmeUn  8ch<wi  o/  Woodwinds, 
Suite  *12.  KtmboU  Bldg.,  Chicago. 


QueatioH :  Your  monthly  column  In  The 
SCHOOL.  MUSICIAN  enoouraced  me  to 
write  you  concernInK  some  of  my  prob¬ 
lems  with  clarinet  pupils. 

My  first  problem  seems  to  be  quite  gen¬ 
eral  even  among  the  advanced  players. 
The  A.  B  and  high  C  in  the  middle  reg¬ 
ister  seem  to  have  sort  of  a  thud  (how¬ 
ever,  it  has  pitch ;  sounds  like  a  lower 
harmonic).  At  first  I  thought  It  was  a 
tonguing  fault,  but  then  It  occurred  when 
the  notes  were  not  tongued.  L.ater  I  thought 
the  reed  might  have  been  too  thin,  but 
this  also  proved  untrue.  In  general,  the 
students  are  playing  flne  clarinets  and  In 
good  condition.  Could  you  help  me? 

One  boy  came  with  a  "flabby''  em¬ 
bouchure.  I  have  been  endeavoring  to 
correct  him,  but  lo,  after  some  time 
lapsed,  breath  still  escapes  from  the  cor¬ 
ners  of  his  mouth.  I  discovered  a  tooth 
missing  on  either  side  of  his  mouth.  The 
pupil  claimed  that  was  the  reason  for 
using  the  loose  embouchure.  1  told  him 
that  the  lips  could  be  strengthened  so  that 
handicap  could  be  overcome.  Do  you 
think  that  possible?  The  boy  Is  a  diligent 
student  but  is  becoming  discouraged.  In 
addition,  breath  esca[>es  through  his  nose. 
What  Is  the  cure  for  that? — R.  L.  H., 
Houghton,  Setc  York. 

Aueicer:  Your  flrst  problem  Is  caused 
by  a  closed  throat.  The  throat  should 
be  opened  at  all  times.  You  have  often 
seen  a  person  blowing  their  breath  on 
their  eye  glasses ;  when  they  do  this  they 
relax  their  throat.  Have  your  pupils  get 
that  feeling  of  relaxation  and  apply  It  to 
the  clarinet.  Letting  air  escape  from  the 
sides  of  the  mouth  can  be  corrected  by 
holding  the  side  muscles  more  firmly. 
With  a  little  patience  he  can  overcome  It. 
Air  escaping  through  the  nose  can  also 
be  corrected.  It  is  generally  caused  from 
bad  tonsils  or  the  removal  of  tonsils.  This 
weakens  a  valve  located  between  the 
throat  and  the  nose,  called  the  uvula. 

Queetion:  I  would  like  to  know  your 
attitude  on  this  question :  Does  the  use 
of  lipstick  Interfere  In  any  way  with  the 
playing  quality  of  a  reed? 

Ninety-nine  out  of  100  high  school  girl 
clarinet  players  use  lipstick  at  some  time 
or  other,  especially  at  a  concert  or  even 
at  rehearsals  or  home  practice,  and  as  a 
result  99  out  of  100  reeds  used  by  these 
girls  have  some  lipstick  on  them.  It  does 
not  seem  to  me  that  the  lipstick  helps 
any. — T.  O.  O.,  Center  Morichee,  N.  Y. 

Answer:  I  am  very  glad  you  brought 
up  this  subject.  I  have  never  given  it  any 
of  my  attention  but  I  firmly  believe  that 
it  helps  the  reed  from  getting  water 
soaked.  Lipstick  Is  greasy,  therefore  rli>ses 
up  the  pores  of  the  reed.  I  actually  think 
It  Is  helpful.  Please  keep  this  a  dark 
secret  from  the  boys. 
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as*  naairl  warak  tar  kaaS. 

Hallaaal  Airs  latarataaa  tkraaat  as  laltraallat 
aiaSwa  arraassaitat  CIttt  yaar  prasraw  witk  Ikit 
llwtly  aaaikw.  It's  sara-irtL  Olirriat  Oaata  katts 
ta  tka  Uariatt  Nyaia  taaS  asstiarS  tar  Iras 
sawpla  sssra.  Priss  ll.9k.  tall  kaaS  vltk  stars. 

MlgAgC.  ky  S  W.  Karti. 

A  tswsaalta  ylsts  tar  talsrt  Msa.  Uaasaal 
gkinaals  kasksraaaS.  kssrsS  ky  a  airHw  vks 
kaaais  kta  ta  eteke  ttktal  kaaS  watta  latwastlay 
la  slay  aaS  tkrlHias  la  ktar. 

Prtat  fall  kaaS  vltk  mere  II.N. 


HOLIDAY  Caraat  Trlt.  ky 
Oa  tka  Hallaaal  List 
Cats  kal  aOttliva— at  irlyla 
aiitk  slaat  atttwawilaMal  tr 

Cenet  trte  wHkylaai.  71s. 
Caraat  Irla  vHk  kaaS.  II.7S. 


V.  Uaratta. 
Aaallakta 


■aaS  tar  lltwakra  ta  aar  “HIW  lODUC'  strv- 
w.  a  tsrvtaa  tkal  It  tMaliaa  allk  aatkatlastis 
yaraara.  Oaa  aH  tka 


raltattS  aaS  aatawlty  slay 


aaklli 

it  an 


altk  yaw  kaaS 

aa  aH  tsiaaa  aiaala  aaS 
Ul  aaaraa  FHEC.  OaaS  tar  Satolli. 

HOTE.  All  Darala  kaaS  arrasifialt  laalaSa  19 
tlwlaal  pwlt  aaS  •  aaraat  ysrli  la  tka  laalrawaata- 

tlaa  tar  Ml  kaaS. 

SWAIN’S 

MUSIC  HOUSE  •  MamlMdy  Pa. 


Clarinet  Solos  on  the 
'42  Contest  List 

(All  with  piano  acept.) 
CLARINKT  gKLECTIVB  LIHT 
Grade 


Bergsen . . . 

Brmr  and  Air  froai  Loulu  dt 

Montfort  . 

IV  to.so  1 

Chaprlle. . . 

.  Um  Serenade  . 

IV 

.90  1 

Duremd _ 

.Valae  in  Ed . 

.V 

.fiol 

Escudie. . . 

.Third  Fantalsle  . 

.V 

tool 

Bb  CLARINKT  gBLECTIVB  LIDT  1 

Ceubert. . . 

.Alletietto  froai  Deux  Pieces 

.V 

.50 

Hekn . 

.Sarahande  and  Tbeaw  Vtrie.VI 

1.00 

Reinicke, , . 

.  Introduxione  rd  Allcfro  Appas- 

slooato  . 

.IV 

1.25 

CUM.  COMP.  LIST 

Cevellini, . 

.Adtflo  et  Tarantella . 

.V 

1.20 

Ceubert, , . 

.Pantasle  froai  Clarinet  Classia. 

Val.  3  . 

VI 

1.20 

Ltftbvrt. . 

.  Pantasle  Caprice  . 

..V 

1.25 

Morty . 

.  Ist  PanUlsie  . 

.V 

1.20 

Motert .... 

.Concerto  Op.  107  (cuts).. 

.V 

1.50 

Spokr . 

..lit  Concerto  Op.  2S  (cots) 

.V 

2.25 

Tkornton. . 

I'ne  Penaee  Lilntaine . 

IV 

.90 

P  rrdi-Bassi 

SIlDletto  . 

.VI 

.75 

Weber . 

.Concortino  Op.  28 . 

.V 

,90 

Weber,. . . 

.Concerto  No.  I  (caU).... 

.V 

1.75 

Weber . 

.Concerto  No.  II  (eutsl.... 

.V 

2.00 

BADH  CLARI.kiBT  Cl'9l.  C09f. 

LIST  1 

Morty . 

.  1st  Panttisle  (frow  Bd  list) 

.VI 

1.20 

Orlemunder,  kaauner  . 

.nr 

1.00 

SekmutM. . . 

.  koodino  . 

..V 

,90 

Tkornton.. 

..line  Pensee  Lointaine . 

.IV 

.90 

ALTO  t'LARINBT  SBLBCTIVE 

LIST  1 

Bergson . . . 

..Scene  tad  Air  froai  Loalsa 

di 

Montfort  . 

.IV 

.90 

Moserl.. . . 

Adaflo  froai  Concerto 

Oil. 

107  . 

in 

.75 

TitI . 

.  nermade  . 

III 

.00 

Send  for  complete  cetetog  of  derinet  mutic 

rWM  CUNDT-BETTOMBT  CO.  IkfC. 
Hyde  Park,  Baatota,  Maaa. 


~^PANELLA  MARCHES. 

Solid,  Bnappg,  l/elodione,  Wett-Arranged 

Ota  lha  Sqtaara  Aaaartraa  Rad  Craaa 

tdaShara  af  Daaaaryas  y  UadvaraUy  el  Diqrtaa 
Oar  PlgMtag  Mass  Tha  Faa  -  0«r  Jaa 
BaM  Tic 

PRANK  A.  PANRLLA,  Ptab„  Craflata.  Pa. 
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Wm.  F.  RoymoiuL  Band  Leader.  5th  U.  S.  Corcdry,  FL  BUas.  Texoi 


"It  in  not  only  a  itrlentlflo  talk,  but  a 
common  ncnnc  analywia  of  the  only  way  to 
play  a  trombone  rORRBfTT.Y.  Nearly 
every  chapter  can  be  ueed  for  the  comet 
and  other  cup  mouthpiece  inatruments.’* 
— Herbert  Li.  Clarke. 

The  followlns  excerpts  are  from  "The 
Trombone  and  ita  Player"  by  Wm.  F. 
Raymond,  ('opyiicht  by  Fillmore  Muaic 
House,  5:!8  Elm  St.,  t'incinnati,  Ohio  (SOc). 

Lip< 

In  a  aenae  the  trombone  Is  a  double 
reed  inatrument.  I’niike  the  oboe,  how¬ 
ever,  the  lipa  serve  as  the  vibratinit  reeds 
which  set  the  column  of  air  In  motion. 

Liocated  around  the  lips  are  numerous 
muscles  which,  when  developed  properly, 
are  <-apable  of  great  strength. 

There  Is  no  arbitrary  law  which  compels 
the  placing  of  the  mouthpiece  either  two- 
thirds  on  the  upper  or  on  the  lower  lips. 


attained  an  unusual  degree  of  proficiency 
who  did  this. 

Cniess  the  cup  can  be  placed  in  the 
center  of  the  mouth  it  is  far  better  to  give 
up  the  study  of  the  trombone  than  to  take 
upon  oneself  an  additional  handicap  of 
an  unnatural  position  of  the  mouthpiece. 

With  the  mouthpiece  on  the  side  of  the 
mouth  one  could  learn  to  "clown”  the 
Inatrument,  but  one  would  have  to  over¬ 
come  the  laws  of  nature  to  master  It ! 

Tone  ^reduction 

Examining  Fig.  A,  you  will  note  that 
the  tip  of  the  tongue  Is  lightly  touch¬ 
ing  the  back  of  the  up|>er  teeth.  In 
starting  a  tone  this  is  the  position  of  the 
tongue  from  middle  "F",  fourth  line  up¬ 
ward.  Coming  down  from  "F’’.  the  tongue 
lowers  itself  gradually  until  it  protrudes 
slightly  between  the  teeth  at  low  "F". 
The  tongue  may,  without  harm,  protrude 


If  the  mouthpiece  is  in  the  ('ENTER  of 
the  lips — midway  between  the  corners 
of  the  mouth — the  conformation  of  your 
mouth,  teeth  and  chin  will  determine  the 
position  of  the  cup. 

The  greatest  strength  necessary  to  hold 
the  lipa  at  the  required  tension  to  produce 
vibrations  (xoura  at  the  CORNERS  of  the 
mouth.  The  center  of  the  lips  must  be 
left  free  to  vibrate. 

It  should  not  be  difficult  to  determine 
what  an  unfair  handicap  it  is  to  place 
the  cup  other  than  midway  between  the 
(X)RNERS  of  the  mouth.  There  is  no 
pulling  or  stretching  power  in  the  center 
of  the  mouth. 

I  have  met  a  few  trombonists  who 
played  from  the  side  of  the  mouth,  but  I 
have  neither  met  nor  heard  of  a  man  who 


Nandsone  TONKibinit 
FILES  Sheet  Music 


Sperltll;  deitgiwd  to  m*. 
IdU  milMl  llBM  iMKhlnf  for 
mlfUld  SHiilf  ond  to  proim 
Iho  ihMti  fTOSi  rnrinf.  toor- 
Ing.  or  hMi.  TOXKoblnru 
■rt  riebly  itrltd.  npcrtlr 
balH  br  tklllrd  rumlturt 
rrsTtutoii. 

WgITC  FOg  frot  lUmtrotod 
Mdor  theirlnf  ttyloo  osd 
lISM  for  Mbooli.  hosMt.  bosdi. 

TOMK  ura.  CO.  (Dost.  Ill) 
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r  I'cxk'.hr, 


slightly  between  the  lips  in  this  lower 
register. 

It  should  be  apparent  to  you  that  it  is 
the  withdrawal  of  the  tongue  which  starts 
the  tone  and  not  t'to  forward  movement. 
A  tone  should  never  be  stopped  by  the  for¬ 
ward  mol'on  of  the  tongue  thus  creating 
the  sound  of  "tut".  In  stopping  a  tone 
one  simply  wills  that  it  stop  but  makes 
no  physical  motion  other  than  the  cessa¬ 
tion  of  the  flow  of  air.  You  will  note  In 
Figure  B  that  the  tongue,  after  starting 
a  sustained  tone,  withdraws  Itself  from 
the  roof  of  the  mouth  as  far  as  possible 
thus  causing  the  throat  to  open.  This  Is 
the  identical  (x>ndltlon  when  one  sings 
the  tone.  If  you  do  this  properly  you 
will  make  a  resonator  of  the  throat.  With 
the  tongue  closing  the  throat  as  in  Figure 
C,  a  shallow  nasal  tone  results. 

If  you  will  open  your  mouth  and  sing 
a  resonant  "ah"  in  the  lower  staff,  you 
will  note  that  your  throat  seems  to  be 
stretching  Itself  open.  If  you  are  breath¬ 
ing  properly,  using  your  diaphragm,  this 
open  condition  will  automatically  estab¬ 
lish  itself.  Nothing  must  retard  the 
smooth  flow  of  air  from  the  lungs  to 
the  lips.  When  you  start  a  tone  you  must 
make  every  effort  possible  to  think  you 
are  singing  the  tone.  Understand  that  a 
tone  may  be  produced  In  a  singing  style 
without  being  played  legato.  Legato  prop¬ 
erly  belongs  to  articulation  and  will  be 
treated  later.  The  value  of  proper  breath¬ 
ing  should  already  be  apparent  to  you. 

Next  month  I  shall  give  you  PRES¬ 
SURE  and  ARTICULATION  from  "The 
Trombone  and  its  Player”. 


For  Your  Music  Festival  .... 

BUILT  ON 
A  R  O  C  K 

A  Fantasia  by 
Elmer  G.  Uggen  on 
a  choral  by 
L.  M.  Lindeman 

Here'i  the  NEW  number  you  have 
been  looking  for — an  outstanding  com¬ 
position  for  your  band.  Availabla 
with  chorus  parts.  It's  aasy,  interest¬ 
ing,  and  may  be  used  with  off-stage 
effects. 

ORDER  YOVR  COPY  TODAY! 

PRICES 

Full  band  . $2.00 

Full  band  (with  full  score)..  3.00 

Symphonic  band  .  3.50 

Symphonic  band  (with  full 
scora)  .  4.50* 

PAUL  A.  SCHMITT 

MUSIC  COMPANY 

U  SOUTH  lOTH  ST.  MINNEAPOLIS 


TWELVE 

CHRISTMAS 

CAROLS 

FOR 

BRASS  CHOIR 

Arranged  by  ROSS  WYRE 

Here  is  a  very  useful  collectiot(  of 
twelve  favorite  carols  which  give 
the  brasses  of  the  school  band  and 
orchestra  an  opportunity  to  partic¬ 
ipate  in  Christmas  festivities.  The 
arrangements  are  satisfying,  yet 
not  difficult,  and  can  be  played  by 
a  quartet  or  larger  combination  of 
brasses. 

Parts  are  published  for:  1st  B-flat 
Trumpet  or  Cornet;  2nd  8-flat 
Trumpet  or  Cornet;  W  Trombone 
(Bass  Clef);  E-flat  Horn;  Horn  in 
F;  2nd  Trombone  or  Baritone,  with 
Piano  Accompaniment  or  Con¬ 
ductor's  Part. 

Complete  (7  Parts  &  Piano)  $1.00 
Parts,  15c  Each;  Piano  (Cond.),  30c 


THEODORE  PRESSED  CO. 

Everyttilng  In  Music  Publications 
1712  Chastnut  St.,  Phila.,  Pa. 
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For  Better  Programs 


AMERICAN  OVERTIIRE  JOURNAL 

By  Geo.  Southwell 

16  pl««tin9  ovarturM  in  marcK  siia  band 
book  providing  tiia  young  bands  and 
smallar  combinations  with  f^jyabla  Ovar- 
turas. 

Full  Instrumantation  —  Ravisad  Edition 

CONTENTS: 

Crystal  Ovartura 
Inola  Ovartura 
Paloma  Ovartura 
Alamada  Ovartura 
Nyania  Ovartura 
Hyparion  Ovartura 
Glanora,  Tuba  Solo 
Cascada  Ovartura 
Etiwanda,  Baritona  Solo 
Matropolis,  Ovartura 
Montaballo,  Ovartura 
Marango,  Ovartura 
Zatta,  Alto  Solo 
Emarald  Ovartura 
Transit  Ovartura 
Ascalon  Ovartura 

Prica  Each  Book  40c 

Ordar  copias  todayl 

Send  for  Volku>ein’M  New 
Complete  Catalog 

Volkwein  Bros.,  Inc. 

632  Libarty  Ava.  Pittsburgh.  Pa. 


’*Modem  Embellishment" 

L«arn  Improvlslna  In  Just  •  faw  waaka  of 
atudy.  Ouarantaad  daflnlta  mlaa.  tl.tO 
poatpald. 

"Course  in  Modem  Arranging" 

Coum  In  danca  and  amall  orchaatra  ar- 
ranglnc  starting  from  alamantary  harmony. 
Ouarantaad:  t&  poatpald.  Sand  14c  for 
sampla  laason. 

"Orchestrcrtion  Chart" 

Complata  range,  transpoaltlon.  pitch.  aug> 
gaatlona  for  all  Instrumanta  Price  (Oc. 

BRIHOFF  MI7SIC  CO. 

5044  W.  North  Ava.,  Mllwankee,  Wlscoasln 


OIMBCTOBS  I 

Sat  HARRY  L.  ALFORD'S  FRCC  Cstalaf— 
"SHARPS  ana  FLATS" 

No  prograai  nanplela  wltlMot  sna  or  two  of  Mr. 
Alford's  foaMwt  norolty  numbars.  I'nlaoo  homonlos. 
norol  sound  offsets,  coaady  Ideas.  Try  "STEP 
AHEAD."  Mr.  Alford’s  lost  orrongamont.  you'll 
wont  It.  "THE  WEDDING  OF  HEIME  A 
KATHRINA."  ".NERO."  "HUXORY  FIVE"  BETS, 
ond  "rU.  BE  BEEIN"  YOL',"  o  comedy  Dumbtr 
drslined  to  get  the  band  off  stage.  Many  others 
Included  Bond  for  FREE  ropy  today! 

NANT  L.  ALFOrn  STWIOS,  IM  N.  tllh  tt.  CMosi.  W 


•  BAND  MUSIC 

•  ORCHESTRATIONS 

Lowest  PriceB  -  Hourly  Service 
- '  :  r  »  rR;'!'  R"L'..r’':r; 

GENERAL  I^SICIANS  SUPPLY  CO. 
152  West  42nd  St.  Now  York.  N.  Y. 


Please  Gire 

PREFERENCE 

TO  OUR  ADVERTISERS 


QniJikadeA,  o§,  JUul 

J/umck,  9Cifi/L  Sufiptijuid.. 


By  PhiUp  W.  L  Cox,  Jr..  Olcott  N.  Y. 


French  Horn  ntudentn  winhlnff  to  fflve 
their  Inatructora  a  f.’hristmaii  present 
could  Rive  no  finer  gift  than  a  perfect 
performance  of  their  parts  In  (Thrlatman 
munical  proRramn.  Thin  will  demand  time 
and  energy — It  can’t  be  bought — so  won’t 
you  consider  this  unusual  present? 

Does  your  horn  section  sound  "re- 
nerved"?  This  generally  shows  reading 
trouble,  or  poor  memory.  Style  Is  another 
consideration  accortUsg  to  Mr.  Walter 
Beeler,  director  of  the  Ithaca  College 
hand,  and  nationally  recognised  adjudica¬ 
tor,  who  complains  that  horn  sections 
"swallow"  their  tones.  A  break  can  be 
made  from  the  reserved  style  to  the  more 


Nots  snd  Psstaga  Targst 


Shoot  a  tons  or  a  pauaga  at  ths  targat, 
than  aiamina  it  to  datarmins  ths  grads  of 
playing  you  ara  doing. 


aggressive  style  through  this  suggested 
dally  prtK-edure :  ( I )  Long  tones — very 
long — which  call  for  deep  breathing  and 
control  at  the  Up  (not  the  throat);  (2) 
Gradual  crescendos— ve^y  gradual — and 
to  the  limit  of  capacity,  concentrating 
upon  the  change  in  lip  opening  which 
must  occur  in  order  to  remain  in  tune ; 
(3)  Ilapid  crescendo,  a  pause  to  press 
tongue  hard  against  the  teeth,  a  sledge¬ 
hammer  attack  usInB  the  syllable  "TOW" 
(as  In  ‘  towel"),  followed  by  a  controlled 
diminuendo.  Note:  If  the  student  can 
play  any  louder  after  the  attack,  he  is 
not  tonguing  his  maximum. 

Students  may  Judge  their  own  techni¬ 
cal  performance  while  warming  up  or 
practicing  rehearsal  parts,  by  referring 
to  this  target  (see  sketch ).  By  keeping 
a  record  of  the  scores,  an  Interesting  com¬ 
petition  may  be  started. 

There  Is  much  talk  about  piano  study 
being  a  foundation  for  instrument  study. 
French  Horn  progress  depends  on  a 
variety  of  correlated  activities,  many  of 
which  are  more  helpful  than  piano,  t'horal 
singing  helps  the  reading  of  pitch,  drum¬ 
ming  helps  the  reading  of  rhythms, 
whittling  helps  wind  control  and  expres¬ 
sion,  listening  to  radio,  records,  and  con¬ 
certs  helps  appreciation  of  effects.  Plano 
may  be  of  help  In  scales  and  intervals, 
but  the  ability  to  finger  Chopin  at  the  key¬ 
board  Is  of  little  help  In  lipping  Wagner 
at  the  mouthpiece. 

Horn  Tooters,  or  Horn  Toters — which 
have  we  In  our  sections?  Two  letters  re¬ 
ceived  recently,  one  from  California,  and 


the  other  from  New  York,  both  bemoan  I 
the  complacency  of  school  horn  study,  i 
One  remedy  Is  to  organise.  Form  a  hors  I 
club— don’t  forget  refreshments — whether  [ 
there  are  but  two  members,  or  a  doses  I 
from  surrounding  schools.  Get  simple 
quartet  mualc,  hold  rehearsal-meetings  h 
for  the  express  purpose  of  playing  is  ll 
public,  In  achool,  church,  club,  and  at  | 
meetings.  For  outdoor  occasions,  ar-  f. 
range  some  bugle-call  marches  In  duet  | 
form,  add  a  few  drums,  perhaps  s 
twlrler, — and  parade.  The  club  memt>en  | 
should  locate  opportunities  to  play  in  re-  || 
hearsals  of  adult  amateur  or  professional  r 
orchestras  (horns  are  generally  scarce,  [s 
therefore  welcome),  a  most  necessary  ex-  'j 
l>erience  because  the  orchestra  is  the  U 
proving  ground  (also  Improving  ground)  1 
of  most  French  Horn  performance.  S 

Our  list  of  symphony  horn  sections  con-  J 
tinues  from  the  November  Issue.  The  po-  1 
sitlons  are  S  (Solo),  1,  2,  3,  4,  etc.  P 

New  York  Philharmonic  Orchestra. 

Bruno  Jaenicke,  Rudolph  Puletx.  Jr.  | 
(Solos),  S.  Richart  (I),  A.  Schulse  (2), 

L.  Ricci  (3),  R.  Schulse  (4).  | 

Boston  Symphony  Orchestra. 

Willem  Valkenier  (S),  Walter  Mac-  i 
Donald  (2),  Joseph  Singer  (3),  William 
Gebhardt  (4),  Marcel  Lannoye  (5), 
Harry  Shapiro  (6),  Paul  Keany  (7). 
Cleveland  Symphony  Orchestra. 

PhiUp  Farkas  (8),  Martin  Morris  (1), 
William  Namen  (2),  Emani  Angelucci 
(3),  Erwin  Mursch  (4). 

Philadelphia  Symphony  Orchestra. 

Mason  Jones  (S),  Clarence  Meyer  (f^, 
Herbert  Pierson  (2),  Theodore  Sed«, 

A.  A.  Tomei  (3),  Anton  Horner  (4). 


DALBEY 

OILS 

For  Slide$  and  Valvet 

Porioct  lubrication  ier 
alidog  and  valves. 
Long  lasting:  smooth 
as  volvob  will  not 
gum;  provonta  corro¬ 
sion  and  woar. 

Sold  at  All  Music 
Stores 
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Send  Them  to  Rex  Elton  Feir,  306  S.  Webath  Ave.,  Chicago 


That  all  of  tny  readers  may  have  a 
Merry  Christmas  and  a  Happy  New  Year 
is  the  good  old  fashioned  wish  coming 
from  your  columnist,  Rex  Elton  Fair, 
Speaking  of  Christmas  time  and  the 
coming  holiday  season,  when  men's 
thoughts  are  likely  to  change  from  that 
of  hustle  and  bustle  for  personal  gains, 
to  those  of  true  consideration  for  the 
welfare  of  others,  I  am  reminded  of  a 
most  touching  little  ex|>erience  that  I 
had  only  recently.  It  was  last  Sunday, 
when  I  called  at  a  beautiful  church  in 
Wilmette,  for  my  little  seven-year-old 
daughter,  Yvonne  Ferree,  who  had  been 
attending  Sunday  School. 

As  we  backed  our  car  from  the  church¬ 
yard  towards  the  street,  she  called  my 
attention  to  the  reflection  of  the  sun,  in 
one  of  those  great  windows,  and  said : 

"Do  you  know  Daddy ;  that  If  we 
would  live  right,  if  we  would  think  only 
of  things  .  .  .  that  are  beautiful  and 
lovely,  such  as  flowers  and  trees,  and  the 
paintings  that  we  saw  at  the  Art  Gallery, 
and  music,  and  of  kindness  to  others, 
then  our  hearts  would  reflect  gladness 
and  love,  Just  like  that  window.”  Quite 
naturally,  I  had  to  realise  that  the 
thought  was  not  entirely  hers,  nor  was 
It  a  new  one,  but  coming  from  her  as 
it  did,  I  was,  for  a  moment,  nearly  over¬ 
come  emotionally,  and  was  reminded  of 
the  quotation  "And  a  little  child  shall 
lead  them.”  Furthermore,  It  occurred  to 
me  that  if  only  a  "Little  child  might  lead 
us”  then  maybe  we  could  cast  off  the 
weariness  and  horribleness  of  war,  and 
fj-om  Springtime  until  Harvest  time,  we 
would  know  no  terror,  or  fears  from  la¬ 
bor  lost,  and  during  the  Intervening 
time,  how  glorious  it  would  be  to  make 
ugly  guns  into  plow-shares,  bright  and 
shiny. 

(Question :  Only  recently  I  ran  aentss 
an  old  yellow  flute  with  six  holes  and  one 
key,  evidently  to  l>e  used  by  the  fourth 
Anger  of  the  right  hand.  It  has  ivory 
tips  and  ferrules,  and  a  man  who  knows 
a  great  deal  about  wood,  told  me  that  it 
was  made  of  box-wood.  Surely  this  flute 
must  have  been  used  in  biblical  times, 
and  If  so,  should  be  very  valuable.  Any 
Information  you  can  give  me  concerning 
It  will  be  greatly  appreciated. — M.  H.  P., 
Mnrshall,  Texas. 

Anstcer;  I'll  be  sorry  If  what  I  have 
to  tell  you  will  in  any  way  be  ditiap- 
pointing  to  you,  but  I  know  that  you 
want  the  facts,  and  I'll  give  them  to 
you  to  the  best  of  my  ability.  That  the 
Instrument  you  mention  might  have  been 
Used  in  biblical  times,  is  quite  lmi>ossi- 
ble.  There  Is  no  substantial  evidence  to 
show  the  existence  of  the  transverse  flute 
(those  held  in  such  a  manner  as  to  blow 
into  an  embouchure  in  the  side  of  the 
head-joint)  before  the  tenth  or  eleventh 
centuries,  so  far  as  European  music  his¬ 
tory  is  concerned.  Even  such  instru¬ 
ments  as  these  are  shown  only  in  pic¬ 
tures  and  carvings  found  in  ancient 
tombs.  The  first  flute  with  a  key  on  it, 
such  as  you  have  described,  was  used 
by  Lulll  in  16(0.  That  there  should  he 
any  great  value  attached  to  such  an 
Instrunrxent  is  very  doubtful.  A  few 
years  ago  I  sent  several  such  instruments 
to  the  late  Dayton  C.  Miller,  of  the  Case 


School  of  Applied  Sciences,  Cleveland, 
Ohio,  as  a  gift.  However,  only  one  of 
the  lot  was  considered  of  such  value  as 
to  warrant  him  adding  it  to  his  great 
collection. 

Quesfion;  A  letter  received  from  M.  D. 
Oeorgesen,  Victoria  Hotel,  Des  Moines, 
lowu,  wants  to  know  where  he  can 
procure  a  copy  of  "Night  Soliloquy”. 

Answer:  I  have  looked  through  every 
list  I  have  listing  flute  solos  and  can 
And  no  such  number.  If  any  of  our 
readers  know  of  any  place  that  this  solo 
may  be  obtained,  I  am  sure  that  Mr. 
Georgesen  will  appreciate  a  card  from 
you. 

Question;  I  am  trying  to  advise  the 
various  soloists  of  my  band  regarding 
solos  for  contest  use.  'Will  you  be  good 
enough  to  send  me  a  list  of  a  half  doxen 
or  so  of  your  favorite  flute  solos,  as 
listed  on  the  National  Contest  List? — 
F.  F.  F.,  Birmingham,  Alabama. 

Answer;  In  making  such  selections 
one  should  be  governed  by  the  ability  of 
the  student.  For  instance,  if  one  should 
have  an  outstanding  tone  as  to  quality, 
intonation,  clean  attack  and  fine  control 
over  it,  then  something  with  a  bit  of  an 
Andante  or  Adagio  movement  should  be 
seriously  considered.  If  another  has  a 
very  fast  tongue,  with  flne  clean  Anger 
technique  to  back  It  up,  then  something 
with  fast  staccato  passages  might  be  ad¬ 
visable.  Much  more  might  be  said  con¬ 
cerning  the  choosing  of  solos,  but  I'll  list 
a  half  dozen  that  are  so  varied  that  it 
should  be  an  easy  matter  to  make  proper 


selections,  should  you  study  all  of  them. 

Sonata  I  or  V . Handel 

The  Nightingale  . Donjon 

Finale  from  Concert  Piece . Hofmann 

Via  Crude  (without  accompani¬ 
ment)  .  Fair 

Hungarian  Pastorale  . I>oppler 

Andante  et  Scherzo . Ganne 

Concertos  in  D  or  G  Major . Mozart 


Question:  Alyce  Jean  Nielson,  E.  B. 
Edwards,  Marjorie  Buckingham,  Evelyn 
Goosens,  and  Alice  McCord  have  all  sent 
in  questions  regarding  Ideas  and  studies 
that  might  imnrove  their  tone.  To  go 
into  this  in  detail  requires  so  much  time 
and  space  that  we  can  do  it  only  once 
in  a  while.  If  these  folks  will  look  in 
The  SCH(K>L  MITSICIAN,  issues  for 
June  1939,  April  1940,  November  1941, 
also  in  the  earlier  editions.  May  1937, 
December  1937  and  February  1938,  they 
will  And  Just  about  all  the  answers  that 
I  am  able  to  explain  through  this  column 
method. 

Question;  While  looking  through  a 
musical  Instrument  catalog  the  other  day 
I  saw  listed  there  an  alto  flute  in  O. 
Does  that  mean  that  it  is  built  in  that 
key?  Since  the  alto  saxophone  is  built 
in  the  key  E%,  as  is  the  old  alto  horn,  and 
the  alto  clarinet,  I  am  sure  that  the  alto 
flute  would  also  be  in  the  key  of  Eij. — 
K.  B.,  Denver,  Colo. 

Answer;  All  that  you  have  said  re¬ 
garding  the  keys  of  other  "alto”  Instru¬ 
ments  is  true,  but  the  flute  called  the 
alto  flute  is  built  in  O.  That  is  to  say 
that  when  C  on  the  instrument  is  played, 
it  sounds  G,  the  low  C  (as  written) 
sounds  the  first  G  below  the  staff.  There 
is,  however,  a  flute  made  in  the  key  of 


SIX  HIGH  LIGHTS 
ABOUT  the  GREAT 

OrcIscH 

Mode  in  U.SkA. 

FLUTE 

Six  points  of  superiority  place 
the  ORBTSCH  MADB-IN- 
UB.A.  FLUTE  in  the  class  of 
master  flutes ...  an  instrument 
that  ranks  erith  the  Anest  made 
in  America  at  anywhere  near 
the  price. 

OThe  embouchure  hole  is 
correctly  cut  and  propor¬ 
tioned  for  full  tone  a^  c 
ei  playing. 

©The  head-setting  gauge 
insures  the  same  playing- 
angle  at  all  times,  an  exclusive 
OMTSCH  feature. 

^  The  pads  are  double- 


% 

Oil 


O  Three-roller  foot-joints 
insure  easy  fingering, 
speed  and  agibty. 

©Hinge,  pivot  and  adjust¬ 
ment  screers  are  of  rust- 
and  corrosion-proof  stainless 
steel. 

©All  springs  are  of  stainless, 
rust-proof  steel . . .  and, 
moat  amazing  of  all,  the  prices 
of  3  models  range  from  only 
$«S  to  $1101 

For  a  FREE  dsmonstrm- 
tion  ol  these  SCHOOL 
DESIGNED,  SCHOOL 
TESTED,  SCHOOL  AF- 
PROVED  FLUTES  with¬ 
out  obligation,  sand  a 
penny  postcard  with 
your  name  and  address 
lor  further  information. 

THE 

FRED.  ORETSCH 

MTO.  CO. 

Mutieal  Inttrataenl  Uaksrt 
Sima  1883 

»  LIHia  ML  •  CKMI,UMM 
■  MMHM  •  l•Mln,iKI^M 


Franli  Holton 


HOLTON 

Crlex>t/Uc  Oil 


foithfolly  us^d  in  pro 
nq  Holton  oil  todo/ 


lo%ts  lonqpf 
Supplied  with  dropp 


AT  DEALERS 
EVERYWHERE 


MARIMBA  SOLOS 

Over  200  special  four  hammer  arrangements. 
Or  can  be  used  os  duets  lor  two  players. 
Send  for  complete  list. 

FRANK'S  DRUM  SHOP 

I  226  8.  WABASH  AVE.  CMCAQO 


-,  1941 


December,  1941 
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FOR  A  FLUTE  PLAYER’S  CHRISTMAS 

A  Rterling  silver  flute,  gleaming  like  a 
jewel  in  its  beautiful,  plush>lined  case, 
fashioned  by  the  expert  craftsmen  of  the 
Wm.  S.  Haynes  Company. 

Piccolos  also  make  acceptable  gifts.  If  he 
now  owns  a  flute  and  piccolo,  give  him  a 
neat,  leather  carrying  bag  to  protect  his 
favorite  instrument  from  weather  condi* 


(’.ataloff  tent  on  requett. 


Master 
CrafteHMn 
ainca  18M 

Consult 


WHf.  S.  HAYNES  CO. 


WM.  S.  HAYNES 

fomim 

WM.  S.  HAYNES  CO. 

Bat.  ISSI 

IN  MssasdMttat  Ass. 
BOSTON.  MASS. 


SANTA  CRUZ  SENIOR  H.  S.  BAND 
Horn  Section  100%  Frank! 


John  W.  Farrar 
Director 


Dkai  Siai; 

Find  CTicloard  a  picture  of  our  Senior 
liifh  School  Symphonic  Band.  Our 
"Horn  ■eclion"  ii  100%  "Frank”  instrn 
menli  and  I  have  found  them  to  be  of 
high  quality,  of  accurate  pitch,  and 
would  not  nutate  to  recommend  them 
to  anyone.  Sincerely  your^  John  W. 

Fataa*,  Dirtetor,  Santa  Crnt  Senior 
High  School  Band,  Santa  Crus,  Calif. 

Send  for  Deacriptive  Folder 

WILLIAM  FRANK  COMPANY 

2033  Clyboara  Ava. 

Chicogo,  III. 


i  /  .ii"'. 


I  Clirisitmasi  Greetings;  I 


Ycmr  gracious  patronage 
has  already  assured  the 
makers  and  distributors  of 
the  famous  ARMSTRONG 


Flutes  of  a  Very  Merry 
Christmas.  We  wish  the 
same  to  you.  Also  a  Happy 
and  Prosperous  New  Year. 


%  W.T,  Armstrong  Co.,  Mfr,  •  Targ  &  Dinner,  Inc.,  Distr.  M 

M  Dkhort  lad.  ClUcogo,  IIL  f4 


Kk  that  Is  amaller  than  the  regular  C 
flute.  It  la  called  the  "Ters"  flute.  When 
low  C  la  aourtded  on  It,  that  tone  corre- 
aponda  to  the  first  Ep  on  the  atafl.  Then 
there  la  a  flute  in  E»  that  sounda  an 
octave  lower  than  the  Ters  flute.  This 
Inatrument  is  called  the  baas  flute,  or  if 
made  to  play  In  a  head-joint  which  forms 
a  T  at  the  very  end,  and  held  in  the 
manner  of  the  clarinet.  It  la  called  the 
Alblaaphone.  It  might  be  added  that 
these  baas  flutes  have  a  very  lovely  qual¬ 
ity  of  tone  but  few  players  can  get  more 
than  two  octaves  from  them,  figuring 
from  the  lowest  tones  up. 

Quration;  While  attending  a  National 
High  School  Music  contest  some  time  ago 
a  flutist  fl  believe  from  the  Detroit  Sym¬ 
phony)  gave  a  group  of  ua  an  Interesting 
demonstration  of  fingerings  which  he 
called  "Harmonic  fingering".  Would  It  l>e 
IMMialble  for  you  to  send  me  an  explana¬ 
tion  of  these,  how  to  produce  them,  and 
how  to  use  them,  tcherr  to  use,  etc.? — 
T.  It.  B.,  Intlianapolia,  /ad. 

Anatcer:  To  send  you  all  the  informa¬ 
tion  for  which  you  have  asked  would  re¬ 
quire  pagea  and  pages  and  more  pages  of 
writing.  Many  such  requests  as  yours 
have  come  in,  but  the  best  I  can  do  in 
to  make  reference  to  this  column  In  The 
SCHOOL  MI'SICIAN,  issues  December 
ISIS,  January  and  February  1S39,  It  is 
more  than  likely  that  your  music  director 
has  these  copies  on  file.  If  not,  then 
you  might  find  them  at  your  library,  or 
you  might  try  getting  them  from  the  pub¬ 
lisher  of  The  SCHOOL  MITSICIAN. 

Queation:  I  am  unable  to  play  below 
n  on  my  flute,  and  even  the  O  is  not 
a  good  tone.  The  pads  seem  to  be  In 
line  condition,  and  so  far  as  I  can  tell, 
lit  very  well.  I  have  tried  other  flutes 
and  find  that  it  Is  very  easy  for  me  to 
play  even  to  the  low  C,  with  a  big  round 
tone.  What  would  you  advise  me  to  do? 
— J.  D.  O.,  MUtcauker,  U’is. 

Anaicer;  No  doubt  there  is  a  leak  lip 
your  flute.  If  not  in  the  pads,  then  ft 
may  be  In  the  upper  joint  where  th^ 
headjoint  slips  Into  the  main  tube. 
Maybe  it  is  the  headloint  cork  that  leaks, 
or  it  is  possible  that  there  is  a  leak 
around  the  embouchure  plate.  Also  you 
might  make  sure  that  the  springs  In  the 
triller  keys  are  closing  the  pads. 


Get  This  New 
Combination 

Fountain  Pen-Pencil 

Without 

Money 

The  old-fashioaed  pencil  bos  has  gone 
modern.  Here  it  is,  automatic  pencil  and 
■eif.ftlltag  fountain  pen,  all  ia  one  beautiful, 
gold-mounted  writing  instrument  ia  eilk-hat 
brUliaacy,  a  thrill  to  use.  Holds  large  sup¬ 
ply  of  ink,  warranted  leak-proof.  The  auto¬ 
matic  pencil  espels  and  repels  the  lead;  has 
extra  lead  chamber  and  eraser;  gold  clip. 
Imagine  your  jeweler's  price  for  this  el^ 
gant  pan-psiwU.  Yet  it’s  yours  absolutely 
Iras  for  sendiag  ia  2  one-year  subacriptioos 
to  The  SCHOOL  MUSICIAN  at  Si  aacb. 
This  offer  good  ia  U.  S.  only.  Wriu  or 
print  subeenbers'  nimee  and  mail  address rt 
plainly  and  send  with  S2.  money  order  or 
check  (add  Sc  for  exchange  to  personal 
check)  to  Tbs  SCHOOL  MUSICIAN 
Publishing  Company,  230  North  Michigan 
Avs.,  Chicago,  lUa^. 


Pirate  mention  THE  SCHOOL  MCSICIA.K  when  annerring  adfertitemantt  in  thit  magasinr. 
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Conducivd  by  John  P.  Nooocm 
Addren  qaaitioat  to  TKa  SCHOOL  MUSICIAN,  230  N.  Mich.  Ava,,  Clticaqa 


Too  few  drummera  reallae  the  Impor¬ 
tance  of  aInRie  atroke  production  on  the 
anare  drum.  It  would  aeem  that  alnRle 
atrokea  would  be  comparatively  eaay  with 
relation  to  aome  of  the  more  difllcult 
rudimenta  employing  llama,  draRa  and  the 
like  but  alnRle  atrokea  require  a  lot  of 
practice  If  they  are  to  be  made  evenly 
and  amoothly.  It  la  even  difllcult  to  play 
four  aingle  atrokea,  R-L-R-L  for  example, 
on  the  anare  drum  and  have  them  aound 
even  and  produce  the  name  tone.  Thia 
la  cauaed  by  the  changing  of  handa,  the 
lack  of  balance  In  the  handa  (the  left 
hand  ia  uaually  weaker)  and  the  aticka 
being  held  differently  In  each  hand.  All 
of  theae  thinga  tend  to  deatroy  the  even 
aound  of  alternating  aingle  atrokea. 

Ponaibly,  the  reason  that  good  aingle 
atroke  development  la  seldom  had  is  that 
the  student  instinctively  tries  to  produce 
the  double  atroke  roll,  ruffs  and  other 


mUSICmnS'REPRIRmEn-OERLERS 

UJRITE  FOR  ¥OUR  COP¥  TOOR¥; 

PEnZEL  mUELLER  £r  CO.  IRC. 

3611  13  STRCET 
LonciSLRno  ciTM,n.y 


AMRAWCO 
Gives  You  Extra 
Mileage  — 

■all!  fraai  rtaitrr  haiMl  pkked  bldei — 
Welallr  pitirMMd  fv  astra  toudinni 
•ad  limiMH  —  Aamara  DraaihMdi 
(Iw  rwi  Bwr*  hour!  at  peak  pitrUui 
partwaanre.  Thal’a  arhj  ram  ariaail 
•Maallj  taraa  ■oner  whan  Uwy  aaa 
Iba  flaaai  —  u  Aarawco  Dmiabead 
Aak  ytm  daalar  aboM  Um  Awrawra 
kraaMar  Orada  (or  Bebaola— if  ba  can- 
■aa  aupplr  jraa.  vrlla  aa  for  tba  aaiaa 
*  roar  naataat  Aiarawto  Daalar. 


American  Rawhide  mfc'  Co 


MARIMBA  xXnoraONE  PUTERS 

■Urt  practlrlBf  aaw  an  tbaaa  popular  tanabora  wblrb 
hara  baan  aalactad  tar  Uia  IMI  Natlanal  Ma  Trala- 
Ist  LM. 

COSSACK  lEVELS 
HEIU-KATT 
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drummiatlc  beats  associated  Instantly 
with  drums  and  drumming.  Striving  to 
produce  the  rolls  anfl  various  embelllah- 
menta  to  the  aingle  atrokea,  uaually  re- 
aulta  in  a  technique  defleient  In  good 
single  stroke  technique. 

Before  anything  else  Is  attempted  on 
the  snare  drum,  single  atroke  combina¬ 
tions  and  the  practice  of  the  single  stroke 
roll  should  be  taken  up.  This  tends  to 
make  the  student  raiae  the  aticka  and 
thus  helps  to  minimixe  the  almost  uni¬ 
versal  habit  of  ^feasing  or  digging  the 
aticka  Into  the  dPWnhead. 

All  single  atroke  practice  should  be 
done  hand  to  hand,  that  Is  with  alternat¬ 
ing  aticka  In  order  to  develop  evenness. 
There  are  many  exercises  available  for 
such  practice  aa  all  rhythmical  combina¬ 
tions  can  be  used. 

Then  a  start  should  be  made  on  the 
production  of  the  aingle  atroke  roll,  using 
ail  dynamics  from  very  noft  to  very  hard 
and  crescendo  and  decrescendo.  This 
aingle  stroke  roll  la  very  difllcult  to 
master,  but  the  student  should  be  started 
on  it  at  once.  He  will  not  master  it  In 
"six  easy  lessons"  but  nearly  every  beat 
done  on  the  snare  drum  is  basicaliy 
founded  on  single  strokes. 

This  is  particularly  true  of  the  Tong 
or  "daddy-mammy”  roll.  This  double 
stroke  roll  is  made  correctly  with  a  stroke 
and  rebound,  thus  the  double  stroke  roll 
is  simply  a  single  stroke  roll  with  a  re¬ 
bound  on  each  stroke.  The  smoothness 
of  the  double  atroke  roll  depends  entirely 
U|H>n  the  even  reiteration  of  the  basic 
aingle  strokes.  When  the  double  stroke 
roll  Is  closed,  slight  pressure  Is  added 
producing  multiple  rebounds,  but  the 
basic  single  atroke  pattern  atill  deter¬ 
mines  the  smoothness  of  the  roll. 

I  have  heard  many  drummers  whose 
playing  was  marred  by  failure  to  play 
good  clean  single  strokes. 

In  practicing  rhythmical  combinations 
as  well  as  the^ingle  stroke  roll,  all  pat¬ 
terns  should  be  practiced  in  all  dynamics 
and  the  sticking  reversed  the  second 
time  through,  that  is  starting  first  with 
the  right  and  then  with  the  left 

The  strokes  should  be  clean,  with  no 
"rub"  on  the  hand  and  both  sticks  lifted 
to  the  same  height,  watching  the  left  par¬ 
ticularly. 

At  least  one-half  hour  dally  should  be 
devoted  to  practice  as  outlined  above  if 
the  student  Is  to  finally  obtain  a  rhythmic 
and  clean  technique. 

Queolion;  We  are  playing  a  Cuban- 
African  number  calling  for  maracas, 
claves,  guiro  and  cencerro.  What  Is  a 
cencerro? — T.  W.,  Mtt.  Vernon,  lU. 

Anaioer:  A  cencerro  Is  a  cowbell.  The 
word  is  of  course  of  Spanish  origin  and 
means  a  bell  worn  by  mules  or  cows 
and  also  means  an  ill-tuned  guitar.  Prom 
the  drummer's  standpoint,  a  cowbell  Is 
Indicated.  Use  a  regular  drummer's  cow¬ 
bell  (no  clapper)  playing  the  rhythm  In¬ 
dicated  with  lightweight  snare  drum 
sticks. 

We  are  now  In  the  midst  of  a  season 
when  drumsticks  are  in  vogue,  said 
sticks  however  being  a  part  of  that  fes¬ 
tive  fowl,  the  turkey. 

May  I  wish  you  all  a  moat  happy  and 
Merry  Xmas  In  this  grand  country  where 
musicians  can  play  what  and  when  they 
please ! 


Tapping 
Out  Rliythms 

It’s  Fascinating 
Fun  with  these  Ruhher 
Tipped  Sticks  that 
Make  Drums  Appear 
Everywhere 


Jack  Pmtali  and  Chariia  Mastar  tra  tb*  two  smmI 
faaoaa  dm  elowiia  In  tba  world.  Tbay  siaka  fna 
for  ararrbodr.  tapplnc  out  rbrtbma  on  chain,  diahaa. 
tabira.  pata  and  pant,  moat  anywbara  but  an  a  druai. 
It't  SHwa  fun  than  jos  can  Imactna  and  too  don't 
bora  to  ba  a  drummar  or  a  mutldaB  to  tap  out  a 
boofla-wootia  on  tow  dark  top.  tba  haal  of  Tour 
•boa  or  tow  girl’t  front  door  with  a  pair  of  tbaaa 
parfretir  atalchcd  droaatleka  with  rubbar  tipa.  Tboaa 
rubbar  tIpa  niaka  a  drum  o(  ararTthlnc  tbw  touch, 
flra  tba  aama  rebound  aa  a  drum  haad.  not  too 
noItT.  parfactiT  hamUaat  aran  to  motliar'a  priaa 
•ntiqoa.  AoTbodT  can  do  it.  Ererr- 
bodT  loraa  to  do  It.  Sea  l(  too 
can  euoal  Oana  Krupa. 

Not  for  Sale 
We  Want  to  GIVE 
You  a  Pair 

Thli  outflt  li  not  for  aala.  It 
won't  coot  TOO  ono  pennT  to  sat  a 
pair  o(  tbaaa  rubber-tipped  drum- 
otlrka  and  atait  harlnt  fun.  We 
want  to  tira  Tou  a  pair,  fraa,  with 
ow  eompilinanti.  aa  a  raward  for 
•andlng  In  two  1-Taar  aubarrlptloni 
to  Tba  SCHOOL  MVSICUN  at  SI 
each.  Or.  wa  will  tend  them  to 
TOO  for  one  2  Tear  aubarrlptlon  at 
ll.M. 

Drum  Manual 
Included  FREE 

ThftC  ImH  all.  AIoqc  with  the 
itidu  Md  their  nibber  “htuhlee/’ 

Toa  get  a  fine  ^uai  Bamtal:  itmple 
U  imderetend :  gtvee  jmi  the  fun- 
daaMnUlt  and  eiertv  rou  hating  fun 
with  real  rodlaMntal  druoi  itrcliet. 

Kf  ember,  jrou  get  all  of  thli  aheo> 
luteiy  free,  aa  a  gift,  for  tending 
In  tww  Iwgeer  aobecriptlona  at  >1 
er  ene  S-jrear  tobtcrlpilon  at  ll.M. 

Print  er  trpewrlte  name  and  mall 
addreee  of  tubierlbers  and  attaeh 
money  order  or  choek  (add  So  for 
exrhango  on  ehock)  for  IS,  or  for 
ll.M  and  mall  tn  Tht  lICBOOL 
IftTTBICIAN  Publlihlog  Company. 

SM  North  Michigan  Ateniw.  Chl> 
eago.  llllaola.  t%la  offer  geiod  for 
e  tor?  Ilmltod  tlmo  In  tho  Unltod 
Btatoe  only. 
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these  types  of  numbers  has  a  specific  func¬ 
tion  in  your  pmcram. 

Easy  to  medium  difficulty  In  a  number 
means  sood  listening  from  the  standiKiint 
of  the  audience ;  they  would  rather  listen 
to  tuning  exercises  well  done  than  Wag¬ 
ner  badly  played.  It  is  better  that  your 
students  learn  to  play  the  less  difficult 
with  more  accuracy  than  the  more  diffi¬ 
cult  with  less  accuracy ;  if  the  Bennett 
Band  Books  are  your  "speed,*'  learn  them 
well  and  don't  smear  through  "Barnum 
and  Bailey's  Favorite’’.  8uch  playing  en¬ 
courages  bad  mental  habits  and  defeats 
one  of  the  fundamental  educational  aims 
of  l>and  training. 

Having  a  very  easy  number  put  In 
the  folder  o«-caslonaIly  is  good  for  the 
morale  of  the  group.  The  band  mem¬ 
bers  like  to  do  a  nunib-r  that  they  can 
iday  more  or  lens  ’at  sight" ;  many  such 
numbers  should  be  used,  even  Including 
one  for  a  first-sight  |>erf*>rmance  on  an 
(S’casional  concert  program,  providing,  of 


JhsL  Sand,  CDihadiftsl’ 
^j^ha^umdsmcsL  Qiinic, 


Send  your  ideas  and  problems  to  C.  W.  Coons,  Director 
of  the  Department  of  Instrumental  Music,  Sunflower 
Junior  College,  Moorhead,  Miss. 


The  band  Is,  or  should  be,  considered  a 
regular  teaching  unit  in  the  s<‘hrM>l  system. 
Our  purtMjse  Is  to  teach  not  cmly  music 
and  ai>pre<-lation  of  music,  but  also  civics, 
sociology,  phychol«»gy.  etc. :  no  |>lace  can 
these  be  better  taught  than  in  a  muslc 
cnsemble  such  as  band  where  they  are 
taught  by  examitle  and  use.  This  subject 
has  one  of  the  greatest  dlre<’t  carry-«>vers 
Into  |M>vt-s<-holastlc  life  of  any  of  the  sub¬ 
jects  taught  in  our  educational  institu¬ 
tions;  its  specific  api>llcatlon.  It  is  gener¬ 
ally  agreed,  is  to  the  field  of  adequate 
use  of  leisure  time,  (ijft  it  be  understood 
from  the  beginning  that  the  average 
school  band  director  does  not  sui>|>ose  that 
he  is  trying  to  develop  professional  musi¬ 
cians  because  of  two  t>otent  conditions  in¬ 
volved  ;  they  are,  first,  that  the  demand 
for  professional  musicians  Is  and  will  be 
exrwMllngly  limited,  and,  second,  that  the 
student  who  has  decided  to  be  a  profes¬ 
sional  musician  need  not  be  urged  to 
spend,  and  cannot  l>e  restrained  from 
spending,  the  long  hours  of  Instrumental 
drudgery  nwessary  to  fit  him  as  a  candi¬ 
date  for  the  few  |>onltlons  that  will  be 
available  In  the  field  of  professional 
music. ) 

On  the  other  hand.  It  Is  true  that  our 
organixation  Is  one  of  the  few  In  the 
school  that  have  to  demonstrate  publicly 
what  we  have  or  have  not  done.  It  Is  a 
sort  of  a  publicity  medium ;  In  fact  a 
s<‘hool  Is  more  often  Judged  by  the  band, 
or  the  debate  team,  or  the  f<mtball  team 
It  presents  to  the  public  eye  than  the  work 
It  does  In  the  classrf»om  out  of  the  general 
public  eye.  It  is  as  though  a  commercial 
pn.duct  were  Judged  by  the  advertising 
matter  published  almut  It  In  i>eriodicals 
rather  than  by  the  iierformance  or  worth 
of  the  product  Itself.  Most  school  activi¬ 
ties  are  designed  to  preiiare  the  student 
for  future  participation  in  life  activities; 
the  band  also  has  this  for  Its  obJe<’tlve, 
but  the  public  in  general  does  not  care 
whether  or  not  the  students  in  the  band 
will  eventually  be  able  to  play  Tschal- 
kowsky's  4th  with  a  symphony  orchestra 
or  Basin  Street  Blues  with  a  name  swing 
hand  ;  they  want  to  hear  g(M>d,  or  at  least 
Interesting,  music  at  the  present  sitting ! 

So,  it  comes  down  to  this :  Considering 
our  organisation  as  only  one  of  the  Inte¬ 
gral  parts  of  the  school,  we  must  not 
Insist  that  our  players  take  too  much  time 
from  their  other  work — but — If  we  do  not 
make  an  outstanding  (almost  professional) 
showing  every  time  we  api>ear,  and  that 
Is  supposed  to  be  often,  it  is  considered 
a  reflection  on  our  school,  on  our  band, 
and  on  us  as  directors.  These  two  op¬ 
posing  approaches  to  the  question  really 
form  quite  a  poser  to  us. 

Here  is  a  solution  to  this  perplexing 
problem  that  I  have  learned  from  several 
"old  timers’’  In  the  business : 

Make  up  the  bulk  of  your  playing  ma¬ 
terial  of  good,  lively,  and  interesting  ma¬ 
terials  of  rosy  to  medium  difficulty  <  the 
degree  of  difficulty  being  relative  to  your 
own  band,  of  course)  ;  have  a  liberal 
sprinkling  of  definitely  rosy  numbers : 


have  a  few  numbers  of  decided  difficulty, 
but  within  the  reach  of  the  band  as  a 
whole ;  have  plenty  of  materials  avail¬ 
able;  have  several  advanced  groups  play¬ 
ing  an  a  clown  band,  a  swing  band,  or  the 
wind  group  of  the  classical  orchestra — 
making  sure  that  no  placers  are  allowed 
In  these  or  other  ensembles  making  pub¬ 
lic  ap|>earances  unless  they  are  of  a 
s|>eclllc  degree  of  advancement.  FZach  «if 
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course,  your  (roup  is  not  essily  rattled 
by  such  surprises.  If  they  are  able  to 
present  a  number  put  in  their  folders  only 
a  day  or  two  before  a  concert,  no  matter 
bow  simple  it  may  be,  the  band  members 
feel  that  they  have  put  a  feather  in  their 
collective  cap. 

The  necessity  of  having  some  numbers 
that  stretch  the  capacity  of  the  band  as 
s  whole  is  Just  routine  teaching  technique. 
Care  should  be  taken  to  choose  materials 
that  are  not  beyond  the  reach  of  the  band 
but  are  on  the  far  rim  of  possibility.  If 
such  materials  are  used  exclusively,  too 
much  time  is  spent  on  too  few  numbers. 
These  numbers  should  be  the  exception,, 
not  the  rule.  In  your  year-round  program, 
but  under  no  circumstances  should  they 
be  completely  excluded. 

From  every  section  of  the  band  there 
will  be  certain  advanced  players  that  will 
have  little  difficulty  with  the  music  of  the 
rehearsal  pro|>er  and  can  afford  to  spend 
some  of  their  individual  practice  on 
ensemble  and  solo  work.  There  are  now 
ensemble  collections  of  varying  difficul¬ 
ties  published  for  all  regular  and  miscel¬ 
laneous  groupings  ranging  from  duets  to 
full  choir.  These  ensembles  will  meet  the 
teaching  problem  of  "individual  differ¬ 
ences”  in  these  advanced  students.  In  this 
same  connection,  the  clown  or  stunt  band, 
and  the  swing  band,  will  be  good  out¬ 
lets  for  the  advanced  members,  but  It 
must  be  remembered  that  these  groups 
will  lose  their  effectiveness  in  this  capac¬ 
ity  if  they  are  not  reserved  for  the  stu¬ 
dent  of  advanced  ability  (and  above 
average  schoiastic  standing?). 

And  right  here  would  be  a  good  place 
to  unload  one  of  my  pet  arguments  for 
a  school  orchestra.  Very  often  the  solo 
comet  and  the  solo  clarinet  and  the  after¬ 
beat  playing  solo  horn  take  a  new  lease 
on  their  young  musical  lives  when  they 
are  challenged  and  privileged  to  play  or¬ 
chestra  music  because  of  the  advance- 
sient  they  have  shown  in  their  band  work. 
It  opens  a  new  vista  to  those  players  who 
too  often  are  being  forced  to  play  be¬ 
neath  their  ability  because  their  band 
music  must  be  of  a  difficulty  geared  to 
less  experienced  players  in  the  band. 
Every  band  instrument  that  Is  used  in 
the  orchestra  assumes  a  new  role  In  thin 
latter  ensemble ;  the  result  for  the  indi¬ 
vidual  is  a  rounding  out  of  his  musical 
personality. 
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The  least  that  the  employment  of 
one  of  these  effects  would  do  is  to 
further  this  encouraging  tendency  to 
get  away  from  the  carnival  band  style 
of  blasting  all  the  time — for  this 
blends  well  with  and  furthers  the 
scheme  of  dynamic  and  volume  con¬ 
trasts  which  is  so  musically  effective 
on  parade. 

But  if  we  insist  on  using  those 
pretty  new  drums  that  the  school  Just 
purchased  for  ns  and  want  to  stick 
with  the  matter  of  the  drums  playing 
the  prelude  to  the  “quick-step”  let’s 
Invent  a  new  roll-off.  Create  some  en¬ 
thusiasm  and  perhaps  controlled  com¬ 
petitions  within  your  percussion  sec¬ 
tion  by  having  the  drummers  present 
their  ideas  and  originations. 


Modernize  Your  Mccrching  Procedure 

{Ctmtinued  from  pagt  18) 

A  very  good  effect — and  one  simply  Kr 

an  adaptation  of  the  old  sterotyped  ta  Ch 

ta  trrrrrrrr  ta  ta  is  to  have  the  snares  pla 

ly*®  (and  tenors)  play  the  routine  “roll-off”  aly 

as  usual  but  have  the  bass  drums  (or  pia 

Scotch  drums  or  tenors)  echo  the  first  nui 

and  second  series  of  two  "eighths” —  yo, 

roll  on  the  long  roll,  and  then  the  lut 
two  eighths  tuttl,  (thinking  in  terms  »] 
lust  common  meter).  Or  even  simpler —  guj 

tick  snares  could,  if  you  do  not  wish  to 

dng  **’■***■  dru™"  the  "echo”  y^, 

[g^ig  effect,  echo  or  imitate  their  head 

gQ.  strokes  by  strokes  on  the  rims  or  by  pr( 

om-  “rim-hots”.  But  if  you  insist  on  drum  oui 

sec-  “roll-offs”  you  should  entertain  the  ))ai 

lent  idea  of  either  originating  some  snappy  an 

“licks”  or  borrow  some  strokes  from  nin 


Krupa,  Bauduc,  Zutty,  or  the  late 
Chick  Webb,  for  most  jazz  is  really 
played,  as  a  close  examination  and  an¬ 
alysis  will  reveal  (not  written — but 
played)  in  6/8  metre  and  there  are  a 
number  of  fine  recordings  from  whlcn 
you  can  “lift”  one  of  the  drum  breaks 
which  will  prove  mighty  effective. 

Though  1  feel  that  the  more  musical 
suggestions  would  prove  more  to  your 
satisfaction — you  certainly  owe  it  to 
yourself  to  try  the  various  devices — or 
invent  some  of  your  own  which  will 
probably  be  better — if  we  are  to  have 
our  “sound-off”  keep  pace  with  the 
bands  playing  and  marching  and  if  we 
are  to  try  always  to  Improve  every 
phase  of  our  hand  endeavors. 
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Make  Playing  Easier! 
GET'A  HEIV  SELMER 

GOLDENTONE 

MOUTHPIECE 


CUUMMKT . Va-M 

ALTO  SAX . S4.TS 

WITN  MASTIC  CASSYIWS  CASTMOSS. 

YOU’LL  set  A  lot  more  fun  out  of 
plsjrinf  if  your  mx  or  clarinet  is 
emipp^  with  one  of  these  modem 
puMtic  monthpieces.  The  Selmer 
fktidentone  Mouthpiece  is  beauti¬ 
fully-finished  and  carefully  faced. 
The  price  is  so  low  you  can't  afford  to 
continue  playing  a  mouthpiece  that 
doesn’t  give  you  the  results  you  want 
Ask  your  music  dealer  to  order  your 
Selmer  Coldtone  Mouthpiece  from 


^Irliuri  INDIANA 


GODARD’S  IMPROVED 

aU-WMllMT  USM  liSSf 
Band  Minis  TMIs  Ns- 
USDsllr  pooalsr,  andarnd 
br  tssaiiis  bandnsstan  la 
Unltad  Slalaa  and  Caaada. 
Mada  la  dfs  eslan:  black, 
daft  rad.  Dary  bias,  sUaa 
drab  sad  naraoa.  Oar 
ntm  IMI  “Sasar  Sarvlaa” 
falto  Bsa  ready  far  daUrary 
la  black  aad  dark  rad  Balth  U  tary  darabla.  Ban 
aa  arw  nada.  Aak  yaur  dealer  ar  arrils  aa. 

DWIGHT  Wa  GODARD 

23  S.  Rhrar  St,  Aiirara,  IIL,  U.  S.  A. 


■D/^DTID  musical 
xTKJir  JZjiIx  slide  rule 

HARMONY  &  ARRANGING  AT  A  GLANCE 

A!  Q  .n-,’.  zr.n  cn  CKc-r  ic  Lljc.lr';. 
V.*,  T  r  ir.^po^  ’  *•  Ir-.'-irTT-f*:.*!*  ‘n 

COMPLETE  WITH  INSTRUCTIONS  SI  00 
A-  Y-.-  Pr-i -r  rr 

CLEF  MUSIC  CO,  IS2  W.  42  ST,  NEW  YORK,  N  Y 


Send  Yoiir  Renewal 
NOWl 


I 


dtio  and  /BoAi  ^IcuumiA  | 

By  Thomas  C.  Stong  I 

Box  6133,  Ap«x  Station,  Washington,  D.  C.  I 


The  Incorrect  msunner  In  which  ao 
many  students  hold  the  alto  and  bass 
clarinets,  is  by  far,  the  most  common, 
visible  fault  of  student  alto  and  bass 
clarinetists. 

"Seeing  is  believing,"  one  student  re¬ 
plied,  when  attempting  to  justify  his 
"saxophone  style"  of  holding  his  Instru¬ 
ment.  The  youth  went  on  to  explain 
that  a  recent  trip  to  a  distant  city  in¬ 
cluded  a  visit  to  a  theater  where  a  famed 
dance  orchestra  was  a  "stage  attrac¬ 
tion",  and  there  he  noticed  a  "sax  player" 
occasionally  play  "bits"  on  the  bass  clari¬ 
net,  and  while  so  doing,  held  his  bass 


"slouch"  accompanying  any  other  incor¬ 
rect  manner  of  holding  these  Instruments  ^ 
Is  not  only  most  uncomfortable  but  next  S'; 
to  impossible.  jrj 

Also,  when  considering  the  construction  E 
and  arrangement  of  the  key  mechanism,  ^ 
there  Is  only  one  logical  and  correct  posi-  i ; 
tion  to  use  when  playing  the  alto  or  bass  || 
clarinet  while  seated — that  Is,  to  sit  P 
"straddle"  of  the  Instrument.  This  ellm-  I 
Inates  awkward  Unger  and  arm  position,  P 
and  safeguards  the  key  mechanism  from  rl 
being  damaged  In  contact  with  one's  kj 
clothing.  n 


Theta  piefuret  ware  especially  posed  by  members  of  the  University  of  Illinois  band, 
to  iliustrate  the  conoct  seating  position  when  playing  alto  and  bets  clarinets. 


clarinet  exactly  as  he  had  held  his  saxo-' 
phone,  "So,  why  Is  It  wrong?”  he  asked. 

For  many  Instructors,  this  is  a  prob¬ 
lem.  So  many  studegts  will  fall  to  real¬ 
ise  that  despite  the  fame  of  certain  large 
“swing  bands”  their  work,  often  aa  much 
vaudeville  as  music,  makes  certain  de¬ 
mands  on  them,  and  It  Is  only  their 
ability  that  enables  them  to  do  certain 
things  not  recommended  for  students. 
The  large  dance  orchestras  have  played 
a  most  important  role  in  popularising 
the  alto  and  bass  clarinets,  yet  have 
caused  many  false  Ideas  to  become  fixed 
in  the  minds  of  students  who  are  not 
privileged  in  seeing  and  hearing  at  "first 
hand"  real  artists  playing  these  fine  lower 
voiced  clarinets.  There  Is  but  one  cor¬ 
rect  way  to  hold  the  alto  and  bass  clari¬ 
net — that  la  to  sit  "straddle"  of  the  In¬ 
strument. 

The  basic  design  of  the  alto  and  bass 
clarinets  clearly  proves  that  these  clari¬ 
nets  are  "out-of-balance"  when  held  In 
a  "saxophone"  style.  When  the  support¬ 
ing  neckstrap  is  properly  adjusted,  the 
mouthpiece  will  be  on  the  proper  level 
with  the  player’s  mouth,  when  sitting  In 
an  erect  correct-posture  position.  Sitting 
straddle  of  the  alto  or  bass  clarinet  is 
conducive  to  proper  position,  as  the 


Earn  Cradito  and  a  Degree 

by  Home  Study  and  Summer 
Sessions 

Band,  Orchestra,  Choral  Directors, 
Teachers  and  SupenrtsorE  Practkal 
courses  leading  to  BM  and  MM  de- 
neet,  personally  taught  by  nationally 
known  faculty.  Reasonable  pri^  Ad¬ 
dress  Secretary  for  complete  informa- 
tsoo. 

VanderCook  School  of  Music 

1655  Washington  Blvd.  Chicago 


SWING  PIANO! 

Loom  to  ploy  REAL  SWING. 

Send  for  Froo  Home  Study  FoUer 
TZACHEISi  WUTE  ier  boslBeas  eaer. 

CHRISTENSEN  STUDIO 

32  giaball  HoU  Ckieage.  m. 
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MARTIN 


BAND  INSTRUMENT  COMPANY 

{  I  M  H  4  ft  r  ^  0  t  4  ^  4 


0jCUiOL 


Without  one«  no  sdioc^  music  curriculum  is  complete 


Dues  your  bund  pUsy  dancuable  mu¬ 
sic?  When  the  leader  lifts  the  baton, 
does  the  crowd  surre  to  the  dance  floor 
to  cut  a  ruK?  Do  you  play  a  variety 
of  tempos  BO  that  the  chaperones  set 
their  chance  to  shake  the  dust  off  their 
feet?  Or,  la  your  stuff  completely  Jive? 
Do  you  cater  to  a  certain  set  who  de¬ 
light  In  hot  licks  and  work  themselves 
Into  a  frensy  with  their  antics,  com¬ 
pletely  Ignoring  the  more  sedate  ele¬ 
ment?  Or  vice- versa? 

To  gain  recognition  as  a  dance  band, 
it  is  best  to  be  an  all-round  outfit. 
Sure,  get  your  Jls-e  In  there. — tickle  the 
jitterbugs. — but  remember,  there  are 
still  some  folks  who  like  a  dreamy 
waits,  a  smoothie  In  two-step  or  even  a 
rhumba  or  tango. 

To  be  tops,  you  must  be  able  to  dish 
out  the  jive,  pour  out  the  smoothness  and 
give  out  with  the  romantic.  Have  you 
heard  the  way  Glenn  Miller  can  change 
his  mood  from  red-hot  and  low-down  to 
cool  and  lovely?  The  Dorseys  are  equally 
capable  and  you'll  And  this  so  in  almost 


esceptlonally  good  swing  trumpet  player, 
organised  the  "Blue  Knights",  a  group 
that  became  very  popular  around  the 
high  school  for  entertainment  at  the  so¬ 
cial  functions.  Last  year,  the  boys  added 
four  new  members  to  the  bund :  two  vo¬ 
calists,  a  slap  bass  player  and  a  guitarist. 
They  became  so  successful  by  the  middle 
of  the  year  that  they  turned  semi-profes¬ 
sional  and  played  for  a  number  of  schools 
around  the  city,  thus  earning  enough  to 
buy  equipment  and  new  numbers  as  well 
as  take  In  a  little  spending  money.  Near 
the  end  of  the  year  a  record  was  cut 
by  the  band,  and  over  a  hundred  copies 
sold  to  friends  and  fans.  Although  the 
fellows  graduated  in  June,  many  of  them 
going  to  different  colleges  where  they 
have  joined  college  bands  and  orchestras, 
they  still  keep  In  touch  with  each  other 
and  are  planning  a  grand  reunion  at 
('hristmas  this  year. 

Now,  these  boys  organised  in  high 
school  without  any  faculty  or  outside  help 
whatever, — they  just  got  together  in  a 
jam  session,  had  a  good  time  playing  to- 
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Give  Your  Dance  Band  That 
"Big-Name"  Umph — 


Mr.  Youn9  and  his  "Rhythm  Kids"  are  tops  in  antartainmant  at  Chambarsburq 

Hiqh  School. 

every  big-name  band.  The  musicians  are  gether  and  with  Don's  initiative,  organ- 

versatile, — and  that  Is  one  of  the  secrets  ised.  Besides  being  wonderful  training 

of  a  fine  swing  organisation.  They  can  for  them,  they  provided  entertainment  for 

give  it  out  just  the  way  the  customers  school  events  which  otherwise  could  not 

want  It, — solid  or  sweet.  have  been  held. 

"Slue  Knights"  Gat  Soma  Rhythm  in  Your  School 

{.See  picture  on  front  cover)  If  you  do  not  have  a  dance  band  in 

During  his  junior  year  at  the  Lincoln  your  school,  why  not  organise  one  now. 

School  In  New  York,  Don  Macinnis,  an  In  most  schools,  the  ban  has  been  lifted 
••  — ~  on  dance  bands  and  you  can  organise 

without  any  Interference.  So  get  together 
before  the  year  Is  over  and  contribute 
your  bit  towards  raising  the  school  spirit. 

Philip  H.  Young,  director  of  the  Cham- 
bersburg,  Pennsylvania  high  school  swing 
outfit  offers  to  exchange  novelty  material 
with  other  school  dance  bands.  Now,  we 
advise  you  to  take  Mr.  Young  up  on  this 
offer, — he  knows  his  stuff  about  dance 
bands,  has  directed  the  Chambersburg 
outfit  for  six  years,  making  rapid  ad¬ 
vancement  every  year.  The  musicians 
call  themselves  the  "Rhythm  Kids"  and 
they  can  be  found  at  every  school  dance 
and  show,  always  the  center  of  attraction. 
So  send  some  of  your  ideas  and  material 
on  to  Mr.  Young, — we  guarantee  he'll 
give  you  some  helpful  hints  on  running 
a  successful  organisation. 


With  These  Imported  Cuban- 
Rhythm  Maracas 

They'll  give  your  routines  that  professional 
class  and  modern  touch,  the  irresistible  dance 
rhythms.  This  beautiful  pair  of  genuine,  im¬ 
ported  Cuban-style  rhythm  Maracas  are  as 
colorful  and  attractive  as  they  are  useful  in 
dealing  out  rhythm  patterns.  Strongly  made 
handles  of  wood,  attractively  colored  in  red 
and  green.  Correct  weight  and  proper  balance 
throughout.  The  SCHOOL  MUSICIAN  win 
send  you  a  pair  of  them  as  a  gift,  absolutely 
free,  postage  paid,  upon  receipt  of  S  subscrip¬ 
tions  at  |1  each.  Get  the  members  of  your 
band  in  on  this.  Remember,  it’s  "for  the 
band.”  Send  carefully  written  names  and 
mail  addresses  of  5  subscribers  with  money 
order  or  check  (add  6c  to  checks  for  ex¬ 
change)  to  The  SCHOOL  MUSICIAN,  *80 
North  Michigan  Avenue,  Chicago,  and  a 
pair  of  these  fine  Maracas  will  be  mailed^  to 
you  at  once.  This  offer  is  stdiject  to  with¬ 
drawal  at  any  time.  Act  quickly. 


VioUns  Hand  Made 

flOO  Each 

Compare  arith  any  $200  you  please. 
Write  for  informatioo:  Violin  maker 

JOHN  SCHROEPFER,  Antigo,  WIs. 


Write  for  pmrtieulmrt 
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QdaaA,  pA.  Sand,  (PafuintiJ  QtubA. 

Entartoizunent  caul  Money  Mcddng  Suggeetiona.  Hare  You  Any? 


By  John  H.  Jenny 

Director  of  Instrumental  Music 

SwartKmora,  Pa.,  Public  School* 


ACKNOWLEDGE  HIS  SERVICES 
WITH 

Entirely  appropriate ...  bound  to  be  ap¬ 
preciate  . . .  this  beautiful  and  praaioU 
Podium  is  a  hnii^  gesture  of  thanks 
and  recognition  of  the  services  of  the 
direaor.  e  Sturdily  constructed  of  maple 
(with  panels  removable  for  easy  transport¬ 
ing),  this  genuine  concert  band  PODIUM 
is  finishe  in  gleaming  white  overall.  Can 
be  furnished  with  trim  in  color,  and  letter¬ 
ing  as  desired,  at  slight  extra  cost.  Rein¬ 
forced  platform,  fined  with  circular  rubber 
mat.  o  Tht  gift  that’s  a  ''*4/*r<i/’V-Send 
TODAY  for  illustrated  literature  and  price. 
C.  G.  CONN,  LtJ.,  1S41  Conn  Bldg. 


Back  Issues 


Ploato  not*  fho  followin9  pricai  for 
back  iisua*  of  Tha  SCHOOL  MUSI¬ 
CIAN.  If  ordarad  by  mail,  3c  addi¬ 
tional  for  postage  mutt  bo  added  to 
the  price  of  each  magaiina.  If  back 
copies  ordarad  are  no  longer  available 
your  money  will  be  promp'tly  refunded. 

Currant  and  two  im- 
madiataly  preceding 
issues  . 15c  par  copy 

Ittuat  more  than  thraa 
months  old,  and  not 
more  than  nine . 25c  par  copy 

All  ittuat  more  than  10 

months  in  arrears . 50c  par  copy 

Cisk  MBt  KtiMipiiy  onilf. 
Midi  pKtaii. 


Four  yearn  a^o  8warthmore  hish  nchool 
had  no  band.  It  now  boantn  a  marchlnit 
oiytantsatlon  of  over  80  membern.  The 
credit  for  the  phenomenal  rise  of  thin 
organisation  belongn  to  Robert  C.  Dinque, 
and  hin  Band  Parents  Committee,  and  the 
fine  cooperation  they  secured  from  the 
nchool  board  and  the  community. 

On  Memorial  Day  three  yearn  ago,  a 
motley  crew  iiaraded  in  white  duckn,  sailor 
hats,  with  borrowed  instruments.  They 
were  led  by  a  drum  major  who  had  been 
picked,  when  no  one  wanted  the  Job,  from 


Mr.  Janny 


the  curb  line  where  she  had  been  watching 
this  band  |>erform. 

Two  yearn  later  thin  fully  uniformed 
band  equipped  with  $2000  worth  of  uni¬ 
forms,  $2000  worth  of  band-owned  instru¬ 
ments,  and  $486  library  of  music  was  the 
pride  of  Hwarthmore  bnd  the  envy  of  the 
surrounding  communities. 

L,et  us  now  Introduce  Robert  C.  Disque 
who  in  his  working  hours  inspires  hin 
committee  to  raise  funds  for  the  band, 
give  it  dinners  and  foster  its  activities. 
Dr.  Disque  is  I>ean  of  the  School  of  Kngi- 
neering  at  Drexel  Institute  of  Technology, 
Educational  Advisor  of  the  Walter  D. 
Murphy  Foundation  at  Northwestern  Vnl- 
verslty,  and  an  officer  in  the  Players  Club, 
Director  of  its  orchestra,  bass  violinist 
and  manager  In  the  Swarthmore  Sym¬ 
phony  orchestra,  and  admired  parent  of 
three  children.  (Bobbie  Jr.  is  now  solo 
cornet  in  the  band.) 

The  "Father  of  the  Band"  has  an  able 
committee  In  Eric  Sproat,  of  the  Swarth¬ 
more  National  Bank,  Reverend  and  Mrs. 
Thomas  A.  Mery  weather  (Director  of 
Crime  Prevention  Bureau  of  Philadelphia), 
Mr.  and  Mrs.  Walter  Schmidt.  Mr.  and 
Mrs.  Walker  Penlleld,  Mr.  and  Mra  Walter 
Dickinson,  Mr.  and  Mrs.  Frank  R.  Morey 
(Supervising  Principal  of  the  school  sys¬ 
tem),  Mr.  and  Mrs.  Henry  Unton,  Mr. 
and  Mrs.  Milton  Bryant,  Mr.  and  Mrs. 
Thayer. 


One  of  the  functions  of  this  committee 
is  to  provide  the  Annual  Band  Dinner 
which  crowns  the  playing  seiuion  with  the 
hand's  only  social  affair.  The  mothers 
plan  and  assist  the  school  cafeteria  force 
in  putting  on  a  splendid  dinner. 

l^e  seniors  in  the  band  this  year  will 
l>e  the  first  to  affix  to  their  uniforms  the 
coveted  fourth  year  service  bar  in  gold 
and  the  school  colors.  This  award  system 
covering  all  four  years  was  made  possible 
through  the  efforts  of  this  committee. 

This  committee  in  the  last  three  year* 
has  raised  $3000  through  selling  Its  con¬ 
certs  (S.  R.  O.)  canvassing  the  com¬ 
munity,  and  making  the  high  nchool  band 
a  community  project  as  well  as  its  pride 
and  Joy.  Of  course  the  band  was  in  debt 
for  its  first  year  (it  is  rumored  that 
Dean  Disque  paid  the  bills)  but  it  is  now 
completely  In  the  clear  and  is  beginning 
to  see  a  sinking  fund  accumulate  to  pay 
for  uniform  replacements  ($200  set  uide 
each  year),  cleaning  and  storing  expenses 
($100  a  year).  Dinner  and  awards  and 
other  incidental  expenses  are  also  provid  d 
for. 

How  did  they  do  It?  Firat;  They 
decided  that  the  community  needed  a  band 
and  allowed  nothing  to  stop  them  from 
getting  it.  Second:  They  interested  Albert 
A.  Knecht  (former  Sousa  bandsman)  and 
the  late  Benne  Henton  (world's  greatest 
saxophone  soloist),  instrument  dealers,  iq 
the  investment.  Henton-Knecht  loaned 
instruments  and  later  sold  $900  worth  off 
the  budget  plan.  Third:  Employed  two 
professional  musicians  to  instruct  the  band 
one  day  a  week.  Fourth:  Interested  the 
School  Board  in  the  project  and  secured 
their  support.  Fifth:  Had  the  board 
employ  an  academic  teacher  with  band 
experience  to  direct  the  band.  Sixth: 
Entrusted  the  band  and  its  success  to  him 
and  remained  In  the  background  always 
ready  with  encouragement  and  the  ever- 
needed  financial  support. 

It's  no  wonder  that  the  townspeople 
often  hear  the  band  director  say,  "Dr. 
Disque's  worth  a  million  dollars  to  our 
band.  'Why,  I'd  trade  my  three  best  solo 
cornets  for  him  tmy  time!” 

Liast  year  the  concert  pulled  the  band 
out  of  the  red.  The  community  turned 
out  and  filled  every  seat  and  lined  the 
walls  to  hear  "Its  Band"  perform.  The 
Band-Parents  and  Dr.  Disque  were  amply 
repaid  for  their  endless  hours  of  effort 
when  they  heard  this  three  year  old 
organisation  play,  among  other  difficult 
pieces  for  a  novice  band,  the  accompani¬ 
ment  for  "Two  Imps"  as  two  stellar 
youngsters  brilliantly  presented  Alford's 
duet. 

As  every  band  director  knows,  the  suc¬ 
cess  for  his  organisation  lies  many  times 
behind  the  scenes  in  a  well  organised 
Band-Parents  Committee.  There  is  no  set 
way  to  organise !  There  is  not  a  Royal 
Road  to  Success  in  this  venture.  Each 
community  has  its  own  problems.  The 
prerequisites  for  the  selection  of  a  Band- 
Parents  Committee  must  surely  be  a  will 
to  work,  stick-to-it-lveness,  and  a  dynamo 
of  energy  to  lead  it. 
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Send  Now  ior  This 
Complete  Instructor 


d{ow  io  Jioijd, 

CL  Saion, 

Thit  naw,  ri9ht  up-(o-fha-m!nufa  edition 
of  "How  to  Twirl  a  Baton"  it  the  moit  com- 
plate,  autlioritativa  and  ofRcially  accurate 
baton  twirlin9  initructor  aver  publithad. 
Covan  37  subjach,  includin9  all  rudiments 
and  all  officially  required  twirls  and  routines 
used  in  school  contests. 

From  Beginner  to  Champion 

Startin9  with  the  most  primary  fundaman- 
tals  of  the  art,  this  book  carefully  but  swiftly 
leads  the  ba9innar  from  the  moment  his 
baton  it  unwrapped  ttrai9ht  throu9h  its  in- 
torattin9  pa9as  of  routine  lessons  ri9ht  up 
to  the  hiqhest  standard  of  baton  twirlinq. 
Thus  the  book  it  ideal  for  class  instruction 
at  well  at  for  individual  study. 

Profusely  Illustrated 

Every  hold,  every  finqar  position,  every 
qestura,  every  move  in  each  and  every  rou¬ 
tine  it  claerly  illustrated  with  unmistakable 
drewinqs  and  fully  eiplained  by  teit.  Any 
boy  or  qirl  can  quIcUy  matter  the  baton, 
merely  by  studyinq  this  book.  No  outside 
instruction  is  required,  althouqh'  it  it  more 
fun  to  loam  twirlinq  in  a  class  which  uses 
this  teitbook. 

A  High  School  Twirler  Wrote  It 

There  is  not  a  complicated  sentence  in 
this  entire  volume.  It  Is  written  and  com¬ 
piled  in  Its  entirety  for  the  hiqh  school 
twirler  by  a  hiqh  school  championship  twirler 
who  hat  tauqht  the  art  by  direct  instruction 
lor  more  than  two  years  and  knows  just  how 
to  present  his  subject.  Every  contest  routine 
beers  Its  official  name. 

This  it  the  most  remarkable  baton  twirlinq 
instructor  ever  published.  It  is  complete  in 
every  detail,  it  accapted  and  endersad  at 
absolutely  authoritative,  yet  the  price  of 
this  book  is  only  $1,  keepinq  it  within  the 
easy  reach  of  every  boy  and  qirl  who  wants 
to  be  a  twirler.  Sent  postpaid  to  any  ad¬ 
dress  upon  receipt  of  price. 

Don't  delay.  Get  In  the  front  now.  Send 
for  your  copy  today,  sure. 

If  you  send  check,  add  Sc  for  eichanqo. 
Currency  or  postaqe  stamps  accaptable. 

The  School  Musician 

230  No.  Michiqan  Ave.  Chicaqo,  III. 


My  Simplified  Honor  Point 
System 

{CoHlinufd  from  page  18) 

pany  gave  me  written  permission  to 
use  and  to  mimeograph  sheets  fitting 
our  particular  needs. 

On  the  chart  students  can  see  at  a 
glance  their  total  points  for  every 
week  and  can  know  how  they  rank 
with  other  band  members.  After  I 
have  recorded  the  pupil’s  honor  points 
for  the  week  on  the  mimeographed 
sheet,  officers  of  the  band  record  the 
totals  on  the  wall  chart.  The  indi¬ 
vidual  tells  me  his  honor  points  for 
the  week,  and  I  record  the  points  at 
my  desk  at  the  beginning  of  each  sec¬ 
tional  rehearsal  on  Mondays.  As  a 
matter  of  convenience  I  push  two 
holes  in  the  mimeographed  sheets,  file 
the  sheets  on  nails  on  the  wall,  with 
a  place  for  each  sectional  group.  I 
put  the  sheets  of  absentees  on  a  sep¬ 
arate  space  so  that  I  can  fill  in  their 
blanks  at  a  convenient  time. 

Every  week  the  student  may  earn 
points  for  Prepared  Public  Concert 
(15  points  each  concert;  informal  con¬ 
certs  10  points;  pep  assembly  5 
iwints);  Prepared  Solo  (10  points 
each  rendition;  in  hand  room  only,  5 
points);  Prepared  Ensemble  (duets, 
trios,  quartets,  6  points  each  rendi¬ 
tion);  Parade  (basses,  drums  receive 
extra  points — 10  points  each  parade); 
Uniform  Inspection  (5  points  each 
perfect  inspection);  Gaining  First 
Chair  (3  points  each  time);  Holding 
First  Chair  (3  points  each  week); 
Perfect  Attendance  (1  point  each 
week);  Special  Called  Rehearsal  (5 
points  each  rehearsal);  Scholarship 
Award  (School  honor  roll  —  8  points 
each  6  weeks);  Private  Lesson  (10 
points  each  lesson ) ;  Home  Practice 
(2  points  each  hour);  Approved  Radio 
Program  or  Concert  (2  points  each 
concert);  Extra  work  (Staff  work, 
librarian,  property  crew  —  2  points 
each  hour). 

These  are  all  listed  on  the  mimeo¬ 
graphed  sheet  and  sent  to  the  parents 
at  the  end  of  six  weeks.  I  now  offer 
four  points  for  each  hour  of  home 
practice  instead  of  the  original  two. 
I  found  that  giving  four  points  for 
each  hour  of  home  practice  encouraged 
more  students  to  increase  their  prac¬ 
tice  time. 

This  honor-point  system  helps  to 
eliminate  disciplinary  problems,  for 
there  are  no  demerits;  instead  the 
student  is  encouraged  in  worthwhile 
efforts,  receiving  credit  for  everything 
constructive  that  he  does.  Pride  in 
the  organixation  thus  increases,  and 
the  leaders  in  the  group  assist  the  di¬ 
rector  more  in  improving  the  organ¬ 
ization  in  music  and  in  morale. 


EXAM 

Wk«t  inttrumenH  did  John  Philip  Sout« 
itudy  durinq  kit  tchooldsyt?  ($••  p«q«  6) 
How  many  musicians  mad*  up  an  army 
band  durinq  tk*  World  War?  (Sa*  paq* 
10) 

In  what  pkatat  of  music  work  dost  Mr. 
Morakaad  qiv*  points  to  hit  studants? 
(Saa  paqa  12) 

What  ara  tha  most  common  troublas  with 
brats  instrumants?  (Saa  paqa  13) 

How  many  drummars  should  ba  utad  in 
tha  band  whan  parforminq  In  tha  qym? 
(Saa  paqa  15) 

What  mathod  was  usad  In  Waltanburq, 
Colorado  to  advanco  th*  orckastra?  (Saa 
paq*  16) 

What  is  th*  "advantaqa"  In  th*  scarcity 
of  matals  for  band  Instrumants?  (Sa*  paq* 
14) 

What  Instrumant  can  b*  utad  In  plac*  of 
th*  cymbals  wkil*  on  parade?  (Sa*  paq* 

K) 


FAMOUS  CURKE  SOLOIST 

PREFESi  THE 

£jac/L 


James  W.  Duncan,  Soloist 

Lonq  Baach  Municipal  Band 
Harbart  Clark*,  Dir. 

Fur  difficult  solo  work  Mr.  Uuiican  con¬ 
siders  the  Bach  trombone*  alisolutely  un¬ 
equalled.  Hi*  enthusiastic  jiraise  of  Bach 
superiority  is  as  follows: 

Daar  Mr.  Bach: 

Your  trombone  is  without  doubt  th* 
finast  instrument  I  have  ever  played. 

It  make*  one’s  work  much  saner  be¬ 
cause  of  its  greater  response.  For  solo 
playing  it  is  absolutely  without  equal 
anywhere.  The  pmehaae  of  a  Bach 
trombone  is  a  lifetime  investment  that 
is  w^  worth  the  amount  on*  must  pay 
for  h.  I  am  eorry  that  I  did  not  try  a 
Bach  long  bMore  I  did.  Here’s  wish- 
ing  you  continued  success  in  your 
efforts  to  turn  out  tlie  world’s  finest 
instruments. 

(signed)  James  W.  Duncan 
Long  Beach,  Calif. 

Aug.  21.  1941 

You.  too.  will  enjoy  keener  playinic  satisfac¬ 
tion  when  using  a  Bach.  Irrite  for  our 
FREE  CATALOG.  Mrrttion  which  iiirfrs- 
ment  you  pluy. 

VINCENT  BACH  CORP. 

•22  E.  21Mti  STREET,  NEW  YORK.  N.  V. 


>*r,  1941 


Oacambar,  1941 
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148  UNIFORMS 

B0autifally  Pietafd 

COLORS  ^ 


Tw  strU 


CLOTH.... 
60Sh«dM 
12  Qu«htl«« 

U  d««tr«d.  w«  will  DESIGM 
unliorm  Mpadallr  for  you. 
School  and  Band  Bannart. 

Flaga,  Throwing  Flaga. 

•  Spoclal  Foldar  In  Colota. 


DeMOULIN  Bros.  &  Co. 

GREENVILLE.  ILLINOIS 


^  18  EAST  16^51. 

NEW  YORK,  N.Y 


UNIFORMS  Fir 
School  Bands 


Made  to  your  meaa-  <(1 

ure  with  Fit,  Style  -  J*. 

and  Comfort. 

—  Union  Made  —  XyMI 

Send  for  New  Color 

CatalofT  367-B  \ 

Sample  Cloths  and  Prices.  ' 

Uniforms  for  ail  organlaatiotu 

Pettibone  Bros.  Mfg.  Co. 

a28  Sycnmora  Straot 
Clodcuiatl,  Ohio 


Dress  up  your  bond  in 
new  uniforms  for  the 
contests. 


Streamlining  Marching  | 
Maneuvers 

iConlintird  from  fage  16) 

there  are  no  yard  line  markers  for 
formation  Kuides,  the  acoustics  are 
certainly  not  the  best,  and  the  audi¬ 
ence  is  sometimes  seated  to  a  poor 
advantage  for  any  appreciation  of  let¬ 
ter  formations.  Drum  majors  And  it 
difficult  to  work  with  any  degree  of 
success  as  there  is  little  room  after 
the  band  is  on  the  floor. 

On  the  other  hand,  there  are  numer¬ 
ous  advantages  of  marching  inside  in¬ 
stead  of  outside.  The  band  certainly 
does  not  have  to  fraese  to  death  while 
playing,  the  floor  is  smooth  with  no 
cleat  marks  to  fall  in  or  mud  puddles 
to  walk  through.  Lighting  is  easy  in 
the  indoor  show  and  the  use  of  spot¬ 
lights  for  various  effects  is  more  pos¬ 
sible  than  in  the  outdoor  show. 

In  planning  for  a  basket  ball  march¬ 
ing  band  the  first  thing  to  watch  Is 
the  size  of  the  band.  If  you  have  a 
large  band,  make  a  selection  of  the 
best  players  and  marchers  so  that  the 
hand  does  not  become  too  unwieldy 
for  your  particular  floor.  I  have  found 
that  a  block  of  48  marchers  makes  a 
good  marching  band. 

In  the  percussion  section,  make  a 
drastic  cut.  Two  or  three  drums  will 
be  plenty  In  the  average  gym;  they 
will  have  no  trouble  being  heard.  If 
you  have  a  large  number  of  drums  and 
they  become  separated,  both  in  beat 
and  in  formation,  the  natural  rever¬ 
beration  from  the  gym  walls  will  make 
it  even  more  confusing. 

Drum  majors  should  use  batons  with 
the  rubber  ball  and  rubber  tip  to 
lessen  the  injury  to  the  floor  if  they 
are  dropped.  In  using  twirlers  on  the 
basket  ball  floor,  arrange  a  special 
formation  for  each  show  in  which  they 
may  bold  the  spotlight  and  be  the  fea¬ 
tured  performers.  This  will  give  them 
plenty  of  room  in  which  to  show  their 
tricks  to  the  best  advantage.  If  col¬ 
ored  spots  are  used  to  light  them  up 
during  this  formation,  the  effect  will 
be  heightened  considerably. 

Flag  throwers  are  also  effective  im 
side,  provided  there  are  not  too  many. 
This  matter  of  numbers  pertains  also 
to  the  twirlers.  Don't  try  to  use  too 
many,  and  don’t  let  them  twirl  con¬ 
stantly  unless  you  have  a  large  enough 
gym  to  accommodate  them. 

I  do  not  believe  that  it  is  necessary 
to  conflne  the  basket  ball  marching 
band  entirely  to  the  drill  type  of  show 
I  as  advocated  by  some.  I  believe  that 
a  complete  show  of  flgures,  letters, 
and  drills  copied  from  the  gridiron 
shows  can  be  done  on  the  gym  floor. 


Mora  bwyfof  enl. 
ferint  freni  eMy* 
ow  ...fofw  showt 

CRADDOCK’S 


Wrist  alto  for  o»r  laf- 
ta  foS<ofor  cofafogj 
ti  land  and  Drum 
Motor  utiitrmt  and 


#  Youll  step  out  in 
X  style  with 

^  /  UNIFORMS 

MiUAy/'y'  Tailerad-le..erdar 

Mada  for  TOO 

TUs  famous  hausa 
'dSHh  YE  JOLLY  TAILOS 

mi  hli  artulutim  of 
•kUlod  crsnuMn  tUrtt 
/  yon  tiM  UBS  lUadird  at 

I  mmllmm  In  DNiroBMS 

J  IStt  hH  tlatrt  cturaetn- 

iMd  elrlllui  cloUwr  rS 
9  Uili  naUoasllr  known  Bru 

Whr  not  tbs  BEST  for  TOUB  bondf 
ifritt  for  our  Catalog. 


Largoel  ToUois  fa  Iks  World  el  GOOD 
Mado-lo-Ordar  Clothoa. 

nr  W«(  V«  Bwoa  StrooL  CMosso.  IHIsolt 

UN 1 r  O  RMS 

Specializing  in 
Designing 
EXCLUSIVE 
laH  Band  and  Orchestra 
Tmw  Attire 

W  Tell  US  whnt  you  hnve  in 
mind.  We  will  design  nnd 
j  iB  submit  sketches  snd  de- 

1  l'  if  ***”*■ 

fjl  'j  Marcus Ruben^ Inc. 

Ir  /  Dopt.  U.  os  Se.  State  St. 

I  /  Chfonge,  ''Jtaofo 
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December,  1941 


WANTED 


WANTED  A  used  William  Haynes  Boehm 
System  Ot  closed,  low  pitch  silver  flute.  _  Must 
be  in  koo<I  condition.  Also  a  Db  w(x>d  piccolo ; 
Boehm  System.  Address  Box  12,  The  SCHOOL 
MUSICIAN. 


WANTED — SO  or  more  slightly  used  band  uni¬ 
forms  in  gold  and  black  colors.  Prefer  cotton 
gabardine.  Write  I.  J.  Baca,  Rogers,  Texas. 


WANTED  TO  BUY — Uniform  capes  and  caps, 
also  band  suits,  caps,  coats,  majorette  costumes. 
Drum  major  suits,  shakos.  Especially,  maroon 
capes.  Wallace,  2416  No.  Halsted,  Chicago. 


CASH  FOR  YOUR  MUSICAL  instruments. 
Liberal  cash  offer  or  trade  for  your  band  or 
orchestra  instruments.  Send  description,  state 
make,  model,  age  and  condition.  Crown  Music, 
2417  N.  Cramer  St.,  Milwaukee,  Wis. 


INSTRUMENTS  AND  REPAIRS 


COLD  LACQUER  trumpet,  $50.  Tromiranes, 
Martin,  Conn,  Buescher,  Holton,  International, 
$.15,  $50,  $75.  $100.  Clarinets,  Boehm,  $35,  $50, 
$75.  American  trumpets.  Blessing,  Martin, 
Buescher,  Harry  .lay,  Holton,  Bundy,  many 
other  brands,  $35.  $50,  $75.  Drum  outfits,  $35, 
$50,  $75  up  to  $250.  Complete  line  accessories 
like  Ili  Boy  p-iper-thin  cymbals,  pedals,  mufflers. 
Snare  drums,  $7.50.  $11.50.  $19.50,  $23.  $38.50, 
$40,  $45  up  to  $72.50.  Bass  drums,  $12,  $15. 
$25.  $40,  $50,  $60  and  $75.  American-made 
tom  toms,  black  and  white  Duco,  blue  and  silver, 
black  and  maroon  pearl  finishes  to  match  color 
and  size  of  your  drum  outfit.  Don’t  forget  to 
trade  in  your  old  drum  or  instrument  for  a  new 
uoe.  We  luck  your  drum  heads  and  fit  your 
mouthpieces  for  clarinet,  trumpet  and  trombone. 
Ooldstein’s  Music  Shop,  open  Sundajr  and  even¬ 
ings,  914  Maxwell,  at  Sangamon,  Chicago. 


MEYER'S  RECONDITIONED  guaranteed 
school  hand  and  orchestra  instruments  shipped 
anywhere  in  U.S.A..  5-day  approval.  Free  1942 
BARC.AIN  PRE-VUE  on  request.  Meyer’s,  454 
Michigan,  Detroit,  Mich. 


CHRISTMAS  SPECIALS— Selmer  alto  sax, 
$85.  Selmer  Marceil  flute,  $45.  Martin  alto  sax, 
$47.50.  Conn  Victor  comet,  $45.  Conn  gold 
trombone,  $45.  Buescher  trumps,  $35.  All  these 
iastmments  like  new.  New  sousaphone,  $185. 
Musicians  Supply  Co.,  618  Middlebury  St.,  Elk¬ 
hart,  Ind. 


FOR  SALE — Buffet  alto  clarinet,  new.  German 
made  wood  bass  clarinet.  Buffet  Conservatory 
system  oboe  and  many  others.  School  Music 
Service,  625  Vi  So.  Wright,  Campaign,  Ill. 


WE  BUY,  SELL  and  exchange  all  types  of 
musical  instruments.  Complete  stock  of  rebuilt 
Kke-new  instruments.  For  bargains,  see  us.  Send 
for  bargain  list.  Musicians  Supply  Co.,  Elk¬ 
hart,  Ind. 


FRENCH  HORNS  The  Urgest  stock  of  new 
horns  in  the  country,  practically  every  known 
make.  A  good  stock  of  used  horns  also  available. 
Your  catalog  now  ready  and  copy  will  be  sent 
on  request.  Sansone,  1658  Broadway,  New  York. 


RECONDITIONED  WM.  S.  HAYNES  silver 
C  flute,  $135.  Pedler  S.P.  Boehm  alto  clarinet, 
$135.  Conn  Conservatory  wood  oboe,  $160.  Coiui 
baritone  saxophone.  $75.  Milita^  oboe.  $35.  King 
mellophone.  silver-iilated.  $50.  King  French  horn, 
$90.  Conn  tenor  saxophone,  $65.  Holton  bari¬ 
tone  horn,  $60.  Wood  Dh  Boehm  piccolo,  $25. 
Boston  Wonder  silver-plated  C  flute,  UO.  Kmspe 
double  French  Horn,  $160.  Buescher  S.P.  4-valve 
M  sousaphone.  $190.  Chapalain  wood  C  Boehm 
flute,  $35.  Standard  make  comets,  trumpets, 
trombones,  silver-plated  Boehm  Bh  clarinets,  $20 
up.  Msrtin  BB  gold-lacquered  Recording  bass 
horn.  $200.  Leedy  2Vi  octave  vibraphone,  $85. 
Set  of  tympani,  $100.  And  many  other  bargains 
on  S-day  approval.  Write  for  bargain  list.  Adel- 
•nn’s  Musical  Instniment  Exchange,  446  Michi¬ 
gan,  Detroit,  Mich. 


SELLl  SWAP!  BUYI 

This  clauifiad  advartising 
dapartmant  was  asfablishad 
for  tha  banafit  of  bandmasfars, 
diraclors,  sfudants  and  indi¬ 
viduals  having  usad  insfru- 
mants,  uniforms,  afc.  to  sail, 
swap,  or  thosa  who  wish  to 
buy  at  a  bargain. 

Look  ovar  tha  ads  in  this 
issua.  You'll  find  many  itams 
of  intarast.  Parhaps  you  hava 
an  axtra  saxophona  you  would 
lika  to  sail  or  trada  for  a 
Franch  horn  or  trumpat.  Taka 
advantaga  of  tha  opportun  ity 
this  dapartmant  offars  you. 

Tha  spacial  sarvica  rata  is 
only  $1  for  25  words;  aach 
additional  word,  5c.  Cash 
must  accompany  order.  No 
billing  or  bookkaaping.  Sand 
orders  to 

Classified  Advertising  Dept. 
Tha  SCHOOL  MUSICIAN 

230  N.  Michigan  Avanua 
Chicago,  Illinois 


FOR  SALE  Used,  rrcoiulitinned  hand  instru¬ 
ments.  Clarinets,  trumpets,  saxophones,  trom 
hones,  flutes,  piccolos,  alto  clarinets,  violins, 
orchestra  hells  and  others  offered  at  guaranteed 
savings  to  you.  Your  inquiry  respectfully 
solicited.  Address  Gateway  I.oan  Office,  1330 
Main  St.,  Kansas  City,  Mo. 

FOR  SALE— Wm.  S.  Haynes  flute  purchased 
new,  by  myself,  three  years  ago.  Has  lieeii 
treated  as  a  prized  possession.  Condition  exactH 
as  new.  Price.  $150.  I.iicile  Roiinsavell,  410  S. 
Jefferson,  lola.  Kansas. 

CONSERVATORY  SYSTEM  OBOES.  RenV 
Dumont,  Paris,  like  new,  $160.  Artist  Model 
Moennig,  $225.  Also  Ixiree  &  Cahart.  Fernand 
Roche,  202  West  93rd  St.,  N.  Y.  C. 

VIOLINS.  CELLOS  REPAIRED— Bow  rehair¬ 
ing.  5send  for  list  of  reconditioned  instruments. 
Bows.  Edward  Kaegel,  638  Porter  St..  Jackson. 
Miss. 

RECONDITIONED  BAND  INSTRUMElTfs 
— Flutes,  piccolos,  clarinets,  bass  clarinets,  saxo¬ 
phones.  trumpets,  trombones.  Best  bargains  in 
city.  Write  for  price  list.  Werner’s  Repair  Shop, 
3421  Medill,  Chicago. 

CONN  CORNET.  $30.  Martin  trumprt,  $35. 
Olds  trombone,  $M.  Conservatory  oboe,  $135. 
Alexander  French  horn,  $95.  Conn  alto  saxo¬ 
phone.  $45.  FREE  BARGAIN  LIST.  Meyer’s, 
454  Michigan,  Detroit,  Mich. 


T  h  •  SCHOOL  MUSICIAN 
does  nof  knowingly  aceapt 
for  publicafion  any  advarfisa- 
manH  that  misraprasant  mar- 
chandisa  or  tarvica.  If  you 
know  of  any  such  misraprasan- 
fatlons  wa  would  appraeiata 
your  raporfing  fham  diract  to 
tha  Adv.Dapt.of  th'is  magailno. 


CELLO,  almost  new.  King  veneer  cello  in  fine 
bag  with  excellent  bow,  $50.  Dr.  John  Kinzer, 
Bandleader,  Eastern  Kentucky  State  Teachers 
College,  Richmond,  Ky. 

CH RISTMAS  BARGAINS— kTi)^ cornet.  Buffet 
wood  clarinet.  Bettonv  sax-oboe.  King  trom¬ 
bone.  10x14  Street  drum,  cello,  viola,  metal 
clarinet,  cheap,  flute.  L  &  S  white  pearl  drum 
set.  Bell-front  baritone.  Selmer  baritone  sax. 
Conn  Vocabell  trumpet.  Bell-front  Alto.  Conn 
piccolo.  Military  ot<oe.  Crestline  Music  Shop, 
Crestline,  Ohio. 

GENUINE~Lbuis  lot’  FLUTES,  silver. 
French  model,  from  $150.  Also  I^uis  Lot  flute 
and  piccolo,  ebony  wood  and  silver  keys,  each 
$40.  Fernand  Roche,  202  West  93rd  St., 
l^Y.^. _ _  _ _ 

FXU’TR’^  HUMPHREY.'’$4‘5.  Large  land  Iwss 
drum,  $40.  Two  violas,  cheap.  Cello,  $75. 
Fine  xylophone,  almost  new,  cheap.  Xylophonist. 
521  N.  Center  St.,  Terre  Haute.  Ind. 

FLUTE,  s¥^LING  SIL^ER~  Con^’vilO. 
Silver-plated  piccolo,  $45.  BBb  sousaphone,  $135 
BBh  Conn  upright  bass  horn,  $95.  Buffet  •clari¬ 
net.  wood.  $85.  FREE  BARGAIN  LIST. 
Meyer’s,  454  Michigan,  Detroit,  Mich. 


REEDMAKING 


OBOE  REEDS,  responsive,  easy  blowing.  Great 
care  is  taken  in  finishing  these  reeds.  Students 
can  use  them  immediately.  None  better  on  the 
market.  All  guaranteed.  75c  each  plus  old  tubes. 
6  for  $3.85.  Russell  Saunders,  Box  157,  Elkhart, 

L"l- 

OBOE  AND  BASSOON  reeds  guaranteed  and 
especially  made  for  students.  Oboe,  $1  each. 
Bassoon,  $1.25.  Julius  Shanis,  S.  F.  Symphony. 
1604  Schiller  St.,  Alameda,  Calif. 

CLARINE'T  REEDS,  $1  per  dozen.  Famous 
make.  Saxophone  reeds,  alto  or  tenor,_$l.50  per 
dozen.  Soft,  medium,  stiff.  Sent  postpaid.  Money 
hack  guarantee.  Crown  Music,  2417  N.  Cramer 
St..  Milwaukee,  Wise. 

WALDO  OBOE  REEDS  guaranteed  handm.-ide. 
not  a  commercial  but  a  player’s  reed.  Selected 
cane,  easy  blowing,  beautiful  tone,  perfect  pitch 
as  used  by  me  in  Philadelphia  Orchestra.  Gold¬ 
man  Band.  Each  reed  rings  “A”  tuning  gong 
sympathetically.  Test  your  embouchure.  Pro- 
fessioivii  model,  $1.00,  3  for  $2.75.  Maxim  Waldo, 
1475  Grand  Concourse,  Bronx,  New  York. 

pBO^’PlTAYKbS— I  am  still  in  a  position  to 
give  you  fine  dependable  oboe  reeds  made  from 
the  liest  French  (Frejus)  cane,  fsend  for  trial 
offer.  I  am  also  in  a  pmition  to  give  you  the 
best  service  in  overhauling  your  instruments. 
Alfred  A.  Wales,  110  Indiana  Ave.,  Providence. 
R.  I. 

OBOE  REEDS — I  will  make  your  reeds  per¬ 
fect  as  the  ones  I  use  in  Cincinnati  Symphony 
Orchestra.  Rasy,  beautiful  tone,  perfect  pitch. 
Mounted  on  Loree  tubes.  $1  each,  6  for  $5.50. 
LOREE  oboes,  new,  used.  Andre  Andraud,  6409 
Orchard  I.ane,  Cincinnati,  Ohio. 

LITKE  HANDMADE  bassoo^  r^s.  l iTa^ h . 
3,  $2.50,  6,  $4.50.  Paul  Litke  (Former  bassoon¬ 
ist  with  N.  Y.  Philharmonic,  Boston  Symphony 
Orchestra,  also  Chicago  Opera).  Address  61-14 
84th  St.,  Elmhurst,  L.  I.,  New  York. 

BASSOON  REEDS — ’The  Ferrell  bassoon  reeds 
are  nationally  known  among  school  bassoonists 
for  their  satisfactory  service.  Ready  to  play, 
easy  blowing,  responsive  in  attack,  big,  brilliant 
tone.  Four  (4)  reeds,  $3.40;  $9  per  dozen. 
John  E.  Ferrell,  3535-A  Juniata  St..  St.  I^ouis, 
Mo.  (Bassoonist  with  St.  Louis  Symphony  Or¬ 
chestra,  16th  season.) 

OBOE  REEDS — Handmade,  French  type,  best 
quality  and  perfcwmance.  Paris  Conservatory 
measurements.  Price  85c,  3  for  $2.40.  Attrac¬ 
tive  price  to  schools  and  dealers.  Joseph  Ruth, 
3145  N.  I^wndale,  (Tiicago,  Ill. 

FOR  SALE  -Oboe  Reeds,  made  of  selected  Pre- 
War  VartHoren  cane.  Every  reed  i^ividually 
tested  for  pitch,  tuning  and  tone  quality.  Also 
bassoon  r^s.  Price,  $1.50.  Joe  S.  Artley, 
149  Crescent  St.,  Elkhart,  Indiana. 
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BARGAIN  COUNTER  (Continued)  ' 


REEDMAKING  (Continued) 


ROCHE  GRADED  OBOE  *  BASSOON  ^ 
REEDS,  made  from  my  own  aelected  Rnrhe  | 
cane.  No.  I  Soft,  No.  2  Medium.  No.  .1  Stiff,  i 
Every  reed  handmade,  teoted  and  graded,  $1.25  ^ 

each,  Vt  doxen,  $6.  Atk  (or  lateat  bargain  li't  ; 
•ti  used  instrument*.  Fernand  Roche  (formerly 
oboist  Damrosch's  N.  V.  Symphony),  202  55.  . 

9Jtd  ^  N.  Y,  C. _ _ 

BASSOONS,  OBOES,  English  Homs,  bass  and 
alto  clarinets.  Hard  to  get  new  and  rebuilt  in¬ 
strument*  at  lowest  price*.  5Vrite  for  free  list  j 
and  tell  us  what  you  are  looking  for.  Crown 
Music,  2417  X.  Cramer  St.,  Milwaukee,  55’ii. 


MUSIC  AND  ARRANG04ENTS  ' 

— I 

FRENCH  HORN  MUSIC  -5'our  catalog  is 
waiting,  the  largest  collection  of  the  best  works, 
domestic  and  (oseign  in  stock.  Price*  on  most 
Items  bave  NOT  been  raisetl.  Sansone,  I65R 
Broadway,  New  5'ork.  N.  Y. 

ORCHESTRATIONS  I'nused  back  number*, 
full  parts,  8  for  $1  jiostpaid.  Orchestration 
cover*,  black  Falwikoid.  instrument  gold  stamp^. 
25c  each.  Complete  instrument  repair  service 
by  rx|ierts.  Send  for  free  orchestration,  hand 
and  accessory  catalog*,  ((eneral  Musicians  Sup- 
ply  Co..  152  5V.  42  St..  New  York,  N.  Y. 

FRENCH  HORN  MUSIC-  Best  wli^s  bv 
Ixirmro  Sansone.  Modern  r'rench  Horn  Metho»(. 
Concertino  (National  Contest  last).  Franr  100 
French  Horn  duets.  Mozart  No.  I  concerto  in 
F.ti  (formerly  in  D).  Kiidelski  Concertino.  Botli 
mtmliers  a’rangerl  and  new  cadenzas  by  I-orenzo 
Sansone.  On  sale  at  all  leading  music  stores, 
.'sansone.  In.SR  Broadway.  New  5'ork.  N.  5". 


UNIFORMS 


CHOIR,  GLEE  CLUBS'  gowns.  Grey  poplin, 
fluted.  I'sed.  $2.50  each.  New  black  poplin, 
pleated,  academic  style.  $.1.75  each.  Leaflet 
mailed.  Lindner,  425-S  Seventh  Ave.,  New 
5'ork. 

TUXEDO  SUITS,  single-breasted,  complete  all 
size*.  $10.  Double-breasted  tuxedos,  $14.  Ba¬ 
tons.  $5.  Maiorrtte  costumes,  $6.  Shakivs.  $5. 
Free  lists.  5Vallace,  2416  No.  Halstcd,  Chicago. 

BAND  UNIFORMS— Cadet  band  coats.  $.1. 
slightly  used.  Pershing  caps,  $1.  Fur  shakos 
with  plume,  $2.50.  Jandorf,  I’i  5V.  8l*t  .St.. 
New  York  City. 

BAND  COaYs,  42  maroon.  $100.^24 "whiteT$40! 
.15  blue,  $70.  24  complete  suit*,  caps,  $100.  70 

maroon  mess  jackets.  $140.  5Vallace,  2416  No. 
Halsteil,  Chicago. 

FOR  SALEj-;60  purple  and  gold  band  uniforms 
in  g<sid  condition,  ('ost  $22.50  new.  4  years  old. 
An  outstanding  liargain  for  quick  sale.  Jackson 
Band  Parents,  R.  .1.  Massillon.  Ohio. 


PHOTOS 


BAND  REPRODUCTIONS  —  100  postcards. 
$.5.50,  50  flxIO's  $6.  100  photostamps,  75c.  Photo 
calendars  and  greeting  cards,  cuts,  mats.  Wil¬ 
liam  Filline,  .5027  N.  Kostner  Ave.,  Chicago,  III. 


Do  They  Sing 
in  Tune? 

(CoMtiiigcd  from  four  tt) 

School  of  Education. 

A  flexible  voice  will  tend  to  stay 
on  pitch.  Dr.  McLeod,  internationally 
known  choral  conductor  from  Scot¬ 
land.  uaed  the  exercise  shown  in  Illus¬ 
tration  No.  3  before  almost  every 
rehearsal  when  he  visited  this  coun¬ 
try  in  1937.  It  should  be  sunx  only 
by  the  tenors  and  sopranos  for  flexi¬ 
bility.  ‘  ' 

Watchinx  Dr.  McI..eod  work  with 
choruses  using  this  exercise,  I  was 
astounded  at  the  brilliance  of  the 
upper  tones.  However,  caution  must 
be  taken  not  to  do  this  one  too 
slowly.  If  a  vigorous,  healthy,  happy 
attitude  is  taken  by  all,  the  results 
will  surprise  even  those  participating 
in  the  singing.  Lack  of  space  in  one 
article  makes  it  impossible  to  give  all 
tbe  good  tuning-up  exercises.  You  can 
write  your  own  with  little  effort. 

Still  another  method  of  keeping 
your  chorus  in  tune  is  to  make  the 
members  of  your  organization  “pitch- 
conscious."  The  third  and  seventh 
degrees  of  tbe  scale  are  (nir  vocal 
traps.  The  boys  and  girls  of  your 
group  must  be  made  to  fhfnfc  high. 
especially  so  when  the  third  or 
seventh  degrees  are  sung.  A  mar¬ 
velous  way  of  conceiving  how  high 
the  third  really  is.  is  shown  in  the 
exercise  in  Illustration  No.  4  to  be 
sung  "a  cappella". 

The  chorus  starting  on  C  sings  do. 
re.  mi;  they  then  call  the  last  tone 
do  and  sing  do,  re.  ml.  Again  they 
call  the  last  tone  do  and  sing  do,  re, 
mi.  This  little  exercise  is  more  dlf- 
flcult  than  a  first  glance  would  make 
it  appear.  Even  more  difficult  is  the 


Trade*  Winds 
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singing  of  the  fourth  to  the  sevei 
degrees  of  the  scale.  Here  we  h; 
three  whole  tones  in  succeaaion. 
will  not  take  long  for  your  choristi 
to  And  that  the  major  third  is  ret 
higher  than  they  had  thought, 
"pitch-consciousness"  developed  al 
these  lines  will  not  be  difficult  to 
quire. 

F^ach  member  of  tbe  chorus  shuul 
be  taught  to  listen  to  his  neigh 
while  singing.  5Vhen  this  is  acc 
plished  he  can  learn  very  easily  b 
to  listen  at  cadences  or  any  ot 
point  in  a  composition  when  lo 
chords  are  sung.  This  is  the  ti 
lo  tune  up.  This  is  the  time,  if  t 
are  out  of  tune,  when  it  is  possible 
check  and  once  again  go  on  sing! 
on  pitch  and  in  tune. 

Physical  and  mental  health  can  not, 
be  over-estimated  in  their  relatioM 
ship  to  pitch.  No  one  can  be  expected 
to  sing  in  tune  who  is  not  right  up  oa^ 
top  physically  and  mentally.  Good^'a 
singing  is  a  result  of  much  niuscu  lalf 
and  mental  control.  Correct  posturtj 
and  breathing  arc  also  to  be  stressed 
at  rehearsals  and  concerts.  It  is  iiot^ 
possible  to  have  good,  free  motion  of 
the  diaphragm  when  one  is  sitting] 
with  feet  crossed,  or  in  a  slouching| 
position.  Poor  breath  connection  and 
control  are  bound  to  result. 

Rehearsals  and  concerts  should 
begin  with  a  number  which  will  allows 
the  singers  to  "play”  with  long  tones. 
This  is  always  a  good  trick  to  gi/e 
the  chorus  a  chance  to  warm-up  and 
tune-up.  A  Bell  Canto  type  of  song, 
if  placed  first  on  your  program,  will 
pave  the  way  for  good  pitch  and  blend 
for  the  rest  of  the  concert. 

By  this  time  the  reader  must  feel 
that  it  is  a  wonder  his  chorus  keeps 
on  pitch  at  all  when  so  many  things 
are  concerned  with  singing  in  tune.  I 
have  only  touched  what  seems  to  be 
the  most  important  reasons  for  poor, 
out-of-tune  singing.  Needless  to  say 
there  are  many  more  of  lesser  Impor* 


MISCELLANEOUS 


NE5V  IDEAS  FOR  SCHOOL  MUSIC  DI- 
RECTORS.  SrncI  postcard  for  frre  literature. 
Slate  |Mmiti(Mi.  Swain's  Music  House,  Mansfield. 

P.i. 

MUSIC  SUPERVISORS  and'lu^  Dirccton, 

have  you  our  new  Band,  Operetta.  Accessory,  and 
Book  cataloss?  Drop  post  card  for  one*  wanted. 
Gurley-Clasitens  Music  Co.,  Utica,  N.  Y. 

ALlImETAITmUSIC^ stands.  $27S~each7n 
dozen  lot*.  Sample  at  above  price.  C.O.D.  Order 
al  once.  Owins  »o  defense  priorities,  we  will  be 
unable  to  fill  orders  after  present  stock  is  eone. 
Carl  Miller,  514  Pleasant,  Waterloo,  Iowa. 

KEEpTyOUR”  PIANO  IN  ~TUNE^Simplifie.l 
authentic  instruction  to  do  your  own  piano  tun- 
inu.  $4.  Tune  for  others.  Free  literature.  Prof. 
Rosa,  456  Beecher  St..  Elmira,  N.  Y. 

START  THE~ YEART  a  Hruhy~i^*on  RecoH 
Book  simplifies  bookkeeping.  Send  50c  per  copy 
to  Hruby  I-esson  Reconl  Co.,  1.5521  Euciid  Ave., 
Cleveland.  Ohio. 

BATON  TIPS  -Tounhest,  whitest,  nhilesl  baton 
tips  made  or  your  money  back.  We  are  ove-- 
stocked.  55c  per  dozen  postpaid.  Clark,  Box  58.5, 
Elkhart,  Tnd. 


Thin  month  one  of  America'*  ouUtand- 
Ing  clarinet  maker*,  Edward  Mueller, 
Prenident  of  Penmel,  Mueller  A  Co.,  Inc.  of 
Ix>ng  Inland  City,  N.  Y.,  celebratee  hln 
neventy-fifth  birthday.  Mr.  Mueller  ha* 
been  a  clarinet  maker  in  the  United  State* 
for  the  pant  Ilfty-neven  year*.  He  ntill 
nupervinen  the  tenting  and  final  annembling 
of  the  Peniel-Mueller  Artint  clarinet. 

One  of  the  fondent  memorlen  he  han  i* 
hi*  Intimate  frlendnhlp  with  Victor  Her¬ 
bert.  On  many  occanionn  Victor  Herbert 
vifdted  the  old  Penael-Muelier  nhop  In  New 
York  City.  One  of  the  clarinetlntn  of  Vic¬ 
tor  Herbert'*  Band,  Edward  Hoffman,  ha* 
been  annociated  with  Penael-Muelier  for 
over  40  year*.  He  1*  nald  to  be  one  of 
tbe  leading  mouthpiece  expert*  In  the 

country. 

On  hi*  neventy-fifth  birthday,  Mr.  Muel¬ 
ler  extend*  to  hi*  hundred*  of  friend*  in 
the  munic  bu*ine**  his  heartient  thank* 
for  their  many  yearn  of  loyalty. 


tance,  but  which  have  a  definite  rela> 
tionahip  to  pitch.  Chooaing  of  material' 
outside  the  vocal  range  of  the  chorus; 
constant  use  of  numbers  which  eia- 
ploy  much  “forte”  singing;  composi* 
tions  with  an  abundance  of  difficult 
vocal  technique,  are  just  a  few  other 
reasons  for  faulty  pitch. 

In  closing  I  say  again  that  there  caa 
be  no  excuse  for  bad,  out-of-tune  sinfl- 
ing  with  the  average  school  organisas 
tion.  Tune-up  your  chorus  before  each 
rehearsal.  Take  ten  minutes  of  re>: 
hearsal  period  to  warm  up  those  deli¬ 
cate  instruments,  the  vocal  chorda. 
Make  your  chorus  pitch-conscious  and 
watch  your  problems  of  pitch  disap¬ 
pear. 
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